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And all men Kill the thing they love,
By all let this be heard,

Some do it with a bitter look,
Some with a flattering word,

The coward does it with a kiss,
The brave man with a sword!

R90m30L y39emomgMo o3 3900M0m onbym. Agdl 3bmamgdvdo 3n0tM3g-
o 3030960 M030 bgemmzobo.
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Photo grapher IN CONVERSATION WITH ARTIST

Boris Mikhailov's
est shot

Ukraine where | was born. When | was young, | loved bagketball, Born: Kharkov. Ukraine, 1938.
but | wanted to become more cultured so | took up tennis. It's a
sport that's all about social positioning: buying a racket is Studied: Trained as an engineer then self-taught
. . . . as a photographer.
expensive, so not everyone can do it. | think of a tennis court as
something that stands apart from society, like an animal's cage. Influences: Everybody. All cultures give me something.

High point: There have been many high points but

Being an artist gives you a lot of free time. In those days, | would el & ST ene

spend it with my friends, Masha and Valera, always carrying my Low point: Becoming known as an artist, because
camera with me. One day, we were walking around and saw a field ﬁ]gaserf?nﬁggitoahﬁg pﬁgf(')e ;2 lﬂ]ktrﬁienrﬁ 2% '%ﬂgaecrcgeigg
full of red flowers. Intuition told me to take a picture here. | didn't < pgome ol plac%s hag Iezsened.' J

have to tell them what to do: everyone likes to pose for a camera.

Valera, on the right, stands like that - boldly - all the time. To me, it's Tip: Look around you.

a very contemporary pose, symbolising the new generation. The

flowers fill me with the feeling that the good in one’s life comes as

the result of the blood of others - the basis of Soviet life being the

direct consequence of millions of sacrificed lives.

This image was part of a series | put together in 2006 called And all men kill the thing they love

Yesterday's Sandwich, in which two pictures from the past were .
combined. My friends have been superimposed over a photograph By all let this be heard,

of a poster | saw in town at that time. | don't remember what it was Some do it with a bitter ook,
for, but it was probably advertising a demo or an important Some with a flattering word,
communlst, as all pgsters.at that tlm.e were |deolog|call. Valera is The coward does it with a kiss,
holding the racket like a fighter bearing a sword. That's why the ,
shot reminds me of the final verse of my favourite Oscar Wilde The brave man with a sword!
poem, The Ballad of Reading Gaol. | think of it as my poem:

For me, everything started with this shot.
® | felt like an artist for the first time in my life.
Gual‘ lan Interview by Sarah Phillips
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Let's start with a general topic. Aphotographer. How
would you define this role in contemporary art
where the artistic processes are dynamic and ever-
changing?

From the initial stages of development of photo-
graphy, in the Daguerre period, there was the as-
sessment that a photographer was a person who
would change the world. This is, in fact, what hap-
pened and is continuing to happen in reality. We
perceive 80% of the world through photography.
Cinema and video are also photographic depicti-ons.
A photographer does not let us forget things, because
they create a visual memory. Itis one thing to witness a
fact — this can still be forgotten. It is a completely
diferent thing when this fact has been captured
forever. Humans have the ability to forget, but
photography creates a completely different reality
that counteracts this ability. Therefore, the role of a
photographer in the everchanging modern world is
veryimportant.

Your creative work unites important decades of mo-
dern Georgian history. Was your goal to archive the-
se periods or was it a chaotic wish to capture mo-
ments?

In that moment | was not consciously thinking about
archiving, | realized that much later. | was a part of this
or that moment and my participation was expressed
in capturing it. This was my passion in that moment. |
wanted to capture when someone was performing or
reading a poem, | call this wish my passion. | was
shooting quite a lot, which turned this material into an
important document and gained a life of its own.
When I shoot today, the feelings of my passion and the
fact that | am capturing an important moment are
equally prevalent.

A photographic depiction and time connection. A
moment turned into history. How is this aspect
developed in your work? What is your perception of
time andthe process of photography?

Time is the dimension that sparks change. The time
factor determines the change of a space. Photography
captures this change. Seconds after you shoot, the
space you captured is completely different. Often this
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transformation that the world is experiencing can be invisible to consciousness, and it takes ti-
me to realize this or that change or the very fact that you have changed, but it can be clearly se-
enin photos.|have one series on this topic, "Woman Cloud", one of the works from this series is
keptinthe Museum of Contemporary Artin Moscow. In this series,images of a cloud and a wo-
man are recorded at different points in seconds. It is obvious that human change is unnoticed
in this small period of time. It takes a lot more time to notice human change. "Woman Cloud" -
here | was directly dealing with the issue of how it is possible to reflect the change of time with
the camera.

lusually do not differentiate, but | remember working on my first photo series called “Dead Ci-
ty”. Unfortunately, these works have since been lost. Particularly important to me, however,
was the series "Ulysses" dedicated to the reading process of James Joyce, which includes abo-
ut 70 photos. This series has become quite popular and has participated in up to 20 exhibiti-
ons, sometimes in full, sometimes in part, in various countries, including Dublin. "Ulysses" was
later published as a book at the initiative of the National Library. Somehow this work went the
full way - it was exhibited, a book was published, articles were written about it and thus it beca-
me special. | could not continue shooting the last part directly, since it is erotic, so | captured
only the possible places where these stories could have unfolded. Later, | asked




my friend, artist Rita Khachaturian, to finish it. Thus, the last part is already
in color where there is a photo, text and painting. This collaboration was
particularly rewarding for me, because | do not like working alone and
with the involvement of such a distinguished artist, the result was very
interesting.

A book for photography is very important, | think, maybe, even more
important than exhibitions. For instance, exhibitions start and end, but
books remain forever. Simultaneously, when working on a book, you can
focus more on the details, grasp the details from the photos, point to the
text, arrange the sequence in a more perceptible way.The book allows you
todo more composing and narration.

Association is a very interesting process for me. We perceive a written, painted, captured world much better than the reality. We do not have
any reality left. So, we spend more time on theillusion that has been reworked by someone. So, | spend more time researching how this or that
work is done. Perceiving another person's work means crawling into their skin. | think if you perceive that feeling you can process it too. For
example, Magritte had a huge impact on me. It was so big that when | tried to transform it, it came out more like copying. Later this is what |
called the series —“Stealing Magritte”. The art of today is this - the more vectors you bring in the more interesting the work becomes. If you read
these orientations, you will learn and perceive contemporary art better.

Of course, there are many such artists. Certain artists forever remain important for me. Paul Klee and his thinking for example, which finally
came down to the depiction of simple forms of angels. Cy Twombly, who is the most dubious artist. It is judged by two radical positions - they
see in it either nothing or everything. The first time | saw his work, it had such a strong gravitational pull that | intuitively felt how much | was

facing real art. | love Leonardo da Vinci, precisely because there is research in his work, which has great influence on me. Duane Michals, an
American photographer.| have heard from completely different photographers and other famous artists that they are also under his influence.
He knows this himself but neveradvertisesit.

It is difficult to put this into words, but environment has its own charge. This is not definitive or descriptive. You could turn a corner and
instinctively feel a charge there and decide to shoot. It is this photographic charge that makes you stop and push that shutter. You might shoot,
and a year later, the spark s still not there. It does not mean there was no charge and you were mistaken, it means that you failed to capture it.
These charges make us want to take photos. Sometimes this environment can be a person. This is what provokes me to pick up the camera. If

KODAK VP 6041 a7 KODAK VP 602 . . . . .
this does not exist, you can achieve a visually pleasing photo

butit will not make you feel the charge, and, in those moments,
there is no urge to shoot either. On the other hand, sometimes
you can feel the charge in complete emptiness. My first photo
commission was by Rezo Esadze. He was working as a director
at the Film Studio Debut, where | had to take portraits of young
directors while they were working on the film.When | met Rezo,
I knew he was a special person. He took me to the movie studio
space located in a typical Soviet building and told me - “These
are the empty walls, hang up photos that show nothing”. This
was very memorable to me, there can be a photo showing
nothing, but it is still a photo. The more | listened to Rezo and
his ideas, the more | realized that they were on the verge of
absurdity, just like his films. This made me reflect on the
method, on the possibility of photography, where not only a
story deserves thought, but also the mysterious reality which
you turnintoanillusion as you shoot.
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Mankind has been suffering by overthinking enough..
Isn’t it interesting, that one can feed ego and fear
deliberately, and make love starve, with total ease? We can
avoid life and wait for death to taste the nectar of
happiness in heaven.The real question is are u alive before
you die? Neither heaven, nor inferno are location, both are
the state of mind and just a choice to control the mind and
become a master of it or to let the mind control and
becomeslave.







My storytelling Is
all about
experiencing &
celebrating life

Buddhais nota God, Buddha is consciousness and is able to see things as
they truly are, asabsolute and non-dual thusness.

Mind is a magnet and gravitates thoughts, so we decide to direct them
into hell or heaven, both are nothing but fulfilled, experienced or unlived
life. My storytelling is all about experiencing and celebrating life (pain-
pleasure, self discovering, deliberation, self love , authenticity and uni-
queness).
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Color Field: Force of Nature

B Keto Ma

e

Ketevan Magularia

Photo Series represent Ketev:
interpreted through Magulariz
photographic vision. Inspired
Magularia expresses her sens
balance of places. Magularia's

Photo series "Color Field: Forc
essence of place and its atmo
mood of concrete site. Whole p
creates a magnificent effect of



KETEVAN MAGULARIA is a photographer

who works on different narratives of artistic pho-
tography. She graduated from NYIP - New York Ins-
titute of Photography.

Ketevan Magularia also successfully completed a
certified program at GIPA.

IMPORTANT PROJECTS:

Photography festival Photoville, New - York
(2019),

Photo exhibition ,My Favourite Shots”, BBA,
Berlin (2019),

Thilisi Art Fair TAF (2019).

The artist has a unique style, her vision and aes-
thetic are oriented on synthesizing visual rese-
arch and perception of the color. Her work blurs
the line between photography and painting and
with an equally impressionist approach, she
brings original dynamics of photography to life.
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Luiza took inferest in photography in
2006 and started working on photo pro-
jects alongside her main profession. In
2010shereceived aspecial price for cre-
ative shot at a photo contest “Kolga Tbi-
lisi Photo”. In 2015 she participated in a
group exhibition "Discover Georgia in
New York". In 2016, her personal exhibiti-
on "Frost" was held in Berlin. The same ye-
ar won the project of the Georgian Pub-
lic Broadcaster "A Person with a Came-
ra" and "Kolga Thilisi Photo" (mobile pho-
fo: one shot). In 2020, Luiza Chalatashvi-
li's first personal exhibition was held at the
Photo Studio in Tbilisi in collaboration
with ReachArt Visual.

Louisa Chalatashvili is a contemporary
Georgian photographer. Her subjective
perception depicts the sensitive ac-
cents of details. Chalatashvili's work of-
ten adds a poetic significance to staged
photography. Her individual style is re-
vealed in the delicate expression of na-
tural light and details. The whole struc-
ture, spatiality, airiness of the works de-
termines the emotional understan-ding
of theimage itself.

The delicate charm and captivating po-
wer of photography are extended while
observing Luiza Chalatashvili's photo-
graphy. The image beyond the narrative
offers a hedonistic perception of the en-
vironment. This is Luiza Chalatashvili's ar-
tistic photography, where the accuracy
of details is a kind of scenographic ref-
lection, often captured by a film camera.

CV

Luiza Chalatashviliwas born on October
18, 1987 in Thilisi. She spent her childhood
and school years in Sagarejo. In 2008,
she graduated from the Law depart-
ment of Toilisi State University. In 2011 she
graduated from the Administrative Law
department of Caucasus Law School
with amaster's degree.
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Etudes of Nudity... HISTORICAL DISCOURSE
The charm of freedom and the eroticism of unity...

Mariam Shergelashvili

GIGO GABASHVILIS
PHOTOGRAPHY




What is it that the human
mind and eye perceive as
real? What is the power of
a nude body? Nudity,
beyond the beauty
standards, is refusal of
anything pre-defined.
Nudity is exhilaration,
ascension, and perception
of the illimitable. An
experiment of freedom,
beauty, unity... Gabashvili's
art is at the crossroads of
the founders of Realism
and the photographic
medium. The revealing
documentary nature of the
photograph is transformed
into an intimate
expression in the 1920s
and 1930s, an era when
such reflection required
special courage. With such
courage, Gabashvili, in the
romantic charm of
symbolism, exposes
intimacy and freedom,
allegorical and real
pleasure, reveals the
striving for the
androgynous (bisexual
creatures) mythical
archetype... The
weightlessness of a balloon
inflated up to its
perforation is replaced by
a delightful, free, grinning,
slightly sad expression of
the body. Such a
culmination of creative
ascents through the play of
the senses, exposes the
passion before the fiasco
and the thirst for life -
against the backdrop of the
fast-paced, changing,
dynamic beauty of the
world.




You are there |

Where concepts are formlng

An everfeeling

Unspoken emotion net —

Long cascade,

Burning amour,

Magnetism of opposite poles

And the inevitability of conscious love ...




e
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Weightlessness...

Towering of
Swaying collar bones...

Liberates heavy air
Stuck between ribs.

In the middle of the burst clefts,

The foreign ghost of broken dreams is lurking...
Will pass the unpaved border edge times thousand
And overtaken, poisoned with naiveté,

Will burden the reserved spaces
Like untold symptoms...
Precipitated, crazy-seeming call,

Draws closer the body grown numb from rocking
Towards the weightlessness abyss...

And the truth, untold in touch
Pours into you from the space!




S L]
What will be if on the surface Py
Trembling convulsions of bodies el | | |
Draws a clear outline of reality?

Touched and unfelt

Or felt and untouched
Their distinction

Remain on opposite poles

Freedom gained in the midst of equalization
Next to the pins
Temporality knotted up in excitement

The 4 states of fear —

Leaving,

Staying,
Remembering,
Never forgetting...

© Gigo Gabashvili photo collection is stored at Shalva Amiranashvili Museum of Fine Arts
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Since 1955 - Soviet and International Exhibitions: Italy, Japan,

1957
Since 1958

Since 1959

1959

Hungary, USA, Belgium, Hong-Kong.
Elected as an Honorary member of the Photo-
graphical Society of Hong-Kong
Laureate of the First Youth Festival in Georgia

Photo-correspondent of such magazines as
“Psciazn” (Poland), “Svet Soveti”, “Svet Socia-
lismu” (Czechoslovakia), “Freie Welt” (GDR)
Photo-correspondent of the Georgian maga-
zine “Drosha”
Awarded a Bronze Medal at the World Festival of
Students and Youth, Vienna, Austria - the First
International Award in the history of Georgian
Photography
Elected as the Chairman of the “Union of
Photojournalists” of Thilisi

Awarded a Bronze Medal at the International
Photo Exhibition in Modena, Italy

Awarded with an Honors Diplomas by the
Presidiums of the Supreme Soviet of the Tajik

and Georgian SSR for taking part in an Alpine
Expeditions in the Pamirs

Awarded with the Silver Medal in Jungha for
traverse in the competition of Soviet Union
Sport Master in Mountaineering
Died tragically descending the Shkhara
mountain in Svanetia, Georgia
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Bo®bymAdn 398omMdY, MHMEMOE BMHMMIZMOHOMMO O 306MMm3ghohmMo. 3000gMob Ldbyol gho3dg Bo3-Mgm® BoMBg ddomded; 10 Bgemdg
39000, M3 9306MH0H LML BIHOE BMAHMZHOBOL O (303D 339Gl 9B0dgdb.

bgmmm3060, doMomoo®, 36MHdgm300006 M3YdgbhIGm 3Omgdhgddy 3ndomodl Lodo®mmagmmb bmaemgdlo s 3MM30630Pcm Jooemdgddo, Gob
BOMamgdadns 0b daNmMMIMogms 3bmahgdol Bgbl o 3odmE39390L ©330Mgds o 8goLBogmab... cbhmMogdo 30, LEdMmMMmE BMAHMLYMgdol
LY IO0M goAMN(3930.

2007 69emb bomgms gMmogomodznmo omgdl oemgdbobdmg HmM0bnd30molb 369300l BMAHMamHv30080; 2015 Bgemb v0MLgdL BMEHMLOSZgI_AHML -
Kontakt Photos (0o 3m@hmamoazoolb 3¢my093L H930m69080: 2014 69emb - $030b9080, 2015 Bgamb - 30630b0b bgmdedo oo 2016 6gemb vdo®odo.

Bomgmd 3M0gocmd3300m0 0ym dbsh3Memo i30em3nl “bgtam gmm3gMsba” (gg. 060 30m0 0396058300m0) M3gEodhmMo.







N PRESENTS

PHOTOGRAPHER IN FOCUS







NATELA GRIGALASHVILI

Freelance documentary photographer
Based in Thilisi, Georgia.

In the past Grigalashvili has worked as a photo reporter as well as a film operator. In the beginning of her carrier she used
to shoot with black-and-white film but for more than a decade Grigalashvili has been taking color photographs with a digital
camera. Artist mainly works on long-term documentary projects in the rural areas of Georgia focusing on the lives and
issues of people living in villages and provincial cities. While working on a photo series Grigalashvili focuses on the story
which is told by the image.

Natela Grigalashvili was awarded the Alexander Roinishvili Prize for her contribution to Georgian photography in 2007. In
2015 she founded a photo agency in Georgia - Kontakt Photos.

Grigalashvili founded photography clubs in Javakheti (2014), in the Pankisi Gorge (2015) and in Adjara (2016).
She was cameraman for georgian movie Sergo Gotverani (directed by Irakli Paniashvili, 2009).
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69LHo6, 93960 FME3969MdS BmHMmaMoxool Lagmmao bob-
36Mdmo3 39M0omeEb o Yooz 360336gcmm306 3GMgdhL 0m3zemab.
Hmamth 359m033900 193960 ©806¢HgMLgdd BMHMmaMmei3n0bowdn
0 HMame 39630000000 193960 3DMRgboYmo gBo?

ROH™aHhox000m Agdo onbhghglgds 3mb3hghym 3gMomeb y3o3-
dotogdo, MMEgLLE 9900m-308700myM d0doMHmymgdedyg o390
LBO3eMOb ZobvgMdgemgdema 306080l YbozghmLohghBo. od LEogmo-
Lol Gomo 0bgmo 3038060 3odoblbo BMAHM godmbobymgded, HmI
d03b3000 — gb 960l gbd, HMIgemBg(3 B0brod 30emo3oto3m. Agdm3ol 0d
3960med0 dboemo gbob oymegdnl 36900 odhgomydo oym, Mogo-
396 B3®637emLOE 3998BIOMEOO O HB3EMMYMS®, Jb 36900 3m-
H™amox0xm0 960l FoEbmdsol oy30380tMho. 3000dn 9hm3bnd3bg-
mm30b000 00l BmHMmamHO®00L (396dMo - 6od30emo dgds. 30600-
06 gb 06dhgtgbin 3od0Rbrs 09300 Mo Agdnm 3bobg, 30LBo3eMg O
obg gobz0momes Bgdn doamagdo o3 Leyghmadn o ©3339MOE OO-
00000 bbgoobbgo 3tmgddob, 300 dm&ob gmbhm®@gbhnzsemab ocgo,
39897930b 00go, GoLOE LEdMIo3mME© 300093 dbdeMO 00099d0 S Zob-
300060900 3myzgde.

000em0obob 3emHhndges o BMAHMaMOag300lb 3Y8gydo. gog3oEvbom
30L0 BodmyYsem0dg0L 00go O Im3emg abhmMod

39897930 06LhOHYEOYMO© dM0L Ld3FOME dbomgedMs. 0b oaydb-
o 2019 Bgmb, GmEgbog 93060 I3unmob 0obd3dBMAmMMInm
990035 89006b3g00 o Lihoddob bogt3g80 Ima39i3e 39B99d0Lb dmbym-
dob dgbodemgdemmods. 338gyndol omydbgdol BobodoMmdoe o0gi3o
ROH™BILH0Z30mOL 3O Mgdho. BgbAH030emBg 3ndomdobsb godmnzag-
oo bdgoMmgdgdn, HMA ©3 F0d0MMNYNGd0m FPdomds dEodbmenmeo
Logggbhnzomm 3B MaModol BoMgmgddn, 9639 NbLAHNHYZYMO
00l 36033690 mM3060 6030 MIM03 d Mgz0mbymm mbgdg. ogdo-
16000 33930m0m bFbMHgm-30330b00L Bgz0mbYY.

39997930b ooMmLgdNOb doemgzg 30b60gdns onbym o dmaz0Boo
369930030060 ObYM3ZS. OEEd B0B03IYMo dMHLgdMINL Bgydemgd-
MY, 3036003 dogmoob 306030 oMol ob, H®A dddoobo ghzgze y3g-
oMb, B396(3 3000030 0m. 306009300 dh3036910m0 godm(3000-
900 391300090 3MmBohoyMmoe gogzgodgdobs. 2021 Bemolb doMdo-
006 00300006 3030bLgbom, 2021 Bemolb mdhmadm0ELb 300093 ghm-

bgem @™ 3oLdHodPG0 3GMadhadem go3bbgbom LogdmEg o vdob
OO 89339806000. dmbodymo 306 Mm3 338938 d0d0boMg coo-
3000 3gLbob oo gY&a 60d0bdI300m0b MG godmazgbs Joemogddo géom-
9600 Y439emoBg 6ob3000 godmmgbs gobo. bohobdhozob dobgz0m,
03mABY, O™I OM35eM0ghgdnl b3z Ldgddmagbm OMdSBIOL
dméob Igmbg 50030emBg 3060m. 30639089 0ol g m367mo 3oemg-
6g0. 33mMb0d, HM3 MMBgemM0BoLobgzthoobo obhmMool 3Jmbg 0blL-
HohEobm3ob gb dogmoob 3603369cmm3060 doB39690g0m0s. ©30m
03390900 0L0(3, 1Y H3096500 dJhYOTYO0S S Ldgom, O™ SGLY-
dmdglb B390L BgoemMmdT0 dSemhghbohoymo 3mmohBmMIdn. Sem-
HaMbohoymb, 3090md 0do¢hmd, hmad A3gbo dyBgydo bod30emd
396Lb353909m0 oam3nm 3Ydomdl, MHgommadsz0nl s 3odmB3939-
d0b bo30:mbgdaE 3obLb3390YMMNY. 0 06 39009dd Zodmxgbs godm-
®3960bm30L, 9639 B390 30bMM30gMMgdm 8GO S 00099000
(306 9MhMa35Mm 3560a39L¢O3090L, BMIgEMME 3odMa3gbol
QOOI> 043m. 96939, 396 3o6LLIPNMIOYT YoMOEEIOL 3593930
99b3mBoool bzgbmamomnsl, LogmEal, GMAgmUboE Mo30Lo obdm-
600 930.

3189190 06¢)96LOYE S d9dHOYM LdgddMA3gbM 3MeMoh3ob 96930. Mo
0M0ob 0b 3003560 bg3d o 303060 Mo 3obLoBM3MO3L dndgndol
bogEdMNYbm bh®ohggob?

3989130L LOZgEAMABIEM 3MEMohN3d 3o(306Mg00m FNEIMO S IGO-
300m3Mm0060 0g6gdmes bbgs bmEom-3mmodo3zn® dm399yemmdsdo
M3 304mm. 5bdM0 O SeMHIMBIHYMO JeMOHBRMETS, MOMIgMOE
3909360 389390L Loboo dMOLEAMSZDMIM MEEO60BOE300L Jogt Bg-
09960 000 30006500 B306EMO0B06389 adL. dtMbsaMo bndbowohg-
0o 3oL 06 3ooRbod o A3g6 3306931 M3gMH0MYdS dogmsb Jompy,
0700moblgdgm Lobgemmabgdm bogM3gdn. gobzomoMmgdsl o
Lo3ME30L dogm0ob Jompy®o, 9308mEYMoE o 3Mb3nmLoyMo©
beogde. bdgodmmgbm 3mmad 3oL gobbdmaMmosh gtmol db&mog bgco-
39 00 3gmM9, 53 bg30L MoMBoE300LM3Z0L Lagntm bsbLYM dg-
LodMdINMBV0. 53 gho389 0N BbdMOFIMS 33993 doeM0Sb (36Mm-
3000 bogMMOdMMOLm G HNLAHII0LEY6, B396030L pLnbo ot 3399c™
309mMb030m0bL 9390790 o 3obLO3IYNEOIIYMO Fbodb 330396 9b. v3-
Jo906009em0 bogodMmegbm 306009300l 3memohnzs Ldd 3m33mbBgbHdY
339930 93901900, 06 3nMOmOhmo A396L bg3oL, BoemMLMmRNLL o
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3939360dgemmm 00b603900HM39 godmbobymgdd 308785mm OHMamM(3
3609369¢mm3560 (33cm0eMgdg00L 30¢hOmoBohmEma. dgmtg dMob 930l
30030;em0L60690000 96 go3bgm bmEosmYMo LdoggbdH™m S 304mm
bobgemm™3690m 0bLHHOYBY o g3dmmam 306MmAmma R3gbmzol
LOLYM39em0 LadOMBIBM 3MmeEMohn35.39Lo3g Im3oMamm gb yzgeme-
@960 09 B3066LYM gbodemgdemmOgAL M3 dM3M39d000d A3gbL bo-
65900300m980. dogm0ob 0 ,mgm35d0 3033MO3m JodhoMd 6d300
0 00¢mgb900b boE33MOE 358ememo 3g30943L MOb3gEMM3g 3odmbe-
byemgdo.

09396 oblbgbgm mdogmobol boghmodmmobm wmdHmagbdhozomo.
3oLhodM0 s 36033690mmM3060 MMbobdogds, GMAgmoE Y339 dM-
Bemgymb 0m3zmob. 3o3308006hgm 03 3Gmggddob 3odmb393900, d0B-

6990 o 390093900.

2010 Bemogoob 03069490 i39Ldh39emol 3obbm®mEngmgdd,MoE bo3-
9om 900aoMmoE0 3Gmgdho omdmABbrs. Gmoabog gb B3gbthnzdTmo
099690me0 bLOYEooE bb3d 3memohn3yto Im3989™Od 0gm. 3m-
m0h039600 30m6¢hadhbo, GodoE 3390309093060 0y Mo Bgodmgds go-
303900mm B3960 g399bobm3zal, gb ogm 2008 Bemol GHybgm-bodotrm-
39emmb Mm30. 35306 3g 30603060 304930 Bomyemo o 3978oMmd0
LD NVBMMOLM BMHMEMONRJINVD ghMo® 3063 9839900096 ™AL
0 9933 24 LMo ™oL MO0 30Bg 36960 O 309FoMOLN. MZoeM-
606 BoootMo GmagmM(3 bymads comgd, 0bgzg 3dodg oym odob 893c0gmadn
bobgMdemngn 39Momeo. 93 y39emomgMads og3obbo, HmA Logommo
0 993060909000 AbMRMOMLMOD bbgoobbas bv3zmaybooEom be-
3900mg0900L 3o3mbobgo. g3yt ,bdodomems” gogam LogHmodm-
oL LEBMZOEMGOSL, HMI dOLIIMAL Logommzgemm, J3gyobs, Hm-
39mbog goohbod dnoto 30870mYMmo 3nmby®o. gb oym A3g60,
x39LH0390m0L 3YbNL, 3co35M0 J0B60. BgLEHN30MO 3dMLgm 3g




o 933> 393MdgMd, BMB3T> BMHMZMORTd, mgmbgem o093,
Mg ©Mmabromgmdnm godgm modgtmobombol (ymagmeomoy-
60 BMbanmo godgm) BmAHMOgEOIHhMmM0d. mgmbgemo mdob go-
©oLOMYOOE 0ym 3806 ASIMbYMO, 3030396000 geHM3bgmN0 BEOMB-
Hob bodBg o dbg oBym A3960 39aMmdMMAY. 8990098 0B B9L-
H039¢cm0b 00090, MMMl gobbmM309emgds 396 Lox®MObzgmmob
3938060000 030649 3990093 93GX™M30BY 3ooBoMod Fobdhdgdo.
33b6 0 Jo®oyemo 30899 PM0 JPHYOS deHIMbaBoYOE bo-
9H008mMoLm 0bsdgEMH™3g 30dmbbymgdol 339000 dasko-
gm, Hm3 dbmmmme A3960 BMEIMMM0m 96 390M030MOIMM MO~
6039006 m™39 LBYSIOML. BMAHMBILAHN39¢M0 63 Bemgdolb do6doemBg,
o3 300030600 50Mm3MABES dogmoob 360336gcmmasbo d3tgdol d9d-
436g9cm0, mobodgrMmag aodma3gbol bhsbwoddol aobdbodmahg-
™0(3. 930030900 300093 YRO™ 39h0d, HMA LdBMFOEMYOOT, FOO(E0M-
009mH ML MO6IgEOM3g HJOMMOS M LdAYSOMB0 3EMIOMIM, Mo
Hmemo 33093b bobgemm3bgdm 39ML3gdhoz0m

3939930L LOBMgoEMYBOLMOD 3MTYb03oENEL LddYoEMgdgdo Gm-
3mM0o?

3M396035(300 dogm0ob 3608369cmm3060 69B0eMNO MY39600gcmMdND,
3060093009 bgemo dgybym od0b godm3zzgmol. B396 330d3L gbgmo do-
domhmngds GmA 39d60mn JoboodmbgdL, aedgmzooobo dmgadgrgdol
393300 o 89L0d030LO 30656HAMYdI” 3360 35E30dL. dg0demgde V3-
Om 93m9boYmoE 0gmb gb 30396030300, MBETIEOMIIMOS 0dhObL
00-3396 3000330l bo3M3NB030(30M 390mP0. A396 YBOM dgHoYMId0
30600 03580 GObOE 393997900 OO Bd3MdS vghonMo 3:m3Yb03o(30-
080. mgdeog A3960, Hmamm(3 39891ndnl, 336035300 dotomoo
B0BOYM, ©030HmYM 39em0 bodEngemgde, o6 33od3b b3gse-
YOO d0emOMMEgOn, MoE 608603 0dob, ™A 53 LogM(3980 dm-
byem 0003006 godnBbymow oo 33B8gydobs o dobo godmazgbgdol
Bob3o.

dby®L B3960 Londomo LyBob BmbhOgL BoheMgdom 3LENMM:
,0000h3060 089690, BMHmaMoggo v3bgmb“. ®gd396 Mmamm
390030L90m 03 boz0mbLb? Mo dMoL dmozoto 3obaLbodmatmgmo,
Mm3mob boxgyd3zgmdg dBmbhogobgymo ,3bomgdd” gmHmb
bgemm36900b 3odmMAgNm 3900093o BoMdmz300396L?

306390m 60330 m3Y9bh e mdd, HmBgmo
3oL 30639(m Bmobadg, HmE> BMHMEMHOR0-
ob b39130a303089 O 3g0YdoL ZoodMHgosdg gLo-
P06OMOm. d30dh™Id3 dg0demgde 3033emabbdma
Hmd gmhm 93bgemb, Howasb ob shob m3y-
396¢h0. WMH™aMHog0 sbobogl Hgoemmdol, myd-
3o Bgdm30L, BMAH™L gc01dob bozdomem 3m33-
mgdby® 3m6dhgduhdo goobommodgdobel, gb y3g-
modg 6530mgd000 303B0c390m00. dboemgdol bo-
0oL Jmbo o6 960l ol Mobog 39 ogobobgemg-
000 GmMamOE Yyzgmodg 3603369cmm3z0bL. Gm-
H™ahomool 3odmambgdobol gcmobzds 30009~
803mbgddo goblodmatgl, Gm3 5809M0wob Lo-
Bmgomgde 89demgdlb dnoommb Bybdo godmboby-
mgdo. 3060909 930L FoMMdES RIMEIMY,
Hmd 9999ddbo godmbobymgdomo Ggommdo.
QmHmL 39000390b gob3000M9d0L 0bhMEM0dd Bo-
939 33960bo, HMI BMAHML gogoemgdom 3gho
997dmoo 300069 dbmemme Hgoemmdol dbobgo.
amBmL 0gd3b Y6t oGHOFbmmE OgbsbmML
00 30MBYBML, M Mobog byweg 6o330-
™00, 960139 899mgdggdo dmobobml d968g.




03039 3mbhogo gobbodma®mogh odol, MM BMHMaMoG0sl ©odnobol 36mdngMhgdady, dob Lobwobdgis, 30 dgydmos dmobrnbmb 898mdadggdo.
Rgdm30b y39emBg 360936gcmm30600 gb 3038060, MBS BMHM GoMOEL 3gndbgds. 8godmmgde 306H39emo B30ob gl 3oY™M3036MBgEMgOgMOY,
303603 396 beogde 9hmz30m0 bLbgMZ0d - 0130LMBE HOE O3HMMBS Bo® godmbobymgdadn S M3 93 ombobyemgdsd Agddo dmadobs. gb dobhnzd
360b 3065000 Bgdm30L 80035600 Mo M98y BodmdH3909cm0 dogmod. 3030dH MY, 63 9boBg bomd3080 go0emgdnm dghow demogow nmgdgwgdl
900080069089. BMAHMaHog0s 9M0b Agdm3z0L godmbobymgdol 9bd, 9ehma3oMhn GomaMmo Agaby o Hgoemmddl Jmemob o my30 hondg dobroo
303M009 93 GHgoemmdedg, AbyML gb BmEHMEMHORNYmS g3036Mm.
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Interview with Nestan Nijaradze




Nestan, your photography career encompasses a long
period and numerous important projects. How did your
interest in photography first develop and how did your
professional path advance?

My initial interest in photography goes back to the specific
period when | went to study audio-visual art in Paris. While
studying there, photo depiction opened up a connection for
me that made me realize this is the language | want to speak.
In that time, the passion of mastering a new language was
very relevant to me as | was also learning French, and this
got intertwined with mastering the photographic language
as well. Paris is undoubtedly the center of photography - a
real Mecca. Since | had that interest, | saw and taught myself
many things, | learned and developed my approaches to this
field. This is how | got many project ideas, including a photo
festival, museum, and others that will be followed by future
developments.

Thilisi Photography and Multimedia Museum. Tell us
about its establishment and short history.

The museum, institutionally speaking, is quite young. It was
established in 2019, when we reached an agreement with
the Adjara Group and were given the possibility to set up a
museum in the space of Stamba. The precondition of opening
up the museum was the idea of a photo festival project.
While working on the festival, it was identified that work in
this direction is necessary not only within the framework of
the festival program, but also institutionally, at the local and
regional levels. We are actively working in the South
Caucasus region.

Soon after opening up the museum, the pandemic started
and we were forced to shut down for months. We were fa-
cing physical impossibility to survive, but, as humans thank-
fully do, we adapted and became smaller. We tried to rethink
the painful experience positively. We reopened on March
2021, from October 2021 we opened the space again with
larger projects and were no longer afraid of it. | am glad that
the two exhibitions of Davit Meskhi and Guram Tsibakhashvi-

li became one of the most visited exhibitions in the city.
According to the statistics, we are in the second place
among the exhibition halls in terms of viewing. The National
Gallery takes the first spot. | believe this is a very important
indicator for an institution with only a two and a half years'
worth of history. This demonstrates the need and relevance
of existence of alternative platforms in our reality. | say al-
ternative because our museum works with a really different
approach, the issues of realization and challenges are also
different. There is no exhibition just for the sake of an exhibi-
tion, we carry out manifestations loaded with thoughts and
ideas, which take the form of exhibitions. We also place a lot
of emphasis on the scenography of exhibitions, the space
which carries its own history.

The Museum pursues an intensive and active exhibition
policy. What is the main vision and goal that defines the
museum's exhibition strategy?

The museum'’s exhibition policy would have been much richer
and more multifaceted in a different socio-political context.
The new and alternative platform in the form of a museum
was created by a non-governmental organization and relies
entirely on fundraising. It has no subsidies and we have to
operate in a very chaotic, unbalanced art space. The deve-
lopment of this space also happens very chaotically, episo-
dically and convulsively. Exhibition policy is determined on the
one hand by the vision and on the other hand by the financial
capabilities required to realize that vision. At this stage we
have great support from very famous international artists
who support and make certain exceptions for us. The policy of
the current exhibition pandemic is built on three components,
not to betray our vision, philosophy and continue to work on
the modern image as a catalyst for significant change. The
second is to keep in mind that we should not become a social
agency and be an art institute and be able to produce the
exhibition policy we want. Third, adapt all of these to the
financial possibilities that are available to us in our reality. We
are sailing in choppy waters in a very small boat and instead
of sails we have a modern image put up.




You mentioned the Thilisi International Photo Festival - a
large-scale, important event that counts decades. Tell us
about the challenges, goals and results of this project.

We started the festival in 2010, which turned out to be quite a
solid project. When this festival was created, we had a
completely different political setting. The political context
that made us think about what we could do for our country
was the 2008 Russia-Georgia war. Back then | was directly
involved and working with international photographers who
were covering the war. | was also writing and working on
the war chronicle 24 hours a day. The five days passed in
front of me, as well as the long and hard post-war period. All
this showed us the need to find different means of

communication with the world. We wanted the international
community to clearly understand to that there is Georgia, a
country with a rich visual culture. That was the main goal of
our festival team. The festival was founded by me and my
friend, a French photographer, Lionel Charrier, who is
currently the photo editor of the newspaper Libération (a
French daily newspaper). Lionel was here to capture the war,
we met each other on the front line and our friendship
began. Then the idea of a festival was born, the
implementation of which we first started with connections
with France and then the scale increased to Europe. We
wanted Georgian visual culture to stand next to the

international contemporary image as an alternative, so that
we do not speak to the modern world only through our
folklore. The photo festival during these years, most
importantly, turned out to be the initiator of very important
shifts, as well as the defining standard of the modern
exhibition. The ambitions are even more - for the society to
realize the modern reality, what world we live in, what role
we have from an artistic perspective.

What are the means of communication with the public for
the museum?

Communication is an integral part of the modern world, and
the pandemic has only highlighted this. Our approach is this
- we create the essence, long-term action plans, and
conduct the communication accordingly. This
communication can be even more aggressive, modernity
tolerates such an approach in the field of communication.
We are more active in what we do and less active in
communication. Our communication is mainly in the digital
field, we do not have specific billboards and people who
come to this space purposefully want to see the museum
and its exhibitions.

I would like to finish off our conversation with Susan
Sontag's quote: “The painter constructs, the
photographer discloses”. How would you assess this
issue? What is the main determinant of Sontag's
“revelation”, presenting the art of photography as a
distinctive medium?

First and foremost, the actuality that stands out when we
talk about the specifics of photography and the
understanding of the medium. This is why we can imply that
the photo reveals because it is a document. The
photographer reflects reality, however for me, when
analyzing a photo medium in a rather complex context, this
is the least attractive aspect. Having the ability to disclose is
not what | would name as the most important. When
inventing photography, French academics determined that
from then on society would have been able to obtain
accurate images. Before that, it was paintings trying to
create an imaginative reality. The history of the development
of the photo medium soon proved that photography can do
much more than just reflect reality. A photo has the ability
not only to show and convince you that what you see is real,
but also to affect you. Sontag also states that photography
can affect a person’s consciousness, even his conscience.
The connection when a photo tells me something is the most
important to me. It may be instinctive at first, but then there
is a kind of synergy - with what the author put in the image
and what this image brought to me. This mysticism is the
driving force for me. I think speaking this language will have
amuch stronger impact on people. Photography is for me the
language of images, a kind of filter between me and reality,
and if | want to know anything about this reality, | want to
learnit through photography.
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So far 4 exhibitions
have been held:

“19 Questions” - curated by Mariam Grigalashvili. Belonging and the search of one's own place is explored by the
exhibition “19 Questions”. It's an attempt by participants to find their own place, through personal experiences and
the stories they tellin their series, about who they are, where they come from and how they came to be here.” Group
exhibition of “Gori Photographers Club™.

Student Exhibition of VA[A]IDS - third- and fourth-year students of Free University School of Visual Arts, Architecture
and Design (VA[A] DS) presented paintings and video art.

Digital Past - Gori Photographers Club, with the support of the Ministry of Culture of Georgia, photographed up to 250
cultural heritage monuments in Gori Municipality. A catalog was published and an exhibition was geld at the Art
House.

In 2020, Niko Kalandadze, a photographer from Gori, handed over his personal archive to the club, which consists of
negatives taken in the 80s. The club digitized up to 20,000 photos, processed them and prepared an exhibition and a
photo book under the curatorship of Miriam Grigalashvili.

“Niko Kalandadze's archive, which the photographer has been creating in Gori for about 25 years, is a unique visual material
that beautifully captures the daily life of the city and its inhabitants.”

Periodically, Art Houses holds public meetings with representatives of the artistic circles.




Gori Photographers Club was established in 2013 as an initiative group, and in 2015 it
became a non-profit (non-governmental) organization. The main areas of activity of the
organization are the promotion of contemporary art, non-formal education and
professional development of young people. The club, from its very foundation, has been
organizing different types of activities, including photography courses, seminars and
masterclasses, exhibitions and installations.

In 2018, the club held its first group exhibition "Youth Illusion” curated by Miriam
Grigalashvili. The exhibition brought together the works of twelve club members,
ranging from the genres of documentary, conceptual and street photography, and was a
kind of study on the cognition of the environment and the individual in a small urban
space.

Since 2016, the club has been carrying out the project “Art Houses”. As an outcome to an
advocacy campaign, the club received a run-down building, which was rehabilitated
with the help of volunteers. At the end of 2020, first gallery and informal education
center were established.
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