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Introduction

The word “discourse” (L. Discursus, “running to and from, talking, conversation;
Fr. Discours - speech ) is a polysemantic term, that was started by a French linguist Emile
Benveniste. Under this term, Benveniste meant “ Speech, distinguished with high level of

subjectivity, that is used by a speaker in conditions of intersubjectivity” (Benveniste, 1966).

Discourse is “embodiment of certain discourse practice” (M. Foucault ). It is
determined by extra linguistic-pragmatic, sociocultural, psychological and other factors. This
is a speech that involves interaction of human conscious with his social activity” (Aritunova,
1999). Since discourse is a linguistic and widely social phenomenon, there exist everyday,

fiction, journalistic, political, medical etc. discourses.

Until mid-70s of the 20th century text and discourse were used in parallel with
each other. T.A Van Dijk’s school of discourse analysis has separated them (Dijk, 1989).
Discourse is a functioning of the language in a real time, in oral or written form. Text, on the
other hand, is fixed, written material. It belongs to the level of the language, whereas discourse
belongs to its usage. The traits differentiating text and discourse are: being informative,
cohesion, purposefulness, completeness, prominence (Kibrik, 2003).

Due to the differences between sociocultural group or epoch, polygenrism and
polyparadigmacy, the specific definition of a discourse and the specific research method do
not exist. It is generally studied interdisciplinary. In addition, the variety of functional styles
and genres makes the research even more complicated (Dokhturishvili, 2004).

The discourse of postmodernism is quite a complicated linguo-cultural phenomenon.
The objective of the paper is to study the characteristics of discourse in the cycle of short stories
- “Madatovi”, by the most popular Georgian postmodernist author Aka Morchiladze (Giorgi
Akhvlediani).

Actuality of the thesis. The discourse characteristics of the trilogy “Madatovi” (“Flying
Over Madatovi” and Back®, “The Vanish on Madatovi” ,, A Whale on Madatovi” ) and its

determining factors have not been studied yet.
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Objectives of the thesis are: to analyze grammatical, lexical, stylistic and fictional
characteristics of the discourse; research the factors that determine the discourse of the
bestseller; to present it, as one, complete social performative, to research what kind of texts
are linked in the trilogy, what purpose determines their organization and linguistic or fictional
characteristics.

Research methodology: The method used for the research is discourse analysis, that
involves linguistic, semiotic, structural, textual, sociocultural and socio-cognitive analysis.

The novelty of the thesis. The linguistic characteristics and the determining factors
of the discourse in the collection of stories “Madatovi” have not been studied yet. The research
is expected to reveal the cause of its popularity; is this cause the theme, choice of linguistic or
artistic techniques or both of them? The study will present the characteristics of Aka
Morchiladze’s narrative style, specifics of the trilogy and the peculiarity of the novels included.

The theoretical value of the thesis is the perfection of basic characteristics of
postmodernist discourse, analysis of artistic discourse and theoretical roots of author’s
idiostyle.

The practical importance of the thesis. The thesis is interesting in respect of
discourseography, socio-stylistics, psycho-stylistics and linguo — stylistics. It is expected to add
an important part to the knowledge about Georgian postmodernist discourse and highlight the
characteristics of narrative language and idiostyle.

The structure of the thesis. In the introduction we present the novelty and actuality
of the research topic, determine and clarify the objectives of the thesis, empirical research
material and theoretical and practical value.

The first chapter of the thesis presents the genesis of postmodernism and peculiarities
of the postmodernist discourse.

The second chapter involves the analysis of linguistic characteristics of the trilogy
“Madatovi”.

The third chapter is devoted to the lexical and stylistic study of the topic along with
pragmatic function and linguo-cultural basics.

The fourth chapter presents the stylistic functions of artistic characteristics.
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Conclusion gives the summarizing statements of the research.

Chapter I. The characteristics of postmodernist discourse
I.1. The genesis of postmodernism

Postmodernism has emerged in philosophy, sociology, literary criticism and science
of culture since 1946. It is universally culturological phenomenon. The most postmodernist
country is Japan. The emergence of postmodernism is associated to the crisis in society (in
Georgia, it is the early 90-s of the XX century, April 9th, 1989). There are even assumption,
that it existed in the 60-s of the XX century. It is mostly considered, that postmodernism
originated during the period of Russian control. Though, Georgian postmodernism is not an

entirely European, nor it is a school, naturally grown on Georgian roots (Imnaishvili, 2010).

Literary criticism shows certain prudence towards a research of postmodernism.
Accordingly it has never become an object of research for linguistics. Therefore, Aka

Morchiladze’s works are of great interest.

Discussing one of the novels of the trilogy — “ Flying over Madatovi” and back”, it is
often said that it is an example of the meta-text and is considered one of the most prominent
masterpieces of Georgian literature. According to the form and plot, the novel is innovative
and traditional , comical and tragic, old and new, deep and superficial at the same time

(Imnaishvili ) Other novels of the trilogy are even less studied.

1.2. The characteristics of the postmodernist discourse

The signs of postmodernism are as follows: decanonisation, irony, hybrid nature,
carnivalization, deconstruction and generally artistic expressiveness (Khasan, 2017).
a) In postmodernism discourse is fragmentary, logical flow of actions is destroyed,
fictional entity is not necessary.
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b) Parody, irony, pastiche often emerge. The novel “Flying over “Madatovi” and
back” is an example of retro realism, or to say in other words, it is a postmodernist irony about
postmodernism itself.

c) Double coding: overlapping and confluence of two, entirely different, irrelevant
linguistic codes (in the deepest meaning), discourse, stylistics. It is a collage, a linguistic
carnival, where literary and colloquial styles, dialectic and literary forms coexist. Styles and
genres are difficult to differ and identify.

Post-soviet Georgia is double-coded country. Aka Morchiladze is an author, a
creator, a historian, a lecturer and a sport commentator. His works are relevant for mass
readers and for the elite at the same time (Berekashvili, 2010 ).

d) Intertextuality : Rereading of the other texts. Trilogy is a parody of other

author’s texts (I. Grishashvili, Ch. Amirejibi, Hamsun, I. Chavchavadze, etc).
Chapter II. The linguistic characteristics of the trilogy “Madatovi”
I1.1. Phonetic characteristics

The following chapter studies phonetic, morphological and syntactical
characteristics of the trilogy “Madatovi,” as well as the factors that determine these
characteristics: which of two is dominant: the literary style (old or new) or the colloquial

style.

a) The letters out of use

In the text of “Madatovi “ we rarely find o, a falling diphthong: . Sometimes it
evolves into full sound vowel ®besdmo (tkhlashoi). In translations of the poetry we find o’
with names that end with the vowel o: 56539 @og; 56539 @oals (Annabel Li), that is
uncommon. Author names a virtual city an out of use letter: Jognodo 3 (city 3 ).

b) Phonetic characteristics of the trilogy “Madatovi” is determined by colloquial style.
We will study its typical phenomenon — the loss of the sound, that is frequently used in
characters’ speech: JsbBmdgs, dmdsddsbgl, bBEgmEmo, 5Jb, doju (makhchobela,
momabdzanes, uzdeluri, aks, maks). In the novel “A Whale on Madatovi” both kinds of forms
can be found: gdgeo//a@Ageo, 235343V// 335U (gdzeli//grdzeli, gvakvs//gvaks).

45



The double coding is often noticed in the author’s speech (in one and the same sentence):
50mB0E0// 3nbBEOE0; SHASBES//5bseasBMEs; MM/ Grm  (tsamozdili // mozdili;
akhalgazda //akhalgazrda; rom // ro).

c) Insertion of the sound is found mainly in the characters’ speech and sometimes
in the author’s narrative: @ssbenmggdom; Mbsbogmds, sLsBMEmzqdl (daakhlovebit;
unakhavoba, asazrdovebs).

d) Metathesis in the trilogy “Madatovi” emerges in author’s speech. For example:
05¢0g5M0 (Shalvari). The author uses the forms appropriate to the epoch and the social
background of a character being described.

e) Substitution is often found in the trilogy: ®sgmgbody s €s9gbody
(ravtenime and ramdenime) (in the characters’ speech) Lsglig s LAy (savse and samse) (in
the author’s narrative).

f) Assimilation. In the trilogy we often find the forms such as : g5dsé3gs and
395390339 30093500 and d3FolzsMo, doddogro and Loddogro (gadzartsva and gatsartsva;
chishkari and bchishkari, shimshili and simshili). The first is found in the author’s narrative,
whereas its basic form simshili - in the character’s.

In the author’s narrative, there are forms, such as: 3ol06x 90 5 3580bxgm; MoY6
5 05056 (gasinjet and gashinjet; radgan and ratgan).

Cases of vowel assimilation are also frequent in the author’s (999c0mm, 390999396,
Pogwmo (meedot, gedeeshven, tseegot) and in the characters’ (8gos®g, 8930005, 393039
(meiare, mevida, gevige) narratives.

g) Dissimilation

The word 3sls3m®@o (passport) is presented in three forms 3sl3m®MGH0, 3583MmOEGHO ©s
ds3gmMmo (pasporti, pashporti and bashporti). In the author’s narrative we can find the
following forms: bvmdsd5mm0 ©O BNMNT5BIM0; GHBOWOLO, MOBOWOLO s MNOOEPOLO;
0735¢M0 ©s 005BMo (khutshabati and khutshapati; Thbilisi and tpilisi, teatri and tiatri).
dsomdo (Batomi) emerges in author’s narrative, while characters’ use ds0v9do (Batumi).

Other examples of vowel dissimilation are: gsg@&mbo//gso@mbo; mgs@®mo//mos@®o

(faetoni / faitoni; teatri // tiatri).
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h) Devoicing

Oral speech influence on the adverbial case endings is clearly noticed: 505650,
Mdobgbmm, 399MG0gmsm, ©IBs6YdIm, 30MSEsm, 3d30sm... (adrianat, umizezot,
gemrielat, daunaneblat, piradat, mshvidat . . .).

The most cases of double coding emerge in the author’s narrative. He uses parallel
forms in one and the same sentence: @sbs0 and 8mmzs3¢MZ5¢0gE; FYE9© J5MYSM;
d0g3mm356M90 and ggMsq; LHMs@sw and 3s@GomUbsm; ImemEbgmso LiiMsxs;
dLAgbgesc, MM3gmermon and M3bsGs etc. (landat and motvaltvaled; metad kargat,
mshpotvaret and ferad, stsrafad and patiosnat, moulodnelat stsrafad; msmenelad, urveulot
and utsnaurad etc).

Devoicing is frequent in characters’ speech: 300998, ©53999%... (vdep, dagedzep). . .
more rarely 38mJdgmd, 53dmdm, 3sdsgmd, gdgdl etc. (vmokmedop, ambobt, vamakob,
edzebs).

i)The influence of foreign languages on the oral speech

The influence of foreign languages is noticed in the forms such as: d0dgom®g3s,
3™bMM360,BHo3B0, BGHM3BH0, 3mMg3B™meo (biblioteka, gonorari, takti, antrakti,
korektori) (characters’ speech) Lo335¢09s, QuGHYB039... (simpatia, estetika) (author’s
narrative). @ 3m03engduo (kt. kompleksi) relatively rare is the case of 53@o0, ge9d@G®mbo
(akti, elektroni).

Double coding emerges in character’s narrative: (gem@6Ms805//39my®5x00,
009M605//7989M605; O GHMYMB0S//oMNMYM35B0s; BLOJMEMY0s// Blobmemyns) as
well as in the author’s: (g3bs@®bmlio//gaBoMdmlo, BLobosE®MO//BLoJosE®o; 39MdoYY-
60//396309960).

The double coding of some words is evident not only in the author’s but also in a
character’s narrative: Bg8cmqs60//Bg8s¢0560; mxoggMo// sgoEgMo; 3mb-Emdo//3sbEmdo;
35600/ 356050, 30035395605//30535996¢s (chemodani // chemadani, ofitseri // afitseri;
kostumi // kastumi; parizi // parizhi, propaganda // prapaganda).

All things considered, it may be concluded that the main determiner of the

phonetic characteristic of the trilogy (loss or appearance of the sound, assimilation,
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dissimilation, metathesis), is oral communication language. Variety of forms is found in the
narratives of one and the same character and even the author.
II. 2. The morphological characteristics

2.1. Names. It is an interesting fact that in the short stories of “Madatovi”, through
the author’s narrative, there are examples of unformed nominative and ergative cases of
anthroponyms, in order to achieve archaizing: xs6%m@sd dMfyobsgs (Janzurab was
glittering) xs6%BmMsd bydmMds (Janzurab was joking), Kxs6BmEsd 4MHIbMd©s (Janzurab
felt), %56Bw®5d doz0s (Janzurab arrived), x6bWESd IBs© 0ym (Janzurab was ready),
XBBNHd Psdmd3zgoms (Janzurab went down), @®obdghy ©sFMOEo0s (Grinberg is
wounded), }B6DMOD 652560 dmlidqgdbs (Janzurab looked for Nagant revolver), xs6%®5d
9m00dm®) (Janzurab prevented, ) ®s6BMEsd 550M05s (Janzurab blazed up). In the ergative
case anthroponyms are formed: Loggs xs6D)@sdds (said Janzurab), xs6BYMHsds s0bsbs
(Janzurab saw).

In the character’s narratives anthroponyms are followed by vocative case endings
sL0s3; 0go3mg (Asiav,lilikov). One and the same sentence presents the examples of double
coding: ogwogm! ogrozmg! (Iliko, Ilikov). The oral communication style is also dominant here
and in the previous examples the influence of old Georgian language is vivid.

2.2. Averb

In the trilogy “Madatovi”, through the usage of verb categories, the old and new forms,
as well as literary and colloquial styles frequently emerge.

a)The markers of subjective person

In the character’s narrative the double coding of the first subjective person of the verb
can be found: 53069, MYNbIMO, Bmmbom, sdsby, domyg...(gautsine, utkhari, moundit,
daudzakhe, miuge).

There are cases of double coding in the one and the same paragraph of the author’s
narrative: 893cgJdo//ys0mmmg (shevudeki // gamovuge).

The markers of the second subjective person of the verb : -b, -3, -ls can be found both
in the characters’ and the author’s narratives: golidgom, 8glfiybgdom, glidergd (gasdzlo,
shestsukhdit, shesdzleb).
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In the third subjective case of the verb, in plural, the forms characterizing the literary
and colloquial, old or new style of speech may be found. For example the suffix -69b (nen):
053009300530b69b, (590 gdm©bgb, 53dMd©b9b...(dagibechdavdnen, tsamoishlebodnen,
ambobdnen); suffix -gb (en): sgofimbogb, gsIMaoy®m0EIb, 5090930 9b, Fodmagb
(agitsoniden, gadmogikriden, daatrevden, tsamodgen).

Double coding is used in one and the same sentence: g5¢5bobegb... 5305 ™9dwb6;
359BgMgdab... msfymdbgb; ©sdMbgdmoy3zbgb... ©s0dM9b (gadasakhlden . . .
avitsroebdnen, gaacherebden . . .moatskobdnen, dabrunebulikvnen . . . daidzren).

a) The markers of objective person. In the studied material, the markers of

objective person are often extra. This archaic phenomenon is noticed in dialectic forms:

Author’s narrative: UBsbgos, LfigMl, dmlidgdbs, bongdgs, Lbmds, sLfigs (schanda,
stsers, mosdzebna, stkva, stsnobda, dastsva).

Character’s narrative: @s3b{9Mm, sgLgcmg (davstsero, davstsere).

The verb sometimes lacks the markers of the third objective person: Fo®@s; Fo6O9ds;
dmfgmMgds; gsgs (chirda, chirdeba, motskurda, kavda). Here is seen the influence of live
communication language. The existence of parallel forms may be explained with dominance
of colloquial style, as well as with playing of linguistic forms.

b) Formation of thematic markers

The peculiarities of the characters’ speech in the trilogy: lldobsgls, dobagls? ldobsdo,
5339050, 3U3sg... (sdzinavs, gdzinavs? Sdzdinamt, dahgesham, vsvav). The author’s
narrative: gsbewsdo (gakhlamt).

Through the trilogy characters’ narratives thematic marker -md’(ob) is sometimes used
instead of the marker - 93 (eb): 30mgJ09™d, s306HMdL (vimokmedob, apirobs). In the author’s
narrative we can find these forms in one and the same sentence: -9d/-md: 8mdw)6dvy-
®d©s/0mdM63gdbgb; 9mddgwgdes // dmgdgomds (-eb/-ob: modzundzulobda /
modzundzulebdnen; mokmedebda // mokmedobda).

The author prefers colloquial style in case of verb markers formation as well.

c) Contact. Through the formation of medium contact forms in the trilogy,

literary forms with -0b (in) or -9g306 (evin) suffixes emerge more often. Character’s narrative
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: 9515396069, 359MMxd0bYd, 539M06gdL (masmenine, vakurebineb, akerinebs). The author’s
narrative: 05350090069, 993509394069, Bs5g®M930690s (davadebine, shevatskvetine,
chaakrevinebda). Live communication style influence is weak : 4533500939305, 3905339009
(gamomadgmevia, shemoashvebie).

d) Prefix and its functions. In the character’s narrative we can find dialectic form
of prefix: 350569 (maitane ).

In some cases of the character’s and the author’ narratives prefix -5, is simplified:

500g8mm™, 533009090, s9gMgwo, SHgMowos, dmsfiggl (aishpoto, agvitseres, autsereli,
atserilia, moatsevs). Opposite forms are also noticed: 5036d3¢03900, 5bsmEmU (agkrdzalvebi,
ganaotsos).

There are cases of prefix replacement: dolmog5bYL, 335903305, 359FEHsbx gL,
395()30mU (miszavazes, gamoishviatda, gamtanjes, gaatkbos).

e) The forms of passive voice. In the novel “A Whale on “Madatovi” there are some
interesting forms of passive of considering: 89603500Mgd0, dgliod3sEH0YMHgdO
(menishadurebi, mesimpatiurebi).

Aka Morchiladze often uses the forms of descriptive passive, that do not emerge in the
fictional discourse. This fact is determined by the usage of investigation materials and records.
There are examples of double coding of these forms: dg8Bbgme» 0d696, dm3zeme odbs,
0erbEBMoMGdME 0465, 633mz60 0dbs, gosbsbemo 0dbs (shemchneul iknen, moklul ikna,
ilustrirebul ikna, nashovni ikna, gadanaxuli ikna).

f) Formation I —II supposings

In the author’s and characters’ narratives we can find literary examples of I supposing
forms of the verbs with thematic markers: gsbB@IbIgL, Fomzombogl, @ombsbagl,
©5903053l,  §sdozombogls  (ganuzrakhavs, tsaukitkhavs, daunakhavs, damikravs,
tsamikitkhavs).

In the live communication the usage of the forms with os (ia) endings is common
practice and it is also evident in the author’s narrative: @©5d0bsbos,

399mbge09...(daminakhia, shemoukhedia).

50



The influence of live communication language is clearly seen through the emergence of
Bs®0560 (nariani) forms in the rows of supposings in the author’s and characters’ narratives:
ME535653605, ©IR0mg3605, Msddb0s, gsmzombbos, 9ggdbsm, gmadbs, 99dgbs
(ulaparaknia, dagilevnia, uambnia, gaukitkhnia, etsemnat, eomna, gaebedna).

The examples of double coding may be found in the author’s narrative in one and the
same sentence: §dmgdgbs...90mgdgws; 3jmboygmo... 3jmbogm...3Jmbmes (emokmedna . .
.emokmeda; hkonikot . . .hkoniko . . .hkonoda).

We can find dialectic forms of the verb linking with gg (ve) complex instead of m (o)
marking. The character’s narrative: 04ggo®, 30439, 0yzgo (ikvet, vikve, ikvet) and on the
contrary, in the author’s narrative there is gs (va) complex instead of m (0): dooMmm, cgml
(miirto, tkos).

Therefore, through the formation of I-II supposings there are some variations. However,
generally the colloquial style has the dominance.

2.3. Adverb, postposition, conjunction, particle

a) An adverb. In the trilogy along with the adverb {job (tsin) emerges its paronymous
pair §obso (tsinat) and its other variations: {{obg0y/ §obgeo (tsinet / tsined).

An adverb of place in the characters’ speech is formed in dialectic pattern: dgoo (zeit).

b) A Postposition. In the trilogy “Madatovi” variety of postposition forms is
practiced. For instance: ;mgol// mg0b; bg /g, ©s6//¢059, 3¢0g//80ols//8g0b (tvis // tvin;
ze // zed; dan // gam; mde // mdis / mdin).

Dialectic forms of 80b//8ols (mdin // mdis) can be found in the author’s and
characters’ narratives: 853§m8ol, ©®MMIEOb, YdobsMm0s8ob, 5Js8obsz (bakomdis,
dromdin, seminariamdin, akamdinats).

In the character’s narrative we can find archaic forms, such as: 35356%g, bobg,
©MHMDBY©,dobgombg (bakanzed, khidzed, drozed, mikeilzed), as well as the examples of
double coding: Leagrme0s309g/(BYs390bY (sololakzed / tkavebze).

c) A Conjunction. The influence of the live communication language on the

trilogy “Madatovi” is also evident though the usage of dialectic forms of conjunction. 35650,
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9oMs, 30690 etc. (maram, mara, vinem ). The conjunction dsgsd’ (magram) emerges in forms
of 95650’, 3¢S (maram, mara).
d) A Particle. In the trilogy particle ogm (tko) is often used instead of dgordols

(metki). There are literary forms as well. Character’s speech: mg396 s 99580 botror-mgm

(tko); 3053069 Bo356860305-0gm (tko); 956909 Mog0-mdm (tko); 3mero FgdmzoMoyom-
dgodo (metki).

The authors narrative also offers diversity of these forms: gs55Bg®MgdL-omgm (tko),

309wsgz-mgdm (tko), Mbs Bsdmblbs-gmdo (metki), 56 dmdfomb-gmgdo (metki), Foco-
dgomdo (metki), sL5dobgdws-Igmgdo (metki).

It may be concluded that in the usage of these categories the influence of the colloquial
style is evident, however, double coding also emerges .

Therefore, the morphological characteristics of the trilogy “Madatovi” is mainly
determined by the colloquial style (unformed stems of the nominative and ergative cases of
anthroponyms, usage of markers of the II subjective and III objective persons, I subjective
person, thematic markers, simplified adverbials, bs60sbo forms of supposings). All the
categories listed serve as certain determiners of the character’s social status and the level of
education.

The influence of the literary style is seen in the formation of considering contact
categories. The forms of passive in the fictional discourse is determined by the eclecticism of
styles. Collecting and coexisting of new and old linguistic tendencies along with the
dominance of the colloquial style, makes the authors technique original.

I1.3. The syntactic characteristics
3.1. Formation of a definer and defined

a) Correspondent definer

Attributive definer is presented with a numeral and an adjective, participle, pronouns. It
is generally prepositional: 0sgols bMofjosbo bdom, dzger msbs3gdMdIBY, wMEbsmeMo
00doom, 3595M0egdge fywmolmgol. (tavis khritsiani khmit, dzvel tanamdebobaze,

utsnauri gimilit, gamagrilebel tsklistvis).
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b) A governed definer
In the trilogy, postpositional, inverted order of substantive definer is more frequent
than prepositional order. They emerge in the author’s narrative: 3mmw@o bobygomsgols,
GoEgdo BE30lL, LoGyzgdo MBdIEMOMdOLs (kulti sisuftavisa, talgebi zgvis, sitkvebi
ubedurobisa).
c) A governed-correspondent definer
Prepositional order: 39¢0ol U500l My MeErds Jmghsd, ms30L fomgero bols
3530005 (kedlis saatis mogudulma zhgeram, tavis tsiteli khis magida).

The characters’ speech: s30dseowemo 06980l bsbodmdm dodrom@gzs, bsddol

03060l s3fMsg 3o3L, 058 F0abgdols gsbmgdmeo sg@mMo. (akrdzalul tsignebis
sanimusho biblioteka, khashmis gvinis damtsurav katss, iap tsignebis gangkmuli avtori).

Postpositional order of a governed-correspondent definer is more frequent in the novels:

da%s3M0 gmgz9mo 3bmzMgdoLs, Gssbosbo 3MMBs gdogr Bmerslio, sbgzgMwo
L03gd0 F05699MH0Ls; BEMds 353GH0Mbb Lodyzol; dmfdg 00 LEBoBEsE 5dd0Ls (mgzavri
koveli tskhovrebisa, talakhiani proza emil zolasi, dakhveuli simebi chanurisa, ndoba patiosan
sitkvis, motsme im sazizgar ambisa ).

In the author’s speech the both forms can be found in one and the same sentence: 3%ds3o
35308 LsbogEsmlo, odom®mo  ULsddol BjsMmBmgdgero; J3g3st dolo  gdoMgdolsl;
500mbogEMo Logmsgo and 3560 6s9B3Mg30 s6mBoMmzgsbors bobolss (mushaki vakis
sasaflaosi, ikauri sakmis mtsarmoebeli, ktsevas misi gmirebisas, agmosavluri sakravi, and hangi
namtvrevi anushirvanta khanisa). It is obvious that the author uses the word order techniques
for linguistic play.

3.2. A case of definer-defined

In the author’s narrative names of profession or title are unformed with proper names,
even in a nominative case: 3o30ob Logobmgzo; 9Jod dMMIOLGHMMZ0, 35306 Logobmads,
350m6 JBHm33030s etc. (kapitan saginovi, ekim burmistrovi, kapitan saginovma, maior
shtokvitsma). and in the same passage we see : gjodo dm®MAoLAEHMMZ0, 3OMBILMOIS
153560830005, 9dodds dMAoLGHMMZds (ekimi burmistrovi, profesorma samanishvilma,

ekimma burmistrovma).
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The samples of the complete variety of a definer-defined is mainly present in the
author’s narrative. The characters’ speech uses these forms less often: mbgl {gsewdo;
3039l 000gdL, 30gel Jogsdl, gmaz5MoL 3m3gd0m, dmgel msdgl, B3gbL go3s@s3L
(tkhels tskalshi, grdzels titebs, mtels kalaks, ertgvaris gaotsebit, mtels games, chvens laparaks).

The examples of elided type are often found in the trilogy through the author’s and the
characters’ narratives: bogogee® 8900bgg30, ©o3bsbog 3memo30sa, s¢)30wgdge Logdob,
BIEbEYO JOGOOL, 3535EWIOON OEJMNOM, GOLBIM Y3530¢JBOM, ©30figgdrE bI>T,
Bodgb Fool, ©sddsen bsbgMbom, Gl 95H9m0b...(sulelurma shemtkhvevam,
damnakhav politsiam, autsilebel sakmis, khelukhleb kitris, kavaleriul iletit, tsisfer kvavilebit,
davitskebul khmam, natekh chadis, dambal nakherkhit, rusul gazetidan . .).

Transitive and elided types of definer-defined are samples of double coding: Bgd
3b™36M7d0L Lsdo 65doK oL 353m, 8999309390 oM s J9dBELME fizgMom; Bzgmmo
»0obom 30z3Msg bdom; MsE0Mmbsew® LolfmMom, 4mbogmgdol LBrweo Ls®mdoo (chem
tskhovrebis sami nabijis gamo, sheukrecheli tmit da gabandgul tsverit, chveuli rikhit mtvral
khmit, racionalur sistsorit, gonierebis sruli sagobit).

Therefore, elided types of definer-defined are more frequent than full types. The main
definer of the syntactic characteristics of the trilogy is live communication language. The
examples of archaic style are complete types of definer-defined case, postpositional order of
the definer.

I1.4. Mixture and switch of speech codes

The examples of mixture and switch of the speech codes are of great interest. Aka
Morchiladze mentions this case in the scholio: “The entire conversations here passes with
mingling of French-German and in Russian. N. Ladaria specially discusses bilingualism and
the socio-cultural aspects of mixture // switch of the speech codes, what is the specific situation
in which the narrator is in the given moment of time. Sometimes, code switch has other kind
of esthetic purpose “ (Ladaria, 2002).

Russianisms are adjusted to the nature of Georgian language, a sex is practiced incorrectly
: bangdbo 3ewmBsol, gMogz5bL3ol 3ermBsbg, Lsdsho gogliols (khlebni ploshadis,

erivanskis ploshadze, sabachi valsisa).
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Samples of mixture and switch of Georgian-Russian speech codes are frequent in the
trilogy: mo, @0, Mo... 5 Bmd Mmb 535M0&? 52970798030 02305305, 26 gbocr sse» ©s ob
2 BSQOMQ5... 0060 05 309199802, @LIHS3... 679, @933 350350006, bsGmd, bhmengdo
@3 F9(005, I 3565090860 396900 3sbrsdl; Lolberob Bs3sbo; Hossz00 bsersdo
29890 Bsogs Bod000H0 sY0s330 30¢n30, G95 00 30aqm80 30953; 3589800 3569 5
dgdbsdo 3s6; 3sdmonbobery, @s® 0o@gol0; bstsdr, Jozsero gbers; gobdsob,
356350006, 330 ©5T53(s; H563IO0 LG OsPYIBrIC0s; sUg s sby, bodswen...(
426) (0i, oi, oi . . . a chom on gavarit, on vsio atdal, durak, nu durak, gaspadin, kharosh stolebi;
kanareichni vecheri, zapasi; riadavoi saldati; chitviorti aziatski polka, pagegshi var — dzebnashi
var, tsar iudeiski, kharasho, gaspadin, gaspadin, dopuski; tantsebi uzhe . .. ).

In the characters’ narratives Russian codes are often followed by Georgian ones, in
order to explain and define what was previously said: 6w 353 0?7 OHMaMM bs®?; Leb. 3O
LOBIsMO 3bsbY; L 65FgMs B3B0SEO. Y39ws LEHMWO OFIMOE0S; dBMOME-ImMJdgEos!
bosgo! (nu kak ti? Rogor xar?, son. Tsudi sizmari vnakhe, vse namera zaniati, kvela stoli
dacherilia, borotmokmedia, zladei).

The cases of mixture of Georgian-German or Georgian —English codes are
comparatively rare: gl ®5 6sbs Bgdds m35gdds. sl 0LoY; 9B b 9B 3mbodsE — ™J3s
D05 3oLodMMEOMZsd (es ra nakha chemma tvalebma. Das ist; ez sun ez posibal — tkva zoia
kasabrodovam).

65 3395BGHOME® 5Ol gls? bsd30w 5356G0Mdo dmgbgo (ra avntiug aris esa?
Namdyvil avantiugashi movkhvdi). Aventure (Fr. Aventure) 1. “ Something that was started
without perspective, with hope of accidental chance”, 2. “ The adventure that is usually
embarrassing” (Chabashvili, 1989).

The mixture and switch of speech codes is evidence of the diversity of speech

characteristic for Tbilisi.

Chapter III. The lexical and stylistic characteristics
The proper choice of a word determines the author’s style and individuality. In

the trilogy, the fusion of old and new, a collage is at the same time innovatory and traditional,
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comic and tragic. The author uses these tools for the typitication of a character, for the
depiction of an epoch or other purposes (the idea of the novel, determination ), that conveys
the author’s artistic individuality and his (as linguist’s) attitude towards the linguistic events
of the late XIX and early XX centuries.

I11.1. 1 The vocabulary of the colloquial style

In the trilogy we can frequently find the words of the colloquial style even in the
author’s narrative: ogbm®o (LM30¢0), mdmsdo (59wsgms), Jg@dado, PgeBaBdo,
©ObMMO, dm335MmbF0bs, b3zMmods, mJawgxs, dm3zzsMmbFobgds, §sbfsemo, Bdm@gds,
Lygblimemo, 3G fimbo, @wsysxo, dmab3sco, dgbMg3o. (dilkhori (survili ) oqlagi (aklakuda ),
gergeti, chercheti, dilkhori, mokvarakhchina, khvripa, tkvlepa, mokvarakhchineba, tsantsali,
boteba, sunsuli, prutsuni, lakafi, momspari, bekhreki ).

The distinguishing characteristics of the colloquial style is the broadening of the
word meaning 8sg560, bsdobgero, LsmEs®o, (magari, sashineli, saocari ), that is widely spread
linguistic tendency. For example: 353560 bgugslo, 353500 059580, o0 35080,
Usdobgwo 598530, Lsdobgmwo gomg®o, Lsdobgmo 35M0; Lsdobgero boby; Lsdobgels
B53msML; 15dobgEmo 2963 d0; sdobsm dgfigmes. (magari khelfasi, magari tamashi,
magari kaifi, sashileli ambavi, sashineli zhileti, sashineli kari, sashineli khakha, sashinels
zamtars, sashineli gantsdebi, sashinlad metsvoda).

II1.2. The stylistic functions of dialectic expressions

Through the usage in the fictional text, the dialectic expressions become more
dynamic. The contemporary Georgian literature is practicing the dialectic forms less and less
often (Amphibiadi, 2018). B. Jorbenadze indicates, that “ This crisis was more vivid in the
linguistic style of Thilisi, since the inner potential of Georgian language dialects was endless”
(Jorbenadze, 1997:16).

The lexical dialectic expressions are comparatively rare in the trilogy: ®go%s, bs6mdsl,
bsbmdsDBg, bsbMdAEOL, bsbmdsdo, Gsbob, 00xggMo, ULbgsxgg®o, TmbsBOMYdMEO,
@d®Igs, JuyEwmbgdl, Jum@o, d6Gywo, Bobadzseo, dobsdmegds @583s, 330630,
®omdo, BDOBEo, 0INGomMbo, gmBosgo (reiza, khanobas, khanobaze, khanobamdis,

khanobashi, rakhan, imferi, skhvaferi, mokhazirebuli, gmurdzlva, gsutunebs, buntkli,
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fintskvali, minabureba, gashpa, chvinti, rioshi, zurzuti, gmurtuni, pochiali). These forms are

interdialectic and are used both in the author’s and the characters’ narratives.

I11.3. The stylistic functions of the archaisms

In the fictional discourse, archaisms indicate the character’s old age and lack of
education. In most cases it creates the background of the certain epoch. “All of these help the
author make it easy for the reader to perceive the depicted epoch and the events perfectly”
(Zandukeli, 1960).

The following archaisms have been identified: 80985, dmgbogro, oddl, ogdm,
MOmEo,  LsbybsMo, FsOlsgo, Mgdm, MmOMEOo, Joxsyo, b3, FMbfmbm,
Bosmgmo®3bo... (shteba, shtenili, ikms, tebo, oroli, sakhudari, farsagi, tebo, oroli, majagani,

khvastagi, tsuntsukho, nagvlarchni . . . ).

I11.4. The stylistic functions of barbarisms

Language, as a social phenomenon, represents contact among nations. Invasion of
barbarisms, negative or destructive interference, is “barbarian ravaging“ of the language
system, however, it also has certain stylistic function.

B.Jorbenadze writes: “From the XVIII century, a certain kind of super dialect has
been established —Tbilisian Georgian, fusion of eastern (Arabian, Persian, Turkish, Armenian
. . .) vocabulary, phraseology, syntactic constructions and even morphological forms”
(Jorbenadze, 1997).

In the trilogy the author thoroughly depicts the Russianisms that invaded the
language in the 19th and 20th centuries: 3sqros®o (dgds30 — a house-painter), bmomabo30
(BbsG3oM0 -an artist ), 3MB030 (39gHmgg - an yard-keeper), bmeo (Jogoos- a table),
3m35M0 (IDomgmwo- a cook), Bo3sbo (d9339ms - an order) etc. BgomgzgMo (JeTBepThH-
quarter) is used as a land measurement unit. In the trilogy it is presented in the following form:
mmbob Bgmgg®o (otkhis chetveri — quarter past three) the given method of time measuring

originates from English.
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In the short stories of “Madatovi” barbarisms are adjusted to Georgian linguistic
categories: they are formed in case, number and takes postpositions: bongzs 3M03s5B030s;
100039095 O5GHWLIPIL, BMMEMOSES 3BYbozl, E3MMbolzl F035650M9a%; )Xol
B50b603L...¢935003Bgd0,  93Bsdgbgdo,  LGHM9w3gdo,  aoMsmzmgdo,  gbGMgBgdo,
do®0dbgdo, 8303900, Bg30LBHYd0, 3MsL3gd0, 0bgozgdom...(prikaschikma, sishikebma,
pchelniks, dvorniks, chainiks, tavarishchebi, ekzamenebi, strelkebi, garadovoebi, vstrechebi,
barishnebi, shpikebi, chekistebi, kraskebi, lineikebit . . .).

There are also evidences of Turkish, Arabic, Persian, etc. barbarisms, that are mostly
connected to trade, craft, etc. For example: o»mobBo, 530bobo, ©sdswo, ymbswo
(tulukhchi, findikhi, dabagi, konagi). omb®o (dosti) refers to a “friend, a close friend”
(Grishashvili, 1997). This word emerges in the colloquia styles of Javakheti, Guria and Adjara
even today. 3sqsdo (Kardes) — is a Turkish word and means “a friend”. osbdome» (iakhshiol)
in Turkish and Azerbaijanian means “ your well-being” and used as an answer to the expression
“alaverdi” during the feast.

The author defines a Georgian word with a Russian one: boools 195680 bigbmg®mmdl
AbsBZ9M0, b Mamap-0 bogym, (an artist or mamsap Khpo lives in the neighbourhood ) The
author refers to the character as an ordinary manap (a house-painter), instead of xyzoxHuK
(an artist).

Usage of Russian and Turkish barbarisms together is of no less interest: dgmeoos
gmbomgdo s ¢935600Bgd0 (korganebi and tavarishchebi).

The dominance of Russian barbarisms is a certain strategy of the author to depict a real
influence of Russian language on this epoch. This strategy creates Aka Morchiladze’s style and
writing technique. There are also cases of other words that entered the language from the
other languages. Such as English barbarisms: 3sg@&s080, o0bbsoo, ¥wgdscm3zgdo,
576 Mgd0, 3MJds®30 ©s IMBbEMNEO, 5039MEGOLAg6GHO (havtaimi =halftime,
insaidi = inside, bukmarkebi = bookmarks, daunloudebi = downloads, advertismenti =

advertisement ).
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Therefore, in the trilogy “Madatovi” by Aka Morchiladze, the barbarisms are used to
depict characters or to laugh at them. It is interesting that these forms are practiced even in
the author’s narrative.

IT1.5. The stylistic functions of disfeminism

Disfeminisms take an important part in Aka Morchladze’s discourse, that is determined
by the dominance of the colloquial style. They are used to highlight the character’s personality,
level of education, a social background or some negative sides.

In the trilogy “Madatovi” the following disfeminisms can be found: mbGwmo,
95(sb6Goems, Bodotergdo, baggmds, dYMagro, 30608300, MbBsdmlic, msblio®o, 30MHAS,
doeemol 989deo etc. (okhruli, matsantsala, nadzirlebi, nagvoba, mkrali, virishvili,
unamuso, takhsiri, virgla, dzaglis gagdebuli. etc).

To disfeminise a narrative is the controversial phenomenon to the aesthetics and is an
indication to the spiritual degradation of the nation. It demonstrates the author’s attitude
towards the characters.

II1.6. The stylistic characteristics of slang

The distinguishing trait of the trilogy is the effective use of absentive vocabulary.
“vulgarization is the opposition to the aesthetics, that evolved into pandemic in Georgian
discourse” (Omiadze, 2006).

Aka Morchiladze often uses slangs in his narrative. In one of his interviews he says:
“One of the bliss-outs of writing is the participation of the author as an invisible character”.

In the trilogy we often see Georgian, Russian, Arabic or Turkish slangs: @g®lzo,
390mBYg, 39939635, 3mbE0, 3oE0ol33s (derski, karoche, putanka, ponti, gatiskva - to wound
with a gun, to beat), go@olgueo (gatiskuli - wounded or injured).

Some Turkish and Arabic slangs are also used: BsgmwoBo, llogsmo, Bsgmmo, 3s0xo ©s
sbgs®o (chalichi, sifati, makuti, kaifi and akhvari). Though, Georgian slangs dominate,
compared to other languages: 005, IMHY3d, 933L9ds, XRO0YIMO, 35609335, IBOMZS
(dabrida, darkheva, evaseba, jigari, garekva, gachitva).

In the trilogy, slangs are mostly used by male characters. Generally, the female characters

are comparatively less.
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After barbarisms, slangs are the most frequent categories practiced in the trilogy. We
often find Georgian barbarisms or slangs invaded from Russian that are found even in the

author’s narrative. Turkish slangs are comparatively rare.

II1.7. Stylistic functions of scabrous style

In the traditional literature, scabrous expression “an unwritten word” with an ellipsis,
that was forbidden by the Orthodox Church. It was characteristic for the colloquial
communication and its hermetic nature extenuated the embarrassment, however, it invaded
the language of mass media, cinematography and literature. The author has often been
criticized for the obscenity. Though, according to other opinions, if an author depicts the
reality, he has the obligation to present it naturally, without alteration. “ Author’s intentions
about the reaction of a reader is easy to understand. He doesn’t consider he writes in other
language” (Trapaidze, 2012 .)

This kind of boldness and solidarity towards a reader can be found even in the bestsellers.
With Tamar Sukhishvili, professor Paichadze indicates that “ Aka morchiladze rarely uses non
normative vocabulary”. Lali Avaliani considers that popularity of “Madatovi” was determined
by its scabrous style, that was presented in one of the main character’s, Khapo —artist’s, speech
about inadmissible topics for Georgian literature, non-traditional orientation, male
homosexuality (Avaliani, 2002). We think that the author uses this tool to demonstrate
people’s attitude towards the non-traditional orientation. The quantitative research has found
that scabrous vocabulary comes after barbarism and slang. In spite of the fact, that scabrous
style in the trilogy does not have as much dominance as in L.bugadze’s, Z.Burchuladze’s or
others works, the popularity of the trilogy style was determined with it.

The scabrous style is used for the following purposes: indication to the social
background, level of education, feelings, emotions of the character etc,

The most characters in the trilogy are males: Bogbsgo; dmgLo, 6sdo3Fz6Mg-
00...(nifkhavi, mopsi, nabichvrebi . . .). This kind of words are found even in the author’s

narrative: 39®&n0m, dg@©539... (kurtumo, metrake. . . ). The word dm®o (bitch) is used as a
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slang and refers to betrayer. s6 g5dmbs, 658mBsMO (gabozda, nabozari) Moo ggd0
(bitch judges ) gm0 39o3L dmBo... (your wife is bitch) . . .

According to the statistical data, we can conclude that among lexical characteristics
the author uses archaisms the least often. The dialectisms are rare, however, slangs and
scabrous style are the most popular technique for the author to effect a reader.

III . 8. The stylistic functions of phraseology

Phraseologisms are important source for enrichment of the language vocabulary. “
Phraseological thesaurus is a cultural thesaurus at the same time and it enriches the language”
(Tsetskhladze, 2018). Studying of these forms is interesting in different types of discourses,
with different authors, genres or streams” (Karaulov, 1987).

In the trilogy “Madatovi” phraseologisms are often of colloquial style. Many of them are
somatic (Tsetskhladze, 2017). The most common from them is the word-concept gmmo
(heart). It is considered that in Georgian language love, happiness, sorrow, regret, sadness,
offence, deep feelings and emotions are basically connected to a heart and its functioning”
(Tsetskhladze, 20180).

A.Chikobava indicates “ The heart is demonstrated as a center of mental process, source
of feelings, determination of mood, perceiver of organic senses. In other words, it has function
to replace the brain, heart, stomach and partly peripheral nervous system” (Chikobava, 1938).
This is an asymmetry of positive-negative emotions in the language” (Foniava, 2011).

These kind of phraseology is connected to the human’s deepest feelings and emotions,
such as: love, sympathy — antipathy, courage, sorrow, compassion, fear, obsession, anger,
aspiration: @@sAPYOS JLICr0, IO O3IP3S, 8L bggos d90mdspzgbs, dodo by
B5303500985  3yrdo, oo 56 Bogaoms,  guwog doghagb, oo o6
83800¢gdm@s, by 56 gbsdgds, deogh Fos 39535 3yerdo, 3l s0mgF0s,
bey30¢00 ©s23e0@s 89890 3jer-2300¢w80, 20l 35gbgergds, Logbol wsgers gryer-
335000 (damtskda guli, guli daetsva, guls sevda shemomatsva, shishi nu chagivardeba gulshi,
guli ar migvdioda, gulits miutsevs, guli ar gagrileboda, gulze ar ekhateba, dzlier chiad hkavda
gulshi, guls amoechra, survili dauvlida beber gul-gvidzlshi, gulis gatskheleba, sitskhis davla

gul-gvamshi).
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Antithesis is created with expressions: 563900 Mmoo ©s 9PMFJOM@O J2IEO
(angel heart and spoilt heart).

A lot of expressions are connected to ®3s¢o (eye) in Georgian language. In the trilogy
there are examples of: 35¢00ls ©50T5/dXI05/95d (3035, 335¢0lL DS (MZSEMZ5O,
gMsmgds), m35¢rgd0l aoMsmdo Jmbs (tvalis dadgma/dabjena/gaktseva, tvalis gdeba,
tvalebis giraoshi kona).

The author uses the expression gmlgngdol §ofj3bs (kuslebis tsitskna) with a function of
phraseology, gives it the style of metaphor and presents with the meaning of tailing.

Other somatic expressions are: 3d0gol EsLMds, FoMHYdOL 5BgB3s, gbols Bo@sbs, mGo
gm0 30, 30630 399mb 396 3558960s; 15380 Bs0bo 3ol Bowgds (Bt BHyds); gbgoMols
$503360935, ™300 BgmoBobgds gmemBo 3mEos gsgl, X0dgdo y3s30 @9gsogL, JMIFdo
999930-3600305 3oBsMgdewo.. (kbilis dasoba, mkhrebis achechva, enis mitana, ori kurit
dachera, pirshi gemos ver gaachenda, tavshi chainikis migeba (beating), tskhviris tsamtvreva,
tavshi shegitineba, kurshi kodala kavs, jibeshi kvavi gkavs, kuchshi mushti-krivia
gachagebuli).

The expression %08930 0533900l gmgms/msdsdo (having mice / mice playing in one’s
pocket) means poverty - compared with Lazian expression 08930 05330 34536 B59330560
(a dead mouse in one’s pocket). 5639L0U 3500530905 (drop a hint) means cunning, cheating.
090l Bo@Go 56 ogm; 3b3M0l GgodmFol 3o0dmdGMMBgds (imis chiti ar iko, tskhvris tkapuchis
gadmobruneba) care of one’s own well-being, 6696355, FoMols 3xGols F53s (chiris puris
chama) — kelekhi (dining after a funeral).

There are examples of modified phraseology: 506%bdosg 56 ogm; 3meds 56 dma(3s...
(ainunshiats ar iko, gulma ar momtsa. . .).

The samples of broadening are: m®o gm@oom ©s3FgMs (ori kurit dachera - orig. kurit
dachera) and dfstg gbols do@sbs (mtsare enis mitana).

Aka Morchiladze, being a postmodernist author, changes the main components of
already existing Georgian phraseology: x%009d0o 43530 394sgL (jibeshi kvavi hkavs . comp.
05930 39453L (tagvi hkavs), &m@sl ©s03g®L (turas daichers. Comp. Bo@l ©5039ML (chits
daichers) or he uses contamination : 03¢0l g¢09ds (035¢ol d093690s, Yol 2qgds -
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tvalis gdeba (tvalis midevneba, kuris gdeba). Instead of 3530l goymes (tavis gakofa) we have
3b3060L gsgmeys (tskhviris gakofa): bogdgdo godsgmxzobgl sbgo®o (sakmeshi gamakofines
tskhviri).

Besides component change there are the cases of hyperbolism: ds¢&063900l
33063909 ©53000905 (BgbBg ©s3009ds). (batinkebis chvintebze dakideba, comp:
fekhebze dakideba).

Phraseological expressions: 0s3do Bs0bo3zols omgds, me-3353do Logbol sgus,
gm©®do 3mad 394s3gL, Aol 3oMmdo 39dmlb 396 9589bcs, gdo®o®0bs 05300, M35¢ngdo
30M5m30 g5 (tavshi chainikis migeba, gul-gvamshi sitskhis davla, kurshi kodala hkavs, mis
pirshi gemos ver gaachenda, shemigitina tavshi, tvalebi giraoshi gak) bear certain kind of irony,

that is the main characteristic of postmodernist texts.

II1. 9. The stylistic functions of proverbs/aphorisms

To express the ideas in a convincing way, the author creates aphorisms and transforms
proverbs.

To laugh at the lifestyle of homosexuals, the author creates a new expression: {fgsgro
560ob ob, 3530 ®mA 994065 (“It is water, that created a man”).

The disrespect of a woman is condemned in the expression: Jogol vb6@s dmgom (A
woman should be overpowered).

The vanity of being is depicted in the following expressions: 3bmg®Mgds ©9560s, — 99560
939es8gMl, M3 sbg ahgm®os (The life is refusal, refusal to all your desires”). Life experience
is reflected in the expression: 3bmg®Mgds GMEOs 8509853035 (Life is not mathematics).

In the trilogy we often find the common expression: bobsd 56 93300900, 5GM5BIOUL
2500019096 (Nothing is done for you until you die).

The author has created the following aphorisms: 35&00560, ©3BMMEO 0356X390L;
(the oppressed prisoner will win ), @900 gzgms 35¢&o 85305m (All the cats are black at night;
L0g356vo JMEOo 56 560, M Es035MaML (Love is not a hat to get lost).
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The author’s observations on the deterioration of the country development are of great
interest: badly arranged human resources policy, the style of our city is that a cool man stands
idle and a worthless one clings to the great deeds.

Aka Morchiladze explaines the function and role of a writer with the following words:
6590300 foabo mMbs ©sfgmm. gbls amemBo Bsobgwg, 0s®E0mmdsL doligy s
B539ML 540 035¢0gdd0 BB bogobls. 8300bggeo bm 36ge0s (You must write a real book.
Look into your heart, you are cheating and deceiving an obscure reader. . . readers are
generally obscure ).

The proverbs in the trilogy serve as an organic part of the text: Bsod®ggsls Bsgmens
Lx™d0sm; 9000 IgMHEbso #sBsRbwyel 396 dmoygsbl... (It’s better to jump by yourself,
than to be dragged down, one swallow can’t bring the spring).

Some of them are transformed proverbs:- sdggdo olig 56 §5093935... 3G Jstommeo
5bsbs: ,,0§egdo oly 96 IZ3MEYdS, F0MHOL BHZ0M0 56 s030Mbm“. (“aklemi ise ar
tsaiktseva”... comp. “aklemi is ar davardeba, viris tvirti ar aikidoso).

Therefore, in the trilogy “Madatovi” Aka Morchiladze uses interesting forms of
aphorisms, that serve as a certain tool of narrative to depict beliefs, life credo and personal

attitudes towards the characters’ lifestyle.

II1.10. The stylistic eclecticism

Maintaining the limits between styles is a topical issue of the modern stylistics. It was
studied while analyzing the author’s narrative technique and style. “ The determined usage of
linguistic units is connected to the various spheres of human relationships, goals, types and
situations of communication, etc. “(Kvaratskhelia, 1990).

The style of a text is determined according to the certain situation, the age, education,
knowledge, social status and interest of the addressee. The main stylistic trait of
postmodernism is vagueness of boundaries between styles and genres. The first novel of
“Madatovi” trilogy, “Flying over Madatovi and back” is the fusion of characteristics of fiction,

essay-writing and publicist style. “Vanish on Madatvi” is multi-stylistic. “A Whale on
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“Madatovi” gets attention for its playfulness with genres, more rarely with shifts of styles. It
involves samples of an official style.

The word “vanish” is connected to the island “Madatovi” that is located on the river
Mtkvari, in Thilisi. It was bought by the general V. Madatovi in the early XX century. The
investigation details of a homosexual’s murder, that were found here, bring to light numerous
hidden cases. The novel uncovers the sorrow connected to the vanish and it is certain
prediction of the fate of our country.

Aka Morchiladze mostly uses the colloquial style, however, he sometimes inserts old
records, letter-writings, questioning statements, scholios, indicates the sources. The novel
includes two samples of epistolary genre. The letter is followed by a scholio. To depict an old
glory of Saginaant surname and history of Isani, the author directly inserts deed charters
“taken” from the libraries. In this very detail is archaic literary style realized. There are some
samples of essay-writing style. Niko Lortkifanidze came up with the idea of the poets being
“lurjchokhosani” (wearing a blue chokha).

“Vanish on Madatovi” ends with a translated poem — Edgar Alan Poe’s “Annabel Lee”.
By means of which the author originally presents his main idea.

In the novel “Flying over Madatovi and back” we find Mr. Pedersen’s note-book, where
he writes his impressions during his visit to Khapo’s house.

One complete chapter of the novel “Flying over Madatovi and back” “ Evgeni Pataridze,
on Thursday evening” is kind of drama, with participation of Ilia Chavchavadze, Olga
Guramishvili, lakob Gogebashili and Niko Khizanishvili.

In Aka Morchiladze’s trilogy “Madatovi” variety of genres and styles and eclecticism as
not artificial. It serves as a tool of convincing. With help of which the author depicts the

obscure events in Tbilisi of the late IX and early XX centuries.

Chapter IV. The stylistic functions of rhetorical devices
One of the leading strategies in the process of the discourse analysis is the research of
rhetorical devices (Mann and Thompson, 1988).

IV.1. The stylistic functions of comparison
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It is commonly considered that the process of cognition is comparison. It is inimitable

(Palievski, 1962). The main marker of the comparison is the production of a new plot

(Ramishvili).

In the stories of “Madatovi”, we find various types of comparisons in the author’s and

the characters’ narratives.

For the depiction of outward appearance, the author uses the following comparisons:
BsbdoMmogom mz5¢mgdo (eyes as black as coal), ool 00 bsfioemgdbg, OGMIgULss
093505Mm98©00 J39U369eL (the woman’s body parts that may be compared to abyss);
Bob 356Jmlisgoom aofgmdoero (arranged, like the Chines cards ,) 356gml Jowsmogom
59M0s0 (mixed up like cards), 8s@s09gdgmLsgom BogBodgdwbab (jog-trot like a train)
530U Joems 6glgogom 3950s358mam bgendo (grab the skull like a needle); gooMmddgds
MGOEb30 ©0s3356030ms (get drunk like a shameless deacon), so@™Es BsbMowmm
5Mbgdogom (branched like Flanders channels ) 95(053mdoLOZ0L (30905L5300
76Oz 580ma3M0eo (trembling like fever for Sent Mariam’s day), 593530 g®BbogOL
Po3MsLsgom 3H3030eo0s (the story is painful like nail cutting).

Comparisons are also used to depict inner traits: health, loyalty, outfit: ggb%®g
9033990300 ©534390m©s (accompanied like bound to his leg), 39630300 560U (he is
like a pebble), 300 30dMmIMEYRBMO 535003940 (like a sick of cancer).

The comparisons in the novel “Whale on Madatovi” are of great interest: ol 50Ul
3Mbxm®IoLBo, ©s35JMHveo, BsddsEo... ols 5MOL, GMmymm3 GMOEHOL dgbodg bsFgho
0bymdgd §ymdo (he is a conformist, sugared, soaked..., he was like a third piece of cake
after fifteen minutes).

In the comparisons the one important trait from numerous ones is transmitted
from one object to other: respect (3535-353505 056500 - the weapon of ancestors), loyalty
(3969 90035 -bound to the leg), variability (3o - 5690 4353000, heart — an
early flower), conformism (&mOEGHoL bsFgOo - piece of cake), action: gGgeaews
(056059mdoLZ0L (3099 - fever of Sent Mariam’s month), distance (boggoero -death),
dressing (0mbs®mbo - monk), stable benefits (Fob®o 056Jm - Chinese cards), bothering
of conscience (3bgbol 3By @odmdds - binding on the horse tail), painlessness —
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(30Bbowgdol sFMs - cutting the fingernails), health (39630 - pebble), stretching
(J35L6meos d03o - a boy who throws stones), getting used to (M030L dogows -flu
bacillus), winding (bv9®m - ivy), laying beneath the legs (bogooBs - carpet), mixing up or
arranging (3564mb Jomsero - cards), killing (0m®gdo - pigs ).

In most cases the comparison is with postpositions (30m, §d®), comparatively
rare are the examples of linking words, such as: (obg, sbg, ™3I, oML, OMYMES,

3005635 -such, so, that, as if, as . . . ).

IV.2. The Stylistic functions of epithet

Methaforic epithet is a subject of a special research in fictional discourse. It is
subjective-psychological and conveys an unreal mark, that is transmitted to the other object
according to similarity (Meshcheriakov, 2003). The most cases of the usage of epithets in
the trilogy are connected to the depiction of the characters’ appearance: bs@gd0 {}39609d00,
g0 gMBbowrgdo, §sdbds®o, Jomseo, TbsMdYF0sbo; LsbmEolygMgdo, Hmswo
(306-megsd0, gmseo gGMRbowgdo; GsBbIgmo, mgsemgdBhszgzgbowo; gslioggdmeo
3b30600, mbgefizgg®s 3o3gdo (with dyed beard, ginger fingernails, skinny, tall, broad-
shouldered, wax-like colors, ginger beard and moustache, ginger fingernails, skinny,
sunken-eyed, swollen nose, thin-beard men).

Sometimes it depicts characters’ physical condition and clothes: ggMgdo L
©3Bghd30m0o ©s BYFOwOo; BHIBoLIAMBO FB3gM0s6o, fywoldomol Lobm@Eogom
Bo®d0ggd9mo; mMo §ogmosbo, 3s@ol mzgswo (sides all battered and pulped, dusty
clothes, softened with waterside dampness, two thoughtful cat eyes ).

Epithets describe personal traits: 39000, Bs3GMy33¢gdero, d0dbomdo,
6o®fsabs®o; BosMsbgzg@os bgdobsmobGo, JmMwo, 333wgmo ©s dghg 3MIMboliGo;
F3950m309, Gy dmedg3030... (kind, round as a ball, trustful, bewildered, an idle
seminarist, a thief, murderer and then a communist; foolish, rude Bolshevik... ).

The words communist and Bolshevik are used as swear-words in the trilogy. The
author laughs at the mourners of Khapo for 8sg®osbo, 65§bsgo Lo@ggzs-3slybolismgols
(honeyed, plaited words).

67



By means of epithets, the narrative is expressed emotionally and makes a big

impression.

IV.3. The stylistic characteristics of metaphor

We find some interesting metaphors in the trilogy. They are characterized with
clearness. There are metaphors of pleasant novelty to describe the characters’ outward
traits, age, hunger, intimate relationships, emotions, evolution, criticism, etc.

Grey-hair: «359d0 99339 3350056500 250MOYIMES MJNMO doxggdo (a lot of white
threads have already appeared in his moustache), bsbsbdumemds: 3bmzMgdol solol
sbwmdo dmligo®bgd (walking near the sunset of life), evil, grief: 3v936GLs ©s FomdTo
945303 35¢0sdl (he swallows pus in the tar and swamp); Hunger: 99i{o3es boFdgems
L1690 godmmdol bgwrmgbgdols (learning the art of taking a bite with food smell),
sorrow, trouble: qmEgdL  BsdM30EIPIMo  boddodggdo  VBOM  BsFPZ0O
103d03d99005...399gdL MO0 55640560 VB gdo (heaviness hanging from the heart
is the real heaviness ... the rusty anchors on the hearts); intimate relationships: Lo
06@000b gmeg 4ods@ms (the gulf of complete intimacy); formal respect: ®geroqo0m®o
059395603930L  bogngdo Lomss, BOHO™dOL 3ogbg 99dMhgbos (sediment of
religious worship is left somewhere on the edge of my respect); criticism: 93560560
Lodbogns 0megz5HgL 439w sl dMmeol Fodgdom (quite a few venom was offered to
everyone with crystal glasses), revolution: 239wgdsd M9g3me300L 31O OYEO
A&BowobLlL (the tail of the dragon revolution fell onto Tbilisi); human transformation:
09MH©963000 TMbIboWo A9IGHM0SWDS 39306 FodMHTo, 0] FOIWIBHMOIWGDS,
dmbgbowo MLsHL3OME dmobgdwo Asbsomwgdoom (the revolution in the human
thoughts made by Bearden rifle or by the endless knowledge ); stir up an old political
discord: d39¢0 3m0E03M0 dMIMEOoL BoggMawl »dgMmogos Lwyerls (blowing at
the glowing embers of the old political fight); dawn (light will break the darkness).

Therefore, with help of metaphors describing sorrow, grief, intimacy, Aka
Morchiladze brings to light the deficiency and ideology of the people of old and new

epochs.
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IV 4. The stylistic functions of a hyperbole

In the trilogy a hyperbole is used to depict the character’s physical traits, multiplity,
power, authority: 396L%bg Psbqs; BN -8RI Yo dob0; OLOZOM 3530 0YM;
9B g4mOsbmzo gmxzows s B39 3969l ©o353egdmm; dmggdm©bab dBgdozom
(seen on verst, hair in tufts, he was a mountain-like man, he is Korganov and we can’t do
anything with him, they mobbed like flies).

The following hyperbole is of great interest: mg@&mddg®do sdsb-Lmgzcmgdmwo
3990900 NGl BITMIOU 4539390mMes 353U (the tastes remembered in autumn will last
for the whole winter).

Khapo’s obsession with jewelry is depicted with following words: momgml dmgwo
3963beol JmPols 390 3bwgMEo 535L EILFOMEIM. 350 39MEBEO 0ym, BMZ56MgLE3000
3bsngds (it seemd like he needed all the silver of the silver street; it was good silver,
shone like the moon ).

The sense of hunger is also hyperbolized: @530l gL fo0qdog 9980Fsdmb (he almost
ate my shoes).

By means of hyperbole the author expresses his attitude towards the characters.

IV.5. The stylistic functions of litotes

On the contrary to the hyperbole, the main function of litotes is to depict, laugh at
and criticize the deficiency. Aka Morchiladze mostly criticizes arogant writers: (0352965
39¢30l 353900 - twopence penmen ), women of immoral behaviour (m®35w®s 89ds3900
- twopence bitches), worthless officials (Jsogrol Fogdo -paper worms ). He brings to
light unworthy traits and actions.

The author expresses even his own modesty with a litotes: The novel “Vanish on
Madatovi” is followed with eastern type of apologize, where the author calls himself:
050©5M0 JmIgdol IB3z9Gmo (the dust of Bagdadian clogs).

A narrow house is Ubsgdsmdglisgom ULsbegno (house like a chicken -coop), the

Korganov’s height 63060 s sdo 396dm30s (arshini da sami vershoki).
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IV.6. The stylistic functions of paraphrase

The examples of “Madatovian” paraphrase in the trilogy are of great interest.
Figurative depiction of an object or an event (Efimov, 1969). “ The opportunity to say in
other way “ (Galiperin, 1958).

The raft is described as: {igaol gogobsomgems (water fire-fly), beverage -0s@o
baEbol 05530 d3bg0 (chea p cannabis of the cheap people), Mmbsddm@mo s@sdosbo- (idle
man), LSdAWOL Mmoo (a cattle-shed drunk), @d6gMEMds ggbomboms Lyeols
boobomos (confusion is the giggling of genious soul ). The author calls the homosexuals
gathered at Khapo’s funeral 39360@&+999 6sbo@o (mekurtume nakhiri).

Therefore, perephrase in the trilogy describes human personality and lifestyle.

IV. 7. The stylistic functions of parody

Unlike the traditional literature, parody in postmodernism gained a new function,
that entertains and cheers the readers.

Aka Morchiladze writes: “Laughter, especially a bitter one, helps human survivor”
(Imnaishvili, 2010) .

The irony is found in the very beginning of the novel “ Flying over “Madatovi” and
back” : 306&™ 0gm oby sesrs IFMHsMO...890005 gzgesl sdmGmUem. (Kinto was so
frankly worried. . .God, save everyone ).

The characterizing of Firana is interesting: g58v9dd¢rvyemo @Bbmwo bBogsbols
393000 oMby, fomgm, Lgdsxgmmlisgom gsdmbsmgdmer mgzsmwgdoom (a feathered beast,
a son of sheep-dog, Firana, with eyes shining like a semaphore . ) Or the examples, such as:
350330, ™M35egdfomgmo Memmdormeo bsgobo (feathered, red-eyed ottoman
sheep-dog) and 3530&bs0» ©dIMYPIMEO MOdJEMOO 153500d30e0 (aged as captain, a

miserable noble).
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The author laughs at the Khapo’s and Findga Firuza’s appearance: gbomo 3bgbol
Sl 353005, 3gmGg — MEOLSL (one looked like a horse’s braid and the other pig’s
one).

Khapo’s beard was: 39%00> dmbs@uye mabm 568560l 65§gmls 33309 (like an odd
alphabet written in soot).

The author laughs at those obsessed with wealth using expressions: 8®3gyg305¢0s
X0b6x0gdl, dMFY305¢s BMIBIgOL, dMFY305¢s @sd3sBYOL WMOX  F90x8gbY
(jinjilebs, fushfushebs, lampasebs ).

He criticizes Findga Firuza’s work: Ubmg@og®mds 39300 00m3bg 9mddwem
dMO0ol G®0seols (Being a merchant was like spinning a ball hung on the rope).

Laughing at Findga Firusa’s scabrous vocabulary , the author uses the epithets like:
3569999mM9d9ge0 ©s b3B0R0. 035MYs BOMMDBIL MZgMwo  13sdOIBOOLS, MoE 0Ym
3969999mGm9dgeo s bs@Gogo. (inimitable and exquisite, Firuza’s scabrous note-book was
lost, an inimitable and exquisite one).

Parody about dirtiness: 035 obg gobdgegdms, Mmomgm msgol egdo s fysero
9m3bggM0sm s sMF LogsMEbgero (His hair was so thickened, as if no water or comb
had ever touched it).

Immorality is parodied with expressions: Jocol Lo3m3390b9 3 9GYMOMOS, J9MRS©
9m0obdsms LsBmysm Lagdglmsb 30630 FoEoolisl. dMMEIWO MR IDBMGO gyMgs,
»GMOGs AbscMs“. (Looking at woman’s shoes it was easy to guess that she used them well
in private struggle with public matters. Brothel “a household gulf” “a beautiful place ).

Aka Morchiladze also criticizes priests and ignorant writers: 0530Lb539 56536530
39bsm 15dgds60; 30609 B3O ILHgML, Mormme Lobgedfogml Mbos 336l
bgmo; 058 {06900l 3s6mddmo sg3BmMo dolo [oabgdo semsy-msg BBsbs. (he was
difficult to find in his own cassock, if one writes a word, he must flash pinpricks into the
government; a famous author of cheap books, his books were here and there).

The author mocks at the prose of Emile Zola: &ogobosbo 3Gmbs gdogn Bmemslio
(Emile Zola’s muddy prose).
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Self-irony is of no less interest: dg 0ddsols d9dsbosb. 396 s 396 goMy35M0
©oMLgdolL Hoabs390L, MMAEgdLsE d5DMOL IMgbBYE 30 Yo0sb Fofyzol s 335bols
Bmd®qd0; 39 03 §oabozgdbs 396, Mol JobssMbloz Goduol 8dMMmegdl ©y390s
bmendg dmgcowo 3530 (I am called Ishmael. I write and write certain books of dignity,
that are sold on the open market by the merchants of strawberries and pumpkins. I write
the books, the plot of which is told to the taxi drivers by the drunk passengers ).

The author that is the character at the same time criticizes his own lifestyle: ol Bggbo
d39¢0 03560 0lgmM039 MBYMYOIE0s, MMM 3o 3mg@oLs. 803930J00 BYOS,
GmO3 33900 GMBsgero 30639 e 3eomlso... HMAgmbys@E 3dobstgl 3bgoM-3060
8080@30s. (That old sofa, which is as ageless as the heart of poet; I cast myself on it like a
Roman lukulus, I put my face on it while sleeping ).

3930L(690 dMOLOObML Fensdsls 58 goliogdwyew 0sgby... (I liken my Borsalino
fedora on my ball-like head). . .

The main purpose of parody is to depict the writers as coauthor’s and character’s
attitude towards fallacious events: immorality, obsession, acquisitiveness, laziness, dirtiness,
etc. According to the quantitative research, the artistic style of the trilogy is mainly made
up with parody. The author frequently uses comparison, epithet, then comes litotes,

metaphor, hyperbole and periphrasis.

Conclusion
Short stories of “Madatovi” create one complete performative. The novel “ Flying
over Madatovi and back” depicts detectives of Thbilisi in the XIX century. “Vanish on
Madatovi” describes the disappearance of the island “Madatovi”, that highlights the idea of
the trilogy. In the final of the third book “A Whale on Madatovi” the reader realizes that
the reality created by the author is illusive. By means of rereading the linguistic, social and
cultural tendencies of old and new Tbilisi the author makes a new reality and depicts the

country that is in process of spiritual degradation.
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The trilogy presents the characteristics of Georgian postmodernist discourse, specifics
of the discourse of an author and philologist Aka Morchiladze, attitude towards certain
linguistic phenomena. Beside each other we find forms of old and new language, dialectic
and colloquial forms. The variety of forms are reflected in the author’s and character’s
narratives. In the process of description of certain character or epoch, the author frequently
uses the forms characteristic to these certain epoch. However, we can not say that this rule
is without exception. The author frequently uses various forms in one and the same
sentence or in close contexts. Aka Morchiladze offers a certain carnival by using double
coding.

The phonetic characteristics of the trilogy are determined by the live communication
forms, where the influence of other languages is vivid. Morphological style is also based on
the dominance of colloquial forms. Comparatively rare are the archaic samples and
examples of the author’s individualism. The influence of an archaic style is also seen in
syntactic characteristics.

In the short stories of “Madatovi” variations of different codes (Mainly Georgian and
Russian, Georgian and German, more rarely Georgian and English). Georgian linguistic
codes are dominant, however mixture of Russian codes and unconscious switch to them is
frequent in the process of narrative. The author’s main purpose is to present the colorfulness
of Thilisian style of communication.

The discourse of “Madatovi” novels is based on city style communication units, that
involves numerous examples of non-normative vocabulary: the most share comes to the
barbarisms, slangs, scarbese, disfeminisme. More rarely are used dialectic and archaic
samples.

Among barbarisms the most often are used Russian forms. There are also words that
came to the language orally from other eastern languages. Barbarisms may be found in the
author’s and the characters’ narratives.

We often come across Georgian, more rarely Turkish, and the most frequently Russian
slangs, that show how commonly the Russian slangs are spread and how poor has the

vocabulary become. The author also uses slangs in his narrative.
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The phraseology plays an important part in the discourse of “Madatovi” novels. Aka
Morchiladze as a postmodernist writer often modifies the phraseology: sbgo®ol gogmess
(tskhviris gakofa): Lsgdg8o g595gmBobgl sbgoMo (sakmeshi gamakofines tskhviri). 00930
y3530 3gogl (jibeshi kvavi hkavs . comp. oop30 39gogl (tagvi hkavs), ogseol g9do
(0035¢00l 30936905, Mol agds - tvalis gdeba (tvalis midevneba, kuris gdeba). 350
AP ©30FgML (turas daichers. Comp. Bo@l o03g®U (chits daichers). Besides component
change there are the cases of hyperbolism: 8530639005 33063909 ©5300090s5 (Bgbby
©530009dy). (batinkebis chvintebze dakideba, comp: fekhebze dakideba).

The popularity of these novels is mostly determined by the lexical peculiarity and
eclecticism of functional styles/genres. Aka Morchiladze’s narrative depends on the colloquial
style, however he permanently plays with styles. This tool is not artificial, it serves as a method
to achieve persuasive effect, perfect depiction of the dark epoch and typification of characters.
This is the best strategy to present these taboo topics.

The author’s parodic attitude towards himself and his characters is of great interest. Aka
Morchiladze laughs at priests and ignorant writers, he condemns immorality.

Due to the socio-cultural basis, vulgarism exceeds aesthetics, parody exceeds ~humor.
Using rhetoric figures Aka Morchiladze uncovers outward or inner deficiencies,
personality or point of view of the human beings.

Among rhetoric figures, the style of “Madatovi” short stories is based on comparisons,
that mostly serve as descriptions of object properties, movement or actions.

Aka Morchiladze metaphorically depicts the character’s outward and inner traits, age,
hunger, intimate relationships, deficiencies, emotions, evolution, etc.

Therefore the discourse in Aka Morchladze’s short stories of “Madatovi” is not only
linguistic, but also socio-cultural phenomenon. The lexical, linguistic and artistic
characteristics of all the short stories in the trilogy are motivated according to discourse and
are connected to the author’s pragmatic intentions.

The analysis of the trilogy “Madatovi” is interesting not only in respect of linguistics and
stylistics, but also pragmatics, psycho- and socio- linguistics. Besides this it makes good basis

for gender research.
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