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I always knew,
I wanted to be a painter
i

For as long as | can remember, | have been painting. My mom
has kept my works that | created when | was 3-4 years old. |
always knew | wanted to be a painter, so | never thought about
any other professions. Alongside school, | studied at an artistic
school where | had a very busy schedule. Every day after school
| spent 4-5 hours painting, after which, | had to do my home-
work. But | remember | never got tired. At every age, this field

brought me a lot of joy and provided a great source of ple-
asure.

Painting was never only way to discover the worlds, but it
helped me get to know my inner world and give it life on a
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piece of paper. | made invisible visible. It let me express the
emotions, feelings and thoughts that were born in my mind
and soul. Painting is a way of expressing myself where | can say
the most. | always paint what | feel and never what | see. This is
one of the ways for me to extend my impressions. | can say |
find places for my emotions to live on a piece of paper, where
they remain forever.

I mainly work on easel graphics, which entails hand-printing.
Difficulty of the technology is what drew me to this field. The
path you entail until you finish the workis long and interesting.
The material you work on is so involved in the process that it




can leave a completely unexpected mark on the finished
product. You cannot determine this in advance, it can lead you
to a different path than what you had in mind and create a
radically different piece. This is a very lively process, you never
know what awaits you at the next step. For me, creation of each
piece is a little adventure, which then | see in all my paintings.
There have been cases where even the names of the works
have been dictated by these adventures.

Probably every artist has a piece which | special for them. For
me, the eau-fort creation Silence is among the special ones.
Generally, | do not like describing and characterizing my
works, explaining what | meant by them. | want each viewer to
see their own share of emotions, even if they carry an
absolutely different meaning from what my work means to
me. However, this time | will talk about this specific painting.
Thisisavocalsilence. Silence which makes noise. A person that
says everything with silence and with this, the silence
becomes unbearable. The picture depicts two bodies, not
distinguished from each other, as if they were two different
people, two personalities, although both are one. These two
figures stand with their backs facing, however, we feel that
they will turn and stare each other in the eyes at any moment,
after which they have to start rebellion, chaos, mystery and
expose unattainable heights or depths, but neither of them
takes this step. The figure keeps its back to itself, it is turned
away, runs away and keeps complete silence. The piece shows
a circle as a symbol of time and eternity. This highlights the
stability, immobility, the constant nature of the situation, the
circle that needs to be broken.
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Overview

Printing technique &
artistic experiment

Printing techniques have been gradually developing in
visual art and they present an important medium in
contemporary art.

Printing techniques are a subset of graphic art and vary
according to the surface and utilization of the material.
Images are typically transferred on wood, paper, fabric,
metal. It is the different ways of surface processing and
image acqui-sition (cut, engraved, flat print) that
differentiate printing techniques: Engra-ving, etching,
xylography, linocut, lithography, serigraphy, screen printing.

The practice of moving images across different surfaces
takes its root in ancient cultures. Printed classics of graphic
art include a series of Goya etching, Rembrandt etching,
Diirer engravings. Direr was one of the first to perfect this
technique in Europe.

Printing images became more diversified with experiments
on different materials. Linocut, which involves printing on
linoleum to decorate wall or floor, was also being developed
experimentally in the works of members of the German
group of experimental artists - the Bridge (Die Briicke).

The pop-art king Andy Warhol took screen printing
techniques to a completely different level and, as a result,
established an experimental vision in this direction of
contemporary visual art.

Different Georgian artists have been developing graphic
printing techniques throughout the years. The first Georgian
engraver Grigor Tatishvili started creating works with
xylography in the second half of the 19th century. In the 50s
and 60s, interest in prints continued to grow. The directions
of xylography and linocut took a prominent place in the
works of artists such as Davit Kutateladze, Teimuraz
Kubaneishvili, Dinara Nodia, Jemal Lolua, and others.

Nowadays, there is a sporadic growing interest in printing
experiments in modern Georgian art. A newly established
printing festival Life n Style is a good example for this
process.
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Blitz Interview with

NEQE! o
Kirmelashvili

1. LIFE N STYLE - INTERNATIONAL PRINT FESTIVAL. HOW WAS THIS IDEA
CONCEIVED?TELLUS ABOUTTHE STORY OF ITS CREATION

I will tell you about my first connection with easel graphics. | was friends with Ladi
Togonidze, who was passionately in love with one direction of easel graphics -
serigraphy. My friend was almost the very last person working in this field and he was
devastated that this method was so undervalued. In 2004, we invited 6 artists:
Mamuka Tsetskhladze, Aleks Berdishvili, Tamaz Varvaridze, lliko Zaurashvili, Levan
Tchoghoshvili, Kote Sulaberidze and we created the first collection named Life N
Style. Since then, he would often call me up to tell me this field was going extinct and
thatlshould lead its renaissance. It seemed as if he wanted me to inherit this method
from him. At thattime, | thoughtit was funny.

Years went by and | was getting increasingly convinced that this niche remained
untouched, abandoned. So called 'screenprinting' was only used in polygraphy. |
started studying this field and searching for printmakers who would have been able
to work with artists. This proved to be very challenging. Professional printmakers
were practically inexistent. At that point Ladi was already very sick — he had cancer
and could barely speak anymore. With his recommendation, | reached out to Vakho
Sakvarelidze, | still fail to find a professional of his level. | started looking for a
specialized professional studio, but was unable to find anything. | reached out to the
Academy of Arts and, of course, distinguished repesentatives of this field - Tamaz
Varvaridze and Vakhtang Megrelishvili. As it turned out, Vakhtang was very eager to
work towards reviving this field and ready to putinimmense time and effort towards
our common goal. We also discovered a very interesting person - Otar Karalashvili,
who still had the kind of workshop that we were looking for. We chose artists and
held our first workshop in 2016. Even though 99% of participants had no prior
experience in this field, the results were astounding. These results are what inspired
us to hold annual festivals and thisis how Life N Style was created.

The first festival was held at TBC bank, where Ladi, despite his illness, agreed to
attend. When he saw the collection, it seemed as though he cried. He said he knew
nobody but me would have had the patience to see this through. With Vakhtang
Megrelishvili's great efforts, eau-fort, xylography, and linocut were added to
serigraphy. Then we moved to the regions of Georgia, in 2020 analogue
photography was added to the list, which also entails hand-printing the images.
Slowly but surely, Vakhtang Megrelishvili and | ended up in charge of reviving this
field.
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Later, we started purchasing necessary machinery and equipment and established a
very interesting workshop, which, to this day, is unique. A gallery was founded,
which boasts a unique collection of works since the 80's created on the spot by the
best Georgian artists. The festival still has a lot of plans which will gradually be
offered to Georgian, and not only Georgian spectators.

2. THE GENERAL CONCEPT AND SUSTAINABILITY OF THE FESTIVAL. WITH
WHAT FREQUENCY IS IT HELD AND WHAT SCALE HAVE YOU REACHED SO
FAR?

Festival Life N Style is held annually, this year — for the sixth time. The format is
international. Every year we invite best curators from different countries,
representing the best artists. The festival demonstrates the capabilities of this field,
which are endless, as well as current processes of the world. The main goal of the
festival is to revive this field in Georgia, raise awareness and popularity, as well as
pave the way for the Georgian collection on the international level. By virtue of this
festival, this field has begun to breathe. It is becoming increasingly popular.
Collections of our workshop have found their homes in many houses, hotels or office
interiors. New collectors have appeared, notably the younger generation. One of the
main goals of the festival is to create contemporary art in a contemporary space,
which brings me a lot of joy.




3. YOU WORK WITH BEGINNERS, AS WELL AS WELL-KNOWN
ARTISTS WITHIN THE FESTIVAL. HAVE THERE BEEN
INSTANCES OF ARTISTS CREATING THEIR FIRST PRINTS WITH
YOU? TELL US ABOUT YOUR STRATEGY OF WORKING WITH
ARTISTS.

One of the main missions of the festival is to discover new faces and
stimulate them.The Ladi Togonidze Prize - Silver Scraper (itis a printing
tool) was established for the students of the Academy of Arts, which is
awarded to the best student every year for encouragement.
Throughout the year, the festival selects young, as well as already
famous artists. Artists of different generations are given the
opportunity to work together, which is equally asimportant.

All of the works are created in our studio. This is a hard, labor-intensive,
and expensive field. It requires special materials, high quality paper
and paint. The artist is in charge of the whole process. A sketch is
created in the studio, the color separation of which is also done by the
artist by hand. It is then transferred to special tapes, nets, exposed and
only then printed in a limited edition (10-15 copies). Most importantly,

-
-

after printing the respective nets are washed, rendering it
impossible to repeat the work. Nonetheless important is
the artist's indication of the number of copies and their
signature.

4. WHAT IS THE ROLE OF MASTERING PRINTING
TECHN-IQUES IN TODAY'S CONTEMPORARY
ART?

While this field of visual art is tossed and abandoned in
Georgia, it is one of the leaders in the world artistic and
creative business. Although digital technology has
almost replaced print art, it still remains one of the elite
fields. Mastering and popularizing it is very important. It
allows artists to circulate several copies of their works.
This field is endlessly popular around the world. There are
specialized exhibitions, fairs, biennials, not to mention
the era created in the United States by Jasper Johns,
Robert Rauschenberg and of course Andy Warhol.

5. NANA KIRMELASHVILI'S POINT OF VIEW ON
CURRENT ARTISTICPROCESSES.

| think Georgian artistic space has a lot of potential. We
have an increasing number of international level artists
who are not represented on the appropriate level.
Georgian artis not appraised and positioned accordingly.
Finances are not being consolidated in correctly. But,
unfortunately, art development is directly reflected by
the development of the country. Contemporary art is
moving forwards at the same pace as the country itself.
Correct priorities have not been determined yet. The
world-proven structure of the artist — art expert — gallery
— user is not fully established. Most importantly, criticism
is almost inexistent, which could regulate the develop-
ment of this field. Education has to be noted as well.
Added to this is the small market of Georgia. It is awkward
that in the 21™year of the XXI century, headline phrase of
every exhibition is 'for the first time in Georgia'

| think art is one of the main areas where Georgia can
compete with different countries of the world. Through
education received abroad, the right structure and
obviously through financial resources, which is often not
the case. Classicists and contemporary artists from
Georgia hold leading positions at the international level.
All of this this causes the outflow of intellectual and
artistic potential from our country.

Despite everything, | want to finish our interview on a
positive note. A very serious young generationin the field
of visual arts is coming, not to mention the older
generation of artists who need proper epoch-making
evaluation and promotion from both educational as well
as private, state and international institutions.

Thank you for thinking of the print art — easel graphics
and providing space for one of the most important and
personally very valuable artformsinyourjournal.
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"bodddg domo3zoMmoly" (Bogbol goxm®madgos,1980), "HMmowoEngdol
dm®dobgde" (1984), "6gmoboeolb Mmmgdn”, oemybh®oEogdo 30gs-
390390mob Bo6MIMgOgdaLbomzol (mBmGAHgde, 1983); LgMogMmoxgns
"dmoymymo dmpo3goe” (1986); LgGos "g3zmgboobhg" (1992-1993);
"bengMIMb 3gxg”, "Jgdomo §goo" (1992-1994) oo bb3o.

399060 3mLhYgd0L gb308930 BBoeMI0bm30b "do330" (1986).

300Mmx396900: mdagmobdo (1984); City Hall (35809630, 1991); Saar
Galery "Marline Hanstain Galery" (boo®dtoy3agbo, 1993); European
Academy (mdgtm3oydgbo, 1993); "Dagstul Palace" (bootmoboo); Mer-
wede Hospital (omGdMgbho, 3memoboos, 1996), "Galerie de Dreu-
tenhof" Orvelte (3mmobeond, 1996), Corcoran International Art Insti-
tute (30806g3hmbo, 1996), gomaMgs "™mMogbho” (6. a3gModgbmob gim-
0000, 1997), "do®goLemo" (1998).

00 303m330emol 65339930900 OEYMS: dmL3m30L dMBML3-
gm0l bogmbmo bgemmabgdnl 3n891nddn, 3933060L bobgemmdol
bob30m0 bgemm3abgdol 3yBgndol B3mbedo (Amb3zm3n), "9gdb3MgL-
0396306 0L" gomghgodo (3mLiman), bmzmbodo®mbzol "bg-
mm36900L 3189ydd0", 933 390dm 3Mmmgdi30080. dmboBomg-
mOO 393390001 MgL3Ydemn3900lb | d0gboemgdo (mdmmb dg-
50, 1986); 3mb3m30L ©oB3YM0 303030l | Loghmsdmmobm
399mm960d0 (I 36 gdns, 1987); "5396037em0 3Mox3030L (396dM-
30" (Ambam30, 1989-1997); Franc Masered Centre" - 8o (d9em-
300, 1994, 1996).
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la Gigoshvili - painter, graphic artist. She is one of the most important authors whose creative research is
related to the development of serigraphy in Georgian fine arts. A landmark for her carreer is the illustrations
she created in 1980 for the book The Wisdom of Balahwar. In la Gigoshvili's work, tonal spectrum and visual
forms can lead us to observe the connection and interrelation with fresco art. At the same time, the authentic
signs characteristic for Georgian painting are spread in individual handwriting in her printed graphic works.
Biography:

la Gigoshvili graduated from the Easel Graphics department of the Thilisi State Academy of Artsin 1980.

She is the author of the following works: The Wisdom of Balahwar (book illustration, 1980), Revival of
Traditions (1984), Seasons of the Year, illustrations for the work of Vazha Pshavela (eau-forte, 1983),
Serigraphy Motives of Mtiuleti (1986), Series Ecclesiastes (1992-1993), King Solomun, Song of Songs (1992-
1994) and others. She designed costumes for the movie Matsgi (1986).

She has held following exhibitions in: Tbilisi (1984); City Hall Hamburg 1991); Saar Galery "Marline Hanstain
Galery" (Saarbriicken, 1993); European Academy (Oberhausen, 1993); "Dagstul Palace" (Saarland); Merwede

Hospital (Dordrecht, Netherlands, 1996), "Galerie de Dreutenhof" Orvelte (Netherlands, 1996), Corcoran
International ArtInstitute (Washington, 1996), Gallery Orient (with N. Peradze, 1997), Karvasla (1998).




Her works are displayed in the following museums:
Museum of Oriental Art in Moscow, Pushkin Museum of
Fine Arts Foundation (Moscow), Express-Avant-Garde
Gallery (Moscow), Novosibirsk Museum of Art, the US
private collection. She participated in the | Biennale of the
Caucasus Republics (Gold Medal, 1986); the | International
Exhibition of Moscow Easel Graphics (I Prize, 1987); the
Center for American Graphics (Moscow, 1989-1997); the
Franc Masered Center (Belgi-um, 1994, 1996).
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The ﬁrst artists to paint one
line on the walls -
were graphic artists.

vqkhtong
megrelishvili

1. VAKHTANG MEGRELISHVILI - ARTIST, CURATOR,
ASSOCIATED PROFESSOR OF THE ACADEMY OF ARTS,
DIRECTOR OF MULTIPLE WORKSHOPS IN GEORGIA, AS
WELL AS ABROAD. TELL US ABOUT YOUR CREATIVE AP-
PROACH AND VISION

| paint even when i am not painting — i said this in a
conversation once and that is how it is...

Generally, tireless work, countless experiments, search, deep
analysis, and who knows what else are vital for developing a
creative approach or vision.

An artist must be a little crazy in a positive sense — an artist
must sometimes stare the moon right into the eyes and get
drenched in the rain, scream at the top of his lungs in a
blooming field, lay down right there and feel the scent of
the earth, climb a mountain, open his heart to the sky and
change colors...

Walk around his homeland and then the earth, as much as
he can...

An artist must be free — art is freedom...

An artist must surpass time and have deep connections with
this world, this society, this reality...

An artist must be pure like twinkling water...

2. WHAT IS VAKHTANG MEGRELISHVILI'S CREATIVE
PATH LIKE?

| attempted switching study courses twice during my time at
the academy; once from easel graphics to painting and




generally an extremely devo-ted person and could never betray
graphics. Graphic art knows this very well too — it knows i love it
and i know it loves me too. We are in love forever — graphics and
me...

Being a graphic artist means being: intelligent, orderly, a fan of
your work, mastering a lot of techniques and technologies,
possessing these skills, being able to sacrifice whole days and
your life for it, otherwise you will not achieve results.

Easel graphics require special approaches and skills from an
artist.

| would say that, in general, graphic art is a difficult task, here you
have to see the composition in the material. You should be able
to implement the idea in the material. It is relatively easy to draw
on paper and canvas, i mean, but this is also controversial. In
general everything is easy if you know and love.

Easel drawing differs from other fields of art in with the fact that
it is in a radically different dimension with its approaches, pro-
cedures and difficulties ... Its secret is in its specificity...

3. PRINTING TECHNIQUES AND CREATIVE FREEDOM. ELABO-
RATE ON THIS TOPIC.

There are numerous printing techniques out there. Mastering
even a few of them entails knowing the details and nuances in
depth in the specific techniques in order to be free as an artist.




another time to restoring. This was when i
received the highest grades in entrance
exams and only wanted to be a graphic
artist. My mind kept changing and i
wanted to be everywhere, i wanted to be a
painter, a restorer and i wanted to know
everything... but ms Dinara Nodia (may
she rest in peace), head of the depart-
ment, thought that blood of a graphic ar-
tist was flowing through my veins and she
would visit the painting department and
argue against me changing directions.
This is how i ended up in the graphics de-
partment until the end...

After my happy student life came the sta-
ge of the graphics creative workshop,
which was under the auspices of the cre-
ative union of the soviet union. i chose the
Georgian myth as my dissertation, but this
idea was rejected by "Moscow", i was pu-
shed aside and a banal theme was appro-
ved for my dissertation. This fact greatly
affected my spiritual condition then, but i
could not change anything.

This was the time of political and social

turmoil in Georgia. By making easel gra-
phics, the artist, especially a married man,
could not provide for himself or his family.
| did not have money for hospital fees
when gio was going to be born. | put a taxi
sign on my car in the evenings so i could
earn enough money for the hospital...

Later i was invited to the academy as a te-
acher. After that came my connections
with Germany and i became friends with a
lot of Germans. |, too, became partly Ger-
man and i always say i have two home-
lands — my own country and Germany...

| walked a good distance on this creative
path and i am still on the way. | love the
walk and will continue to do so if god wil-
ling, despite the hurdles in my way.

4. WHAT MOTIVATED YOUR INTEREST
IN THE EASEL EASEL? HOW WOULD
YOU DISTINGUISH IT FROM OTHER FI-
ELDS OF ART?

Typographic paints have a special smell.
This scent is characteristic of the chemi-
cals that we use as well. Tools of a graphic
artist are very diverse and multifunctional.
When we prepare zinc for the printing sta-
ge, we use the term 'poisoning' the zinc.
And just like that, i was poisoned with gra-
phics one of those days and have been
unable to betray it ever since. | am
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You can make a sketch first and then implement this sketch in the material, and it is also
possible to create a composition that is completely improvised, which takes a different
form in the work process, or inner freedom intuitively guides this process. Unless you are
free internally and you can improvise freely, you cannot achieve wanted results in this
process.

Creating a graphic work (technically well done) requires knowing the intricacies of the
technique or techniques and possessing the skills necessary for a graphic artist.

Often artista choose one particular technique and use it for the rest of their lives. Alter-
natively, often artists own many techniques and use them all in their work.

These techniques have many implications and a graphic artist must also be versatile.

5. MODERN IS CONSTANTLY CHANGING AND BASED ON EXPERIMENTATION. YOU
TEACH AT THE ACADEMY, SHARE WITH US THE ROLE OF HISTORICAL EXPERIENCE
OF PRINTING TECHNIQUE, AS WELL AS DEVELOPMENT OF NOVEL APPROACHES IN
THE TEACHING PROCESS.

modern art is free, dynamic, changing, based on experiments and innovations.
i have often thought that being an artist in such times is pure happiness.

itis a great luxury when everything is possible art. paint whatever you want, however you
want, as much as you want. this freedom must be accompanied by taste and time-ap-
propriate expressive symbols and faces...

teaching students at the academy with these approaches is also a gift of time. i teach and
i also learn to live in this reality. generally, teaching students with the so-called old
graphic technologies (for example when we go through etching, aquatint, mezzotint,
prints and so on...) gives good results with many students. in fact, it is vital to share old
technologies with the new generation, who can create modern works with them, as
much as they can create works of different scales with modern technologies.

i would like to note that with a fairly simple, old technology, it is possible to get a work
with an ultra-modern habitus.

teaching this language od techniques, technologies, and compositions to the students
requires multi-faceted experiments and tireless work from both students and the tea-
cher. relevant technical equipment and materials are vital for carrying out experiments
characteristic of modern art.

6. TODAY, WHEN DIGITAL REALITY IS ACTIVELY SETTLING IN, HOW WOULD YOU
ASSESS THE NEED TO DEVELOP HAND-PRINTED TECHNIQUES IN ART.

the era of technology is naturally brought on by time. this is a logical continuation of
modern achievements. i get overjoyed when i look at the quality of new printers. it has to
be this way and it has nothing to do with hand-printed etching or lithography. hand
printing is another dimension, it is more than printing. another topic is how people
understand hand-printed etching and photocopies printed by the printer. These are two
different things.

7. VAKHTANG MEGRELISHVILI'S ASSESSMENT OF THE PLACE EASEL GRAPHICS,
AND PRINTING TECHNIQUES SPECIFICALLY, HOLD IN GEORGIAN ART.

The first artists to paint one line on the walls were graphic artists.

Easel graphics is an essential, organic part of
the whole and has always occupied a large
place in georgian art.

We can say today that printing techniques
exist in georgian art and only very few people
continue to work in this field. Because of this,
this field is barely breathing.

Workshops that i conduct within several
projects, of course, activate the artists around
this artistic idea and this is a very valued
effort. However, i will say frankly, when a
european can look with astonished eyes at an
imprint of etching or lithography, linocut,
serigraphy, with admiration for these
techniques, and can usually buy this print,
such a thing rarely happens here.
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Giorgi Zhordania (1994). Graduated from Tbilisi State Academy of Arts in 2017 with a ba-
chelor's degree, and in 2019 received a master's degree in fine arts with easel graphics
concentration. Actively participates in exhibitions. 2013 — Thilisi State Academy of Arts.
2019 — Museum of Modern Art (MOMA), Thilisi. 2019 — Print festival Life N Style. Has
received numerous different prizes, including at the print festival Life N Style for the best
print work.

Giorgi Zhordania is a young artist working on easel graphics. His graphic series performed
in etching offer an interesting synthesis of romantic mood and modern photographic
vision. The distinctive style of observation of the environment, subjectification of objective
reality, personification of nature and the distinct individualism are what distinguish his
works. Giorgi Zhordania's compositions remind us of the principle of Japanese gravure,
where asymmetrical landscapes, series of trees, and sceneries are visual "tropes"
expressing a distinctive state. In Zhordania's work, the "hidden dialogue" takes place with
a romanticized deep feeling, where the layer of cognition and feeling develops with a
highly artistic aestheticization.




profile

| specialize in fine arts printmaking;
my main interests include Drypoint
intaglio Etching. With a constant ea-
gerness to gain knowledge and expe-
rience as well as an eye for visual aes-
thetics.

Artist's statement

| spent an extensive period of my life living abroad, from the age of five
growing up in Great Britain, London and later on relocating to N.Y.C
where | spent most of my teenage life. | found myself enveloped and ta-
ken away by the visual arts that surrounded me. It was during this period
that i realized how much art enhanced the well-being of individuals, so-
ciety and the surrounding environment, being influenced by other artists
i learned that art has the power to heal, inspire, provoke, challenge and
offer hope.
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ESAIA
SHVILI

Nino Esaiashvili is a graphic designer who
creates works in easel, as well as digital gra-
phics.

Her works portray a sense of play between
forms and textures. Experiments in tradi-
tional methods and digital technologies
enrich her compositions originality and
authenticity.

“Easel graphics offers us unique methods
enabling us to achieve results that we had
not even envisaged. The deeper | submerge
in this process, | am faced upon more disco-
veries and challenges. Therefore, | have a
very close personal and emotional attach-
ment to these experiments.
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Oragvelidze

Eka Oragvelidze — painter, graphic
artist. Spatiality is achieved in her
works through gradations of achro-
matic tones. The processing of spa-
ce, compositional plans and illust-
rative forms is obtained on the prin-
ciple of laconicism, with an empha-
sis on the details that are characte-
ristic to graphics. On the one hand,
Eka Oragvelidze's works display a
personified reflection of the envi-
ronment, which, on the other hand,
is saturated with religious layers
and personal symbolism.
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