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The importance of sculpture in Georgian
contemporary art

This is a very interesting question, since not only the importance and function of
sculpture, But also function of art differs in culture, depending on the audience. Of
course, Georgian sculpture has a solid footing in the history of Georgian art and its
current processes, but it appears to me that today, once again, this footing is more
noticeable for art historians, curators, sculptors and people interested in sculpture.
To tell you the truth, | am not sure that Georgian sculpture and the processes taking
placeinit are detectable for the representatives of all fields of art, nor am | sure that
Georgian sculpture occupies a big place in the reality of citizens whose interests
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and area of action lay beyond art processes. The field of Georgian
sculpture is very rich, both stylistically and in terms of human
resources. Today, completely different generations of sculptors
work simultaneously, moreover, the language of sculpture has
expanded so much that painters, ceramics, architects, designers,
conceptual artists have entered the field, their intervention has
enriched and made the Georgian sculpting territory even more
interesting. However, the process is very fragmented, participants
lack communication with each other, exhibitions are very sporadic.
For the representatives of the traditional, three-dimensional
sculptural tradition perhaps my opinion is debatable that the
representatives of the neighboring fields have expanded the
language of sculpture.

To circle back to your question, what is the importance of sculpture
in Georgian art? -1 would go deeper and ask you, what does the
meaning of the sculpture itself imply for Georgian art? Of course, it
entails its close connection with other fields of art, enriching and
expanding figurative and visual art vocabulary, experimenting with
materials, offering reflective information to other fields, in short,
deeply creative process that contributes to the contemporary
Georgian art. In order for this or that field to gain importance in the
modern art space, it must be properly represented. Representation
implies expanding the sphere of influence. In this respect, the
sculpture is in a rather difficult situation in today's reality, because
its exhibition is expensive, it is even more expensive for the sculptor
to transfer ideas into material, to experiment, therefore the easel
sculpture is locked in a chamber space, interior, private collections.
| am afraid that it is also subject to the demand of the market, with
further consequences. They lead to the abortion of experimental
and creative process.

The most important tool in our reality to increase the visibility of the
sculpture is the public space. | have repeatedly mentioned the high
cost of sculpture, and, in the case of our country, with rare
exceptions, only the state has the possibility of placing sculpture in
public spaces, no one else has so many resources, or, if they do,
they do not consider it necessary to spend on public sculpture.
Thus, the sculptors are left to the mercy of the state orders received
through tenders to be placed in public space. Here we face a
significant problem - plastics and sculpting manner of the
ultimately winning projects is so outdated that they can no longer
compete with the modern urban space and get lost.




There are successful exceptions as well, but in order for sculpture to have a positively
powerful impact on the current reality and become more actively involved in the
contemporary art discourse, a single good piece of public sculpture is not enough, the
ratio of successful and unsuccessful projects must be changed.

To be frank, | am surprised by such lack of success of public space sculptures,
especially considering how many interesting sculptors are working now, among us, in
this small country. | suppose that there are several causes for this: the competitions
held and the competition tasks, the themes, the sculptors' fear that experimental and
modern sculptures will have less chance of winning. This is merely a speculation, but
it is a fact that we need to develop a public space policy in the context of sculpture. |
am consciously not saying the policy needs to be revised, because in today's Georgia
there is no such document in existence. Moreover, by public space policy | do not only
mean its structural understanding, but also the essence of cities, a solid plan for the
representation of modern culture in the public spaces of the country.

What | am saying about the issue of sculpture in public spaces is easily verifiable for
citizens. We can also conduct an experiment where we create an associative map of
one street in Thilisi or any other city in Georgia. We can mark the images of the that we
remember or that capture our attention on that street. We will discover that the
citizens do not notice sculptures anymore. | once recorded street interviews as part of
a project funded by the Heinrich Béll Foundation, wondering which statues were
remembered or which statues were noticed by citizens, and it turned out that people
only remember the statues about which they have received information through
television and not the ones they have personally seen. This means that either the
sculpture is outdated, or its content has fallen out of the value system of the modern
citizen, or its location needs to be revised. Even a very good sculpture can be lost in
the city. The space of today's city is also changing very dynamically and with each
change it also transforms both the context and the environment of the sculpture, on
which its visibility heavily depends. Even more so when the modern city is completely
shrouded in information. Here, sculptures are contested by video advertisements, car
flows, banners, and so on. This problem is particularly apparent in Thilisi. When |
visited Kutaisi, | got the impression that sculptures are better placed in this city and
they participate more actively in the day-to-day life of the city. To address this
problem, establishing an urban policy is necessary.

The character and identity of Georgian
sculptures; Trends and directions that
have influenced the original development
of Georgian sculpture.

Georgian sculpture is only 100 years old. However, the history of the plastic form on
the territory of Georgia includes the pre-Christian era and the sculpture of the
Christian era itself. It has to be noted that the development of the Georgian sculpture
was a very eclectic process. Thanks to lakob Nikoladze, the history of Georgian
sculpture begins with Impressionist sculpture, which was a direct path to new
European sculpture, but from this stage of development, due to political cataclysms,
there was gross interference in the artistic process and our art moved to the
principles of socialist realism. The longest and most enduring period in the history of
Georgian sculpture of the twentieth century turned out to be socialist realism,
strengthened by the political regime. Nevertheless, Georgian sculptors still managed
to take their creations along the predominantly Western European paths, despite the
road being very fragmented and difficult. We can say they accomplished the
impossible and we should be grateful for them. Often times, such 'stubbornness' and
loyalty to their principles led to marginalization of artists. There were artists who

followed the path of socialist realism, but their high
creative culture added value to socialist sculptures.
Attempts to periodically incorporate the principles of
Georgian Christian sculpture - relief and church wall
painting - appeared in twentieth-century Georgian
sculpture, which was quite successful. We can say that
the unique examples of Georgian sculpture are an
attempt of rethinking sculpture and relief/monumental
painting in one essence. Twentieth-century French and
Italian schools have been interestingly redesigned in our
sculpture, as well as attempts to understand Aegean
sculpture have added more softness and humanity to
Georgian sculpture in contrast to the major sound of
socialist realism. The line of abstract sculptures seems
to have strengthened since the 1990s, although we have
seen it sporadically before. The simultaneous influx of
different trends from world sculptures from the 90s to
the present has led to rapid variability in different
directions. Thus, the legacy of sculpture is not related to
the formation of any school of Georgian sculpture here,
but is largely related to various artists, sculptors who
have developed specific directions in their work. For
systemic, straight-line analysis, it is important that
researchers are active in this field. As we can see, the
image is quite eclectic, since beyond the dominant
political influence, Georgian sculptors were constantly
looking for new forms, elaborating and contemplating
the experience of European sculpture, which saved
Georgian sculpture from inevitable stagnation. The same
can be said not only in favor of form processing, but also
in favor of genre diversity. Today we have religious,
mythological, historical, portrait, animalistic and other
genres in the array of Georgian sculptures. It should be




noted that the abundance of historical and memorial
sculptures, which was and still is a state order, has
severely limited the working area of the monumental
sculpture, as well as adversely affecting the worldview
of Georgian citizens - another reason why we are always
call on history and memories instead of being full
participants in the current reality.

We can assess today that, in this short period of time, it
can be boldly said that the legacy of Georgian sculpture
includes all important stages and directions and the
local context is being rethought. Easel sculpture,
objects, installations were very dynamic and will remain
so. Monumental sculptures, dependent on state orders,
were very adynamic and will remain so. Georgian
sculptors have created much more interesting works,
and in different countries of the world - you can draw the
conclusions yourselves. | must say once again that
representatives of neighboring fields also work in
sculpture today, which is a very interesting and
important event for me, | think that their involvement
creates new and interesting impulses to sculpture
today.

Given the sectoral characteristics of sculpture,
how do you see the popularization strategy
for this field?

We would not be facing problems with popularizing specific fields if we did not have a
problem in culture. Problems with art, especially of this type, are always provoked by
problems in the field of culture. Today, the mechanisms of culture in Georgia are extremely
limited. Going to a theater or museum alone is not enough to actualize the culture. Culture is
the all-encompassing form of understanding and shaping the world, of which sculpture and
any other art form are a component.

Today's economically stringent and politicized, therefore extremely simplistic, self-
preserving existence threatens us not only a financial, but also a substantive crisis. Future
generations are already growing up in a crisis as the school, as a space of intellectual
training, is devalued. Therefore, it is an accountable fact that due to the above or other
reasons, competent audience for art in Georgia has been reduced. Part of the strategy
should be to revise the form of art teaching in the educational process. The way art is taught
today will not lead to great results. We are still, as a custom, providing information in our
school, instead of establishing mechanisms for understanding and comprehending art.
Without this, it turns out that on the one hand high schools are educating future artists who
are doomed in advance for an absence of audience.

To get back to sculpture, however, this approach should cover other art disciplines as well -
along with regulating the teaching of art in the education system, part of the strategy
should be to address the issue of funding. When we talk about the development of sculpture
and contemporary art in general, we often hear that the state should be actively involved in
this process. Of course, the state has the main resources to support art, but that such an
increase in the role of the state in art initiatives and its direct involvement in its funding
process would inevitably lead to a weakening or restriction of freedom of speech in the arts,
which is unacceptable to me. Such a system of financing is risky and undesirable. It would
be more correct for the state to develop a financing policy, the guiding principle of which
would be to delegate finances from the state to intermediary funds and to issue funding
through competitions, only competitions and not direct orders. For example, if we look at the
sculpture competitions announced today, we will see clearly where the crisis stems from: 1.
The competitions are announced only for sculptures to be placed in public spaces, which
excludes the development and diversification of easel sculpture. 2. If we look at the
competitions, only historical or memorial sculptures are, once again, being announced. | am
unaware of how it is possible to only stick with these two genres out of the amazing variety
of art and culture. That is why it is necessary to have many different types of funding,
without this the themes are limited and moreover, the topics of sculpture competitions are
left to the hope of state agencies. There is also a commission in Thilisi City Hall, which




reviews the initiatives of citizens, but is, overall, ineffective - how many initiatives can be considered and implemented by one city hall. In
addition, why should such initiatives be filtered by the mayor's office? For such initiatives, there should be foundations that will have
different priorities that ensure diversity and variety. Diversity and variety are not empty words, behind this is the opportunity to give
everyone space for self-expression, what could be more valuable in art than this. 3. To circle back to the problems - competition
commissions are one of them. There is absolutely no rotation in the commission compositions. Representatives of the same organizations
sit on commissions, which means that with the change of commission members, essentially nothing changes. Needless to mention the fact
that there are more civil in the commissions than the professionals in the field, which is also wrong. The issues listed above are the tip of the
iceberg, | will not go into depth. If we look at the sculptures put up in public spaces, we can see the result, even if we take the latest
competitionin Akhaltsikhe. Neither the result nor the process can withstand criticism.

Alongside education and the ways of funding, carrying out research needs to become a part of the strategy. The success of Europe and the

United States, which we use as an example, is based on a competent, conceptualized process. Every action is preceded by research, then the
process is planned out based on the results. To interpret the achieved results, another research is carried out. Unless the state realizes the
importance of research as the precondition of success, all efforts in culture strategy will be fragmented, dependent on individuals and the
environment. This will always reflect negatively on the whole cultural process, including sculpture.

PS. the readers might think I am asking the state for financing, but still limiting its involvement in this process - I have heard this idea a lot, so |
want to clarify: this is the money accumulated by the taxpaying citizens, which means the state is obligated to ensure transparency, financial
policy, and accountability.

Itis true that the state strategy is the biggest and most important part for a country like ours at this stage of its development, but beyond the
state strategy, it is necessary to see other opportunities for the popularization of sculpture. For example, private initiatives that include
everything from private galleries to collectors and curators. It is certainly difficult, of course the reality described above complicates the

process, but at such times, private civic initiatives and the impulses coming from us are increasingly important.

\ The specifics of sculpture research methodology based on your experience

Before enrolling in a PhD program, | had already decided that my research topic would be Georgian sculpture. Before applying for a
doctoral program at the Academy of Fine Arts, | consulted with my senior colleagues, who warned me that no monographic work on
Georgian sculpture had been created in the last 50 years, except for some articles. | would like to express my gratitude to my elder
colleagues Dimitri Tumanishvili, Samson Lezhava, Tamar Khundadze, to my scientific adviser, Nino Gaganidze, all of them supported me
from the very first day of my choice of the research subject. They knew the best, what | had to go through. I realized that the pre-
research phase before studying the material would need to be planned out very scrupulously. The scholarship | obtained a few years
earlier from the Heinrich Béll Foundation to study the sculptural function in the urban fabric of Thilisi (2008), and later a one-year
scholarship from the Shota Rustaveli Georgian National Science Foundation (2012) helped me in this process a lot. This gave me
the opportunity to travel throughout Georgia, | had the chance to explore sculptures kept at different museums and look
at public space sculpture in every big city and village. Of course, we captured outdoor spaces of Thilisi and
sculptures kept in museums as well. A very interesting art historian and photographer, Sofia Lapiashvili
was alsoinvolved in the project. | can boldly say that thanks to Sofia, the sculptures were perfectly
photo-documented, with each exhibit taken from several points of view. At the end of the
project, | made a digital photo-database of Georgian sculptures, which is now kept in

the Rustaveli National Foundation and my personal archive.

Obviously, | worked on the periodical press, literature, | found
archives kept in many private collections and libraries, which
could reconstruct the history of the last 50-60 years of
Georgian sculpture and frame it as a single

process. | systematized the obtained

information, on the basis of which | grouped the

sculptors in generations. Three years later, |

organized the material in such a way that 110

years of Georgian sculpture, from the beginning to

2010, were reconstructed as much as possible, and

the material was already subjected to the necessary
configuration for art analysis, which was necessary

to reveal the lines of development of the sculptural

form, the interactions, the breaks, the styles, and so on.

Afterwards, | selected the methodology. Obviously, | took
the methodological basis of art history to make it possible




to understand and systematize the material. The leading method was
shape analysis. In this regard, | worked on the first part of my
dissertation. | divided the material into decades, sorted the
sculptures according to the period of work and by generations, tried
to outline the internal connections and influences between the
generations, also explored the stylistic features by each generation,
explored how hereditary the ties between generations were, and so
on. While working on the second part, | tried to understand the
already obtained material in terms of its functional meaning in
Georgian culture. Systemizing the sculptors into generations helped
me a lot in this. I identified the working topics and vectors that were
typical for each generation and, in the second part of the dissertation,
| tried to take this information as a research object, as well as a
subsection dedicated to the study of the parameters manifested in
the sculpture of Georgian identity. Additionally, | researched the
identifying aspects of sculpture and urban space. | have always been
interested in how Georgian sculpture overcame the role determined
by socialist realism, and at what moment and how the it managed to
switch from ideological posters to textual research, therefore, |
explored this layer as well. Obviously, | could not cover all topics that
Georgian sculpture brings to culture, but the dissertation had a time
and volume limit. This phase of the research ended with the book
"Georgian Sculpture of the Twentieth Century (Transformation of
Form and Function)" being published in 2018. The book is available in
the collections of the Thilisi State Academy of Arts and the National
Parliamentary Library of Georgia.
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Bohm 9em0bmogdd 1994 6gemb oobMmNO Mdogmolol LobgemadBoxm bod-
boh3m ™M 939009800 396990306 J080HM YO0 ).

2006-2013 6emgddo ogm 39009300b 3063970m0 3gc00gma0n. 2007 Bemoob
060b Jomynemo bgemmg6930L o H9630L BMBEOL “mobol ma3eboL” Mebo-
03031dbgd99m0. 2013 Bgemb coooMmbo Jomnmo a3v0x3Molb 399mdagg-
d0m0 bobgemmbbm “White Studio”, 2014 6gemb 30 — JoGmymo 3960odo-
300 3960 o goemgMge “Workshop”.




Bohm 9m0bmo30L 7 39MLMbTYM0 godmmgbs dmgBym 988-80, 98396030680, bogotmzgemmBon. dmboBogmgmdd
093L Bomgdymo bbgosbbgs Loghmodmmobm 3mbxghgbi3nodn, Ld3mMBoydlbs o 3odmagbodo 14 J39yobodo
(988, 003mb0d, Robgmo, Lox?obagmn, 33900900, HO0MSbN, BNV, 9330309, TNOH300, bmG3zoHh0d, HYdnbgmo,
0YMJ9m0, 539MH0003560). 0b 5M0L LogoMm3gemmBn gobbmGE0gM9dYMO 4 boghmvdmMobm 3963030 BgLGH0-
390m0b MMZoboBdodhmE0 o 39MOHMM0. boh™ 9M0LMO30 IMbOBNgMAL bbgsobbgs 3GmadhgoLs o godmag-

69030 oo 96930 99d 0y 899mgdggdno bogddnobmdsl bogdo®mgzgmmbo o YMbgmao.




PRESENTS

REACH
art VISUAL

N

IADISIIS 010U




—ORM s

VISUAL EXPERIMEN

are highly accentuated in

NA JA\VARS

WOrk.




Nato Eristavi is one of the distinguished artists who work in the clay medium. She creatively transforms
clay objects into installations - creating both interior objects and site-specific sculptures located in
different parts of the world.

Form and visual experiment are highly accentuated in Nato Eristavi's work. Through expressive
understanding and conceptualization, the artist develops the unlimited possibilities of clay as a form-
creating material. Eristavi's works often deal with the processing of archetypal symbols by a modern,
alternative approach. Works as face-icons often take on the function of wall objects as well. With the
original synthesis of figurative inserts and decor as embellishment, Nato Eristavi uses ceramics to
generalize the functional meaning from an ideological basis. In this generalization, the artist creates
series which display the interests towards architecture and the special understanding of objects. Her
inspiration is associated with contemporary expression in archaic forms. Nato Eristavi is one of the
leading artists who carries out continuous experiments in clay medium and contributes significantly to
the development of the ceramics field through her artistic and curatorial activities.




Nato Eristavi graduated from Thilisi State Academy of Arts in 1994 with a
degree in ceramics. In 2006-2013 she was a visiting teacher at the academy.
Since 2007 she has been the co-founder of the "Clay Office" of the Georgian
Arts and Crafts Foundation. In 2013, she founded the Georgian porcelain
creative studio "White Studio”. In 2014, she founded a Georgian Ceramics
Center and Gallery - "Workshop". Nato Eristavi has held 7 personal exhibitions
in the USA, Azerbaijan, Georgia. She has participated in various international
conferences, symposiums and exhibitions in 14 countries (USA, Japan, China,
France, Sweden, Thailand, Denmark, Egypt, Latvia, Croatia, Romania, Turkey,
Azerbaijan). She is the organizer and curator of 4 international ceramics
festivals in Georgia. Nato Eristavi participates in various projects and
exhibitions and s actively involved in creative activities in Georgia and abroad.
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Synthetic development of Art is an unavoidable dynamic characteristic of modern life. Critical, self-sufficient, and stagnant
processes often offer us reflective situations. This rubric will present authors who created works in the difficult turning point of
2020-2021 and reflect the creative process of this period. Artistic searches explored here are visual diaries, which allow us to
step into the world of the emerging artists and examine their feelings, visions and their states.

Synthesis as a fusion and distancing, its opposite, as evaluation —two states constructed with five different visions. Areflection of
the creative pursuits accumulated over the course of a year gives us different themes and inspirations, makes us think and
represents a visual-aesthetic and ideological-conceptual synthesis of art, where the author is a seeker, observer and evaluator.




The works created by Salomeya Bauer over the
last year (2020-2021) are a reflection of intimate
and personal experiences. The sensitivity, cha-
racteristic of the artist, responds to the issues of
crisis, solitude, isolation and alienation in clear
aesthetic-conceptual forms. In Bauer's works,
the feminine origins of the body are extended
across the interpersonal range and reflect gene-
ralized psycho-emotional states. The process of
self-determination often leads to the perception
of the body with hedonistic and aesthetic cha-
racteristics from figurative to abstract generali-
zation. Bauer, with her feminist vision, approa-
ching natural origins, develops her own mytho-
logies: a female angel in an urban space, a figh-
ter St. George in the depths of the room, or the
bodies that grow out of the depths of color and
immerse themselves in the color landscape are
part of Salome Bauer's extraordinary, impromp-
tu, bold and original world - they are a kind of
visual statements.




ABOUT THE ARTIST:

Salomeya Bauer is a film director and artist. In painting,
her characters raise gender issues. She is interested in the
opposition of human and society in the context of separa-
tism, integration and the search for self-identification. Sa-
lomeya Bauer graduated from VGIK (Moscow, Russia) as
a documentary filmmaker. She actively participates in in-
ternational and local exhibitions, different residency pro-
jects. Her works are kept in different collections in Geor-
gia and abroad.




Liza Kvantaliani's work depicts the body and sensations in an
abstract-expressive way. The artist subconsciously approaches the
avant-garde origins of European abstractionism and develops it
through the prism of her own search. In her recent works, Liza
Kvantaliani explores the intuitive relationships in connection with
subconscious impulses of desire. The works bring the viewer closer to
the irrational and irreal layers of the artist with their dramatic,
sometimes expansive charge. By transcending the boundaries of
thought and feeling, by displaying creative continuity, and by
expressive intensity, Lisa Kvantaliani visually shapes psycho-

emotional understanding. The dominance and asymmetry of colors charac-
teristic of her work, the vicious destruction often decided by inhuman forms, to-
gether with the pursuit of beauty, are integrated into various compositions per-
formed by the artist's mixed technique. Liza Kvantaliani develops a field of con-
tinuous transformation by alternating the hidden and the visible, where the body
loses its naturalistic meaning and becomes the subject of emotional analysis.

VANTAL




Liza Kvantaliani is a fourth-year painting stu-
dentattheTbilisi State Academy of Arts.

She participates in various local and interna-
tional exhibitions. Recently, she participated
in group exhibitions inTbilisiand Dresden.

Since 2021 she has been a member of the
Margo Korableva Performance Theatre.
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Tamar (Tama) Kvantaliani is an emerging artist working on digital

media and painting. In her work, the influence of the virtual world
and the study of her own personal layers are manifested in
generalized forms. Often combined with humor and naive
sensibility, the artist presents a series of self-portraits and collages of
her surrounding reality. Fragmentation of words and phrases are an
authentic part of mood expression in Tama's works. By researching
such a state of play, Tama Kvantaliani forms a chain of associative
connections. With her, creative dynamics circulate "from the inside
out" and ideologically the impressions gained from her personal
experiences return to the external reality. Tama Kvantaliani's
painting is characterized by a "virtual effect". The artist depicts
contemporary sign systems and develops her own, digital
symbolism.

About the Artist

Tamar (Tama) Kvantaliani is a first-year student at the Tbilisi State
Academy of Arts, studying sculpting. She works in and develops
digital art, participates in various experimental projects and group
exhibitions. Tama Kvantaliani has been a member of the Margo
Korableva Performance Theatre since 2021.




Naili Vakhania's work inclu-des
various media (object, installa-
tion, artist's book). A passion
for painting is part of her recent
work process. The series of pa-
intings she performed in 2020-
2021 show the objectification
of the artist's visual research.
Naili's world reflexively con-
nects objects, events, ideas,
and expands them through
multilayered interpretation.
Items and landscapes, nature
and urban environment, inte-
rior and exterior are micro mo-
nologues of the artist. The aes-
thetic attitude born in the daily
routine sometimes acquires
the character of scenographic-
decorative embellishment.

With such visual observations
of the artist, forest, room, river
bank, street, building or clothes
are transformed into the ori-
gins of endless thinking. Har-
monious serenity, distant per-
ception and inner turmoil are
alternated in Naili Vakhania's
works with color laconicism
and from-based detail.




Naili Vakhania graduated from
Thilisi State Academy of Arts, faculty
of Textile Design. She studied at
CCA - Thilisi Master's Program. Naili
actively participates in various
international and group projects in
Georgiaand abroad.
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Mainly works with traditional media. For her, oil paintis where she feels most comfortable at this point. The source of her
creativity is firmly based on internal dialogue, critical issues arising in the subconscious, dreams and, in general, attitudes
towards the world. Her works are saturated with symbolism and dynamism. The aim of the author is to spark interest in
the study of a particular work in a seemingly aesthetically pleasing and simply conveyed visual language that takes a

differentdirection from the firstimpression.

She graduated from Thilisi State Academy of Arts with a bachelor's and
master's degree in painting. Regularly participatesin local or international
exhibitions and residences. Sheis currently working in her studio in Tbilisi.
Her works are housed in the Cosenza Museum of Contemporary Art Foun-
dation, in private collections in Europe, Canada and the United States.
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A group of the representatives of the new gene- 3
ration of artists called “Colorful Cabriolet” was es-
tablished in 2015 with the leadership of Gia Gugu-

shvili, the rector of Thilisi State Academy of Arts.

Main members of the group are Mariam Shakara-
shvili, Beka Sakvarelidze, and Julia Sanikidze. Each
of them works on diverse themes with constant se-
arch and experiment. Alongside painting, they ar-
range performances and installations, and have an
active exhibition history. The youthful attitude of
the group reflects the bold transformation of artis-
ticinitiatives.




1. What does it mean for you to
communicate to the public
through art?

Artis a spoken language for me, self-realization and
an endless line of discovery. Observing myself,
being aware of internal oscillations and impulses,
balancing forces and energies have become a very
important leitmotif for me, and combining all this
with my surroundings always evokes something
new. The main thing is what | send out from my
inner world and observe how my surroundings
change, how the world brings back the energies - |
like this feedback very much and it is these pro-
cesses that change me. | am an emotional person
and, for me, the society | am a part of is very impor-
tant, their attitudes are important, however, | am
always the one who makes direct or indirect con-
tact with to the outside world. | think that's why |
like to do interactive performances. | am an artist
who cannot keep any event for herself - | need to
share all the events and give them a universal "mis-
sion", so | love teamwork and sharing the results of
anyaction with the team.




3.1am a part of the world in which...

I am a part of the world in which heartbroken people live. People
who smell like unachieved goals and shattered dreams.Who once
were filled with hopes and wishes, but the surrounding reality did
not let them become who they wanted. This is what causes their
aggression towards different people, their doubt, even their
tendency to ignore. This specifically applies to art circles. There
were periods when | was upset by such an attitude, however, now
I have enough experience and belief in myself that | can block out
and ricochet all of this. | am a part of the society towards which'|
feel very grateful. | am grateful for every disappointment and
heartbreak, because all-of this made me who | am today, and |
really like the Mariam the way she is now. Today, | am very strong
and feeling this strength makes me do everything | thought
impossible and | know that this is just the beginning... | am a
member of the community that | love very much, where amazing
people stand out like pearls, and | am more than happy that life
has let me meet them. A few of them have even changed my life
and | do not believe in coincidences; | know us crossings paths
serves a certain mission. In the world, people with similar energies
meet each other and they exchange vital emotions - together we
create a magical environment, full of love and brilliance, the main
thing is to be able to light the way for each other and believe in
ourown potential.

2. Does festive art exist and what does
it mean to you?

[ think all artists sees festivity in themselves — they
create works which will fascinate and please the
creator for at least a little bit. My work process often
requires a lot of effort. As much as my work gives
me pleasure, my style, materials, format and
process exhaust me and take up a lot of my energy.
For this reason, | feel that | need short pauses
between moving between different series. It is in
these moments that | listen to myself and draw very
small fabulous cities, cities that do not even exist,
they are just parts of the world | invented and
despite their absence, they feel the most realistic to
me. The last details of the painting are igniting the
magic lights and adding snowflakes, at this time |
feel thatlam happy and my inner lights are shining.
For me, this particular process is like meditation
and | feel how | drain all negative emotions and
become much kinder.




1. WHAT DOES IT MEAN FORYOU TO COMMUNICATE TO THE PUBLIC THROUGH ART?

First of all, an artist expresses his relationship with the outside world, past and future, emotion and intellect, culture
and simply being through artistic action. As an artist, my creative relationship with the public, if it is only for emotional
connection, is not a problem. | consider the artist's thinking and battlefield as an area of intellect, comprehension,
cognition and constant search. However, the real work, which is primarily done in the artist's head, is given a face and
passes with allits sincerity to the viewer - it cannot leave the public indifferent and thoughtless.

2. DOES FESTIVEART EXIST AND WHAT DOES IT MEAN TO YOU?

Every holiday is a breath of fresh air and a refreshment of the future, an anticipation of something new. The festivities
unite the community, this is the whole happiness of these days. The creation of every valuable painting that has
remained or will remain in history is a festivity in itself, and that which only embellishes the days is merely a temporary
decoration.

3. IAMAPART OF THE WORLD WHICH...

| am a part of the world in which | created my personal space, where being alone or doing nothing is impossible, where
| write the name and story for each of my character, and the world keeps on being the world with all its good and bad.
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Julia Sanikidze

1. What does it mean for you to communicate
to the public through art?

It is a direct connection with the community, it is
the emotional background that is in me, it expres-
ses my personal and spiritual condition, | transfer it
to the canvas with a minimal synthesis of colors,
strokes and sparkles that emanate from everyday
life.




2. Does festive art exist and what does it mean
to you?

Generally, art can create a festive mood, with its
emotional load, it is a celebration when, with your
work, you can transform the viewer into a vast
space of art where there are no boundaries. It has
that magic circle which is impossible to avoid. For
me, as an artist, the emotion and the feeling of joy
with each celebrationis doubled.

3.lamapart of the world which...

...kindness is contagious
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