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TALKTO AN ARTIST

Interviewer

tea nili

\interview

tamuna

What does graphics mean to you?

It just so happened that since the millennium I no longer use the words painting and graphics. They have
become so intertwined with each other that | simply call them works. However, if | have to stick to the
question, graphics would be the pillar, the driving force and the energy that the conception is based on.
Later, coloris added tois as an emotional plentitude.

Is there a geographical identity of the artist?

Whenever my heart wanders off to the sand colors of Vardzia, | always feel a genetic warmth. But it is
impossible to constrain an artist in any border, especially geographical. Genetics has its own layer - it
shows modesty, proportional fractions, color intensity. Silk road is a good metaphor as we are at cross-
roads and, therefore, live in a shared space of borrowed, centuries-old influences. This is why intermixing
the Western and the Easternis as organicforvisual artas itis forourlanguage.

Smiley, funny story from Tamuna.

It was the 90's when | started getting curious with the abstract. At that time, we were much wilder, as if we
were trying to jJump over the pit that distanced us from developing in sync with the West. So, | went to the
Vere Park and found a big, heavy metal spiral in the ravine. | glued it to a plasterboard and added small
details of other materials as well. | ended up with the first objectless object, so massive that you could only
lean it against something. In 2000, as | was moving out of this flat, this heavy metal piece suddenly turned
into an objectless item. As | was feeling too bad to just throw it away, | heard a familiar noise coming from
the street of a man collecting scrap metal. | called him up and said | had a big piece of metal for him. We
both tried to remove the spiral but failed. | told him to take the whole thing. As he was walking down the
stairs with the piece on his shoulder, he asked - Just so | know, what is this that I'm taking, some firefighter
equipment?
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Presentyourself and tell us how your artistic journey stared

lam Tamaz Varvaridze. When | was a kid, | wanted to become a circus
assistant that wears a uniform. Later, | wanted to become an archeo-
logist, after that—a movie director. Up until the fifth grade of school |
was an excellent students, afterwards, my academic performance
got worse. Afterthe seventh grade, | transferred to the Nikoladze art
school gotinto the Academy of Arts after graduation. I graduated the
academy in1g72.|cannot recall anything significant from the time of
my studies. Today | am an artist. The main areas of my work are gra-
phics, painting, and graphic design. | am a professor emeritus and
directorof graphics atthe Academy of Arts.

Share your experience as the founder of the 70s generation and
the modern graphic school. What is the main characteristic of
the development of Georgian graphic art in the historical pro-
cess?

This period can be characterized as Georgian Soviet art. There were
some incredible artists and true innovators for their time in the 60s in
graphics, as well as in painting. Since we mentioned painting, it can
be said that purely pictorial tasks are no longer common today. Ge-
nerally, artistshave moved from simple narration to deeper subtexts.
This can be regarded as a positive development. As for the graphics
of the 70s, Soviet traces can be observed here, more in an adminis-
trative sense, which was demonstrated in the selective principles
wheretheme andideology were important.

interview

Tamaz Varvaridze




Modern Georgian art started to develop in your generation.

Remember this alternative search path. What was this process DRAV\”NG NOW
like foryou personally?

That environment, or, more precisely, the artistic space, was

completely alien to me. Of course, famous artists, including graphic

and classic artists, worked during that time. There were reqgular

exhibitions in the spring and fall which were of no interest to me,

especially because one of those exhibitions turned down my work.

If you wanted to attend an international biennale, firstly the local
commission had to choose your work, which was then sentto Moscow
and only upon their approval could the art piece get to the biennale. In
this case, nextto your name inthe catalogue, there was the address of
theartist's unionin Moscow.

Graphics is often called “black and whi-
te art”, but in your works colors carry a
special significance. What does color
meaninthe art of TamazVarvaridze?

| cannot say that my graphic works are
particularly colorful, but you can achieve
certain colorfulness even with a black and
white depiction. In general, graphics is a
unique field with its diverse technical
capabilities (etching, lithography, linocut,
xylography, etc.) However, the use of many
colors complicates the printing process.
This is one of the reasons why graphics are
presentedasblackandwhite art.

Art creates a modern paradigm with the
synthesis of idea and form. What is your
aesthetic-philosophical stance regar-
dingthis matter?

This is an excellent question, however, the
answer resides in the question itself. In an
artistic product of any genre, the synthesis
of idea and form are important. It is simply
the task of the artist not to undermine its
artistic value at the expense of the idea.
Today overly aestheticized works do not
evoke approval.

- -

Atthe sametime, thankstoartisticjournals, we were fully aware of the
processes in the art space of the west. In one of these journals | read
about the Brno graphics biennale, where | sent a letter and, to my
surprise, I received an invitation. This was in 1975. After this, when my
own address was written in the catalogue, | kept receiving invitations
from other biennales. | was so spoiled | was choosing where it was
worth participating. In 1980, again at the Brno biennale, | received a
bronze medaland my work was printed in numerous foreign journals.
There was absolutely no response to thisin Georgia.




interviewer
Mariam Shergelashvili

You are in close contact with the younger generation, you teach
atthe Academy. What is it like sharing your experience with the
future generation?

For me, as a teacher, the most important thing is what we lacked
during our student days - the development of creative thinking and
freedom. Especially in the first stage, when the student is in the
process of developing skills. | do not agree with the idea that you
should first become an academic and then do what you want to do.
These processes should happenin parallel so as not to lose the unique
grainthat may beinyou.

AdvicefromTamazVarvaridze tothe youth

Beinganartist needsto be yourpersonal choice.

Talentis notenough, nothing will possible unless you work hard.
Always be modern.

In case of success, do not give in to self-satisfaction, be active and
move forward.

These pieces of advice are very banal, but realistic.

You are a President of the Graphic Design Association. Tell us
about this side of your work.

The main objective of our work was to publish the book “Georgian
Script and Typography, History and Modernity”. We worked on this
book with Sopio Kintsurashvili and Nana Tchurghulia for more than a
decade. This is a unique edition, which chronologically shows the
development of the Georgian script (stone carving, manuscripts,
stamping, embroidery, and all other patterns where Georgian font is
used) from the first paleographic signs to the last computerfonts. The
bookisinboth Georgianand English. Paradoxically, such a publication
did not exist before. This book was then translated and published in
German-English by Helmut Bruske.

How do you see the interconnection of visual art and design in
today'sdigital era?

Today, these two components, or the two fields, are significantly
closerto each other. This can be regarded as a positive development.
Digital technology today holds a significant place in modern art. In
addition, itisused asatechnical aid to graphics.

Finally, to touch upon thereality of the pandemic, we often hear
that life after Covid-19 will never be the same. Is this a challenge
foranartist? How would you, as a creator, evaluate this process?
| fully share the concerns regarding the pandemic, however, for me,
everything was the opposite. What | created during this time, both
artistically and in everyday life, would have taken years or | would not
have done it at all if not for the pandemic. The lack of time that we all
experience suddenly disappeared. | think many artists had a similar
experience.
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Visual language is established in art in various forms and solutions.
This is an irreversible and uninterrupted process, which, alongside
the regularity of history and aesthetics, shapes the visualization of
time. A certain aesthetic attitude, sectoral spectrum, and distinctive
dynamics of development have historically characterized the Geor-
gian graphic school. This tradition began with the design of books
and the mastery of printing techniques in Georgian art and culmi-
nated in the early twentieth century. At the same time, the direction
of easel and journal directions, engraving, and xylography were for-
med. These are the vital foundations that facilitated the establish-
ment of new visions in that period. At the same time, over the years,
graphics emerged as a field where ideological-political visions
(posterart, publishing activities) are most strongly expressed.

Today's modern approach towards the field of graphics with
traditional specific tasks (typography, illustration, design, printing
techniques) represents an important general approach - a
synthesized perception of contemporary art. In the field of
graphics, too, the context of modernity is evolving with an
emphasis on constant experimentation. This process shows the
extent to which an individual artistic language is created in a
graphic medium by rethinking historical contexts or themes.Today,
improvisation and experimentation blur the broad boundaries
between design, decoration, and digital art. In the dialogue with
the sensitivity of modernity, we see individual artistic solutions in
graphics, attempts at conceptualization, which creates a free chain
of improvisations.
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The present book“Unknown Sergo Kobuladze”is the result of the project
carried out in 2015 by the researchers of the George Chubinashvili Nati-
onal Research Centre for Georgian Art History and Heritage Preservation.

The original project is aimed at inventorying the cultural heritage
preservedin the workshop of Georgian People's artist Sergo Kobuladze.

The initiative came from Chubinashvili Centre that was supported by the
Ministry of Culture and Monument Protection of Georgia. The treatment
and processing of the discovered materials was planned immediately,
alongside research and presentation to the general public by way of this
book.

In April 2015, a group of researchers commenced working. The leader of
the project was Dr. Mariam Gachechiladze, art historian; the members of
the project are art historians Drs.: Tamar Belashvili and Sopio Chitorelidze;
intern Nodar Aronishidze and the granddaughter of the artist Elisabed
Kobuladze.

It is worth noting that the primary concept of the project was changed in
the course of 2015. The Department of Graphics of the Thbilisi Academy of
Arts was handed down the etching machine of the artist. After rapair-
works, as an award, the promising students will be able to reprint ten works
only out of the machine. The imprint detail should be installed for the ma-
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chine, which will trace the watermark with the following inscription on it:
“Imprinted on the Sergo Kobuladze machine”. Hereby, each example will
gain the original character that represents the best encouragement for
young, beginning artists.

The archive of the artist was reassigned to the George Chubinashvili
National Research Centre for Georgian Art History and Heritage Preservati-
onasaresultofits request.

The material, which is to be presented to the public as Book | "Unknown
Sergo Kobuladze, is a small part from the archive documentation left by
the artist. The documentation demands farther examination and publica-
tion.

Various documents have been preserved in the artist's archive: personal
and official letters of the artist and his family, correspondence reflecting
dealing with various problems and questions; documentation of Thilisi
Academy of Arts, reports of his own and other artists' research texts, texts
and sketches for drawings, drawings, photos, negatives, satirical cartoons,
ex libris, different designs for cigarette boxes, portraits of Soviet leaders. All
above-mentioned demands continued and long-term processing.

Notwithstanding the fact, that Sergo Kobuladze does not belong to those
artists whose work is not explored, the hidden treasures found in his




workshop convey his personality as a son and as a parent, as well as a scholar, an
artistand a teacherin general. His place and role in the history of Georgian fine art is
particularly distinguished. However, the well-known artist is opening up to us as
unknown. Hence, our goal is to present him to our society by way of a new
viewpoint.

The book materials assembled here are intended for further study. The focal point s
revealing Sergo Kobuladze as an artist, a person or a scholar to distinguish his input
in the history of Georgian culture.

Tosingle out the peculiarities of artist's personality we quote various people close to
him. The significant facts are recounted from the life and art of the artist since his
childhood until now.

The references to Sergo Kobuladze are also completely listed (broadcast media,
catalogues, books), the majority of which were collected by the artist himself and
preservedin hisarchive.

What we know about Sergo Kobuladze is a big part of his biography, which is
repeated in this book as well, but it is supplemented with newly researched and
treated documents as much as possible.

Surviving material is a great contribution to illustration of the artist's working
process. The majority of the sketches make possible for us to follow his creative
mainstream. We can see how he attains the compositional perfection by means of
frame sequence. Moreover, demonstrates how he develops the final shape of a
figure to the subtle movement or to achievement of suitable emotional experience.
Initially, he constructs the bony frame, builds it up with muscles and eventually, the
figure comes through. As a result, he “gives birth” to the characters. The above
indication is supplemented by the actions inserted in the interiors or landscapes
constructed by the precise scheme. The examination does not make schematic or
“dry” impression. Accordingly, the exquisite, balanced and restrained work of art is
presented before the spectators who are not able to hide emotions against the
perfection and mastery of the various compositions.

Multifigured compositions, the sketches for book illustrations, sceneries or
costumes created throughout many years, are published in the book for the first
time. Furthermore, it presents various sketches and polygraph imprints unknown or
forgotten by the society. For instance, sketches for Gori station and festive
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decoration of the bridge. Sketches of sportswear for the
Youth Olympic Games that took place in Moscow,
compositions of various kinds of diplomas, diminutive
ceramic medallions, posters...

Finding success at Venice Biennale held in 1956 is crucial for
the innovative part of Sergo's life. In this book we present the
overlooked sketches drawn in the course of the trip and later,
easel paintings of Italy. Photos taken by the artist throughout
this journey are attractive by his individual view of Italian
towns - Rome, Venice, Florence and Milan. For the present we
are able to publish only few photos but hereafter it is to be
wished that these materials are to be published in the form of
aphotoalbum.

It is widely accepted that the front curtain made by Sergo
Kobuladze for the Georgian National Opera and Ballet
Theatre of Thilisi named after Zakaria Paliashvili, takes an
important place among the artistic values of the artist (1959-
1961). A history of making and brief existence of the curtain is
described in the present book — from its creation to its
destruction as a consequence of fire on May 9, 1973 at the
Georgian National Operaand Ballet Theatre.

Pedagogical activity of Sergo Kobuladze is singled out. He
begins working in Thilisi State Academy of Arts in 1938 while
in 1943 he sets up the department of drawing and becomes
the head of it. His big role as a tutor of many generations is
reflected by recallections of his former students who now are
the leading artists of Georgia. The fragments of the
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interviews inserted in the text belong to the following artists: Levan
Tsutskiridze, Radish Tordia, Roman Tsukhishvili and architect Nukri
Alkhazashvili.

Several considerable graphic or painting works, as well as etchings
drawn in 1960-1970s have to be mentioned. Sergo Kobuladze's
scientific work represents a big deal in the above -mentioned
period of time. He draws patterns and figures, the compositions of
nude models by pencil for scientific and educational work. He is
keen on studying proportional construction of a human head of
archaicand classical antique periods. He is engaged in revealing the
golden section of the figure of Ateni Archangel as well as in the
proportions of the Holy church of Mtskheta. He makes great
number of sketches, measurement drawings and fixes the minor
details with extreme accuracy. He writes reports, researches and a
thick bookon the golden section.

In 1970 the principal care of Sergo Kobuladze is for the establishing
the Monuments Recording Laboratory. To the end of his life, the
artist constantly continuous his creative work in the field of
scientificresearches and struggles toimprove the laboratory.

We believe, the book“Unknown Sergo Kobuladze” will contribute a
greatdeal to the further research of the Georgian Art History.
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BODY OF THE GRAPHIC &
THE FREEDOM OF FEELING
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Among different art forms, graphics portrays the form with a visual language of
lines, spots, striped elements and contours. Graphic art has a distinction which
becomes apparent in the initial choice of material. Pencil, ink, crayon and paper are
the most common and proven technical tools for graphics. Artists working in
graphics develop the characteristics of liner dominance in their works. However, as
contemporary visual art is oriented towards constant rejection of definitions, we
often come across experiments. Experiments in the young artist Salome Devidze’s
work portray themselves as a unified version of definitions and their rejections.

The colorful gamma of works of Salome can sometimes be reminiscent of digital
graphics. However, Slome Devadze encompasses color, contour and shape in easel
graphics. This unity often vibrates at the intersection of expression and tense curve
lines. The graphic body of art is not static, it is mobile as it searches for a way of
liberation. Here, alongside the Schiele-esque tension, the aspiration to build
artistic-subjective expression can be recognized. The symbolism expressed in the
work itself reveals the transition of Devadze's graphic bodies from the artistic
conditionality to a more vivid, dynamically enlightened state. The transformation
revealed in the freedom of the senses seeks an extra layer for each line, contour, or
colored spot flatness — this layer is the phase of artistic sensitivity — where the
world, the surrounding state, reaches the most profound, and the graphic body is
liberated.

Mariam Shergelashvili
Art historian
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Bodies have their
own light which
they consume to
live: they burn,
they are not lit
from the outside.

Egon Schiele

(lomagobt
forid)




SALOME DEVADZE

EMERGING ARTIST |10

My pencil strokes express my emotional
condition. Sometimes pencil movements
are soft, and sometimes rigid. Through my
pencil | often try to convey contemporary
rhythm of life. In today’s world events hap-
pen so quickly, that often our bodies expe-
rience’s stress. In my artworks I'm trying to
convey these emotions through fast pen-
cil strokes, which is psychologically associ-
ated with our unbearable contemporary
rhythm.

I spent many years studying body and face
structures. | try to see beauty in everyone
and everything. Im my opinion, if the pe-
ople perceived themselves the way | do,
they would love their appearances uncon-
ditionally.

For years, I'm collecting facial features to
create my “Ideal face” | developed this
concept a year ago, when | realized that
my relationship with face and body stu-
dies exceeded the level of a hobby. When
walking in the streets with my friends, |
would stop them and show them what
features in this or that pedestrian, it could
be their body movement, body and facial
features. In my opinion, every feature has
their emotion. Our body movements
speak of our individuality. | discovered
that through my art | was creating an ide-
alistic Frankenstein for myself, which ex-
pressed my spiritual and physical world
through biological condition.

Biologically, facial features are associated
with different emotions. Each facial pro-
portion conveys their own unique emo-
tion. Every person has their concept of an
“Ideal face. This concept is not in associa-
tion with beauty standards, which in rea-

lity restrains creativity. This concept is our
subconscious mirror, conveying ideasona 88
biological level. | have already created my [
“Ideal Face’, which | created by stealing
facial features from the people around me.

My current”“ldeal face”is not afinal version.

| don't think will ever be a final version. In

my opinion the bodies and faces | create
speak ideally of my emotions and environ-
ment, and will change depended on how

life develops.
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INFLUENTIAL ARTISTS OF THE LAST CENTURY

Henryk Hryniewski holds a special place in the history of modern

Georgl‘an Nation and Poland: Georgian culture, specifically in painting and architecture.

T d ” The descendent of Polish migrants was born in 1869 in Kutaisi. He
Wo croswns and o g’“OaﬂS- spent his time between 1877-98 in Italy, France and Germany. He

P / [ /] / finished school and art academy in France; received higher
aolo 1asneilii education in Florence, retur-ned to Georgia with an architect’s

diploma from Germany in 1898 and en-gaged in the Georgian
artistic-cultural life.

In 1904 he got invited to teach painting at the art school of the
Caucasus fine arts society. In 1910 he participated in the
expeditions of the histori-cal-ethnographic museum; during this
time he was overseeing the process In 1912, Henryk Hryniewski
won the project competition of the Nobility Local Bank - Building |
of the current National Library of Georgia - together with the
architect Anatoly Kalgin. Hryniewski is the author of the decorative
arrangement of the interior of this building. Upon its
establishment of the Thilisi Academy of Arts, in 1922 Hryniewski is
appoin-ted as professor until the end of his life.

Hryniewski is an excellent master of painting and an incredible
aqua-realist. His works embody documental specificity and lyrical
: R v vision. The significant depiction of the artist's work is the artistic
LR N : L~ decoration of a single volume of Ilia Chavchavadze's works
Gied TRCSS THT 8 o published by Mikheil Gedevanishviliin 1914. The artist created the
. il - ) complete visual image of the book, starting from the titulus,
w“' =/ prefixes and suffixes, as well as illustrations. One of the
8 characteristic features of Hryniewski’s work is the aesthetics of the

graphically interpreted motifs of traditional Georgian ornaments.

Henryk Hryniewski lived in one of the buildings of the Academy.
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The dome-covered hall was his workshop; his wife, Maria Perini — N ' T
one of the creators of the Georgian ballet school, has a studio ' e A =; L
nearby. A : ot ﬁ.“ m - .
Henryk Hryniewski was arrested and executed in 1937. His exe- ; > WL T e ; v
cution was signed by Stalin, Molotov, Zhdanov. The life of this great v e L S e 7 7 5
painter, architect, and teacher ended so tragically. Hryniewski’s :

work is an invaluable part of the golden fund of the Georgian fine

arts Culture.

-

enryk Hryniewski — the first illustrator of Ilia Chavchavadze's
works, author of the facade and interior decoration of one of the
most magnificent monuments of Thilisi architecture — the first
building of the National Library, one of the founders of the Thilisi
State Academy of Arts, mentor of the first generation of architects
and watercolourists, exquisite connoisseur of Georgian culture and
its caretaker

Since the beginning of the 20th century, Henryk Hryniewski was
one of the promoters of artistic development in Georgia; he greatly
contributed to adoption of new standards in teaching and learning
arts, giving new life to Georgian fine arts and its Europeanization.

According to Henryk Hryniewski's autobiographyll (19/03/1934),
he was the author of two scientific works: "Analysis of Georgian
Decoration in Manuscripts and Drawings" and "The Linear
Perspective and Theory of Shadows for Painters and Architects"
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Graphics plays an important role
in my works. Fven though [ try to
learn to portray my intentions
with colors, more often than not
1 use only a couple of them.
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For me, graphicsis a way to dig deep; it pushes me to constantly
control the light and not to lose it. | do not know why, but
depicting my inner world and thoughts is easier for me in
graphics. | feel much more comfortable when | try to achieve
results using minimal materials.
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Sergo Chakhoyan (1924-2009)
Painting, Graphics.

Studied at Thilisi State Academy of Fine Arts at the faculty of Painting (1949-54).
Professors: A.Kutateladze, P. Lapiashvili, S. Kobuladze. Diploma: "Steel Founders" (Profes-
sor: A. Kutateladze). He was taking part in the exhibitions from 1953 year. He became the
member of the Georgian Artists Union in 1955 year. Main Artworks: graphics - the series
"Space"; Painting —"Landscape with the Trees" (1956), the series "Black Sea" (1998),
"Nude", "Elder Jacob" (1998), "Woman's Portrait" (1998), "Student" (1998). Exhibitions:
"Young Artists of Transcaucasia" (Tbilisi 1958), Tbilisi National Gallery (1997), Exhibition
dedicated to Christmas at Thilisi National Gallery (1997-98). Got the Premium for the Best
Painting (Christmas Festival 1998). His artworks are kept at Thilisi National Gallery and in
private collections in Georgia and France.

LBogemmdos mdoemalol bobgemdBoogem LoBbsdgerm o30009300l ggébBgeral 030 3nem-
0939 (1949-54). 39c003mggdo: o. Jyovmgemodg, a3. emo3003300m0, b. dmdnemadg.
boodemm8m 6531393960 ,d903mmoggoe” (bgem8dmgobgamo — o. gnovmgamady).
39303969330 8mbobocmgmdes 1953 Bemasb. Lodotoggamml dbohgetms 30330-
&ol 5036)0 oy 1955 Bemocoob. doéowoqm 5033336)830: 86003030 - bgéoc ,,bo3€>83";
03865060 239085910 bggdoc*(1956), bgéoo ,8930 8go” (1998), ,boy", 0038 byzgLo*
(1998), ,gocmob 3006063(1)0“ (1998), ,Lynogbhoe” (1998). gs8mazgbgda: 03096 353~
3oLools obsemgedos Bbodgrgde” (doemobo 1958), Lyomgdal géamgbrnemo goemg-
695 (0doemobo 1997), Lodmdom (Ly&ocmgdel gérmgbymo gommgégs, mdoemobo
1997-98). 3opgdycmo od3b 3639800 Loyzgaglem ggéBgenemoe 658ydg360Lorgols (Lo-
3mdom ggglihogocmo 1998). obo 65873936980 oEEmed bn®ocmgdel gémgbyamo go-
969530 (30emabo), Logotrmggmmmbs oo boogersbgzgoal 396dm 3memgdi3ngddo.
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