BLo3 - 33079930l Fmmd HMLmsggeErols bsbgwdfoxm Mmbogg®lodgdo
378560@96Me 893609690500 Bo3MEEgGHO

J5G Yo BomEmyool g3sMEsagbGo

b9erbsfgtob «93¢098000

ogmbs 3939@ody

»99060360560L° gJloM0, 3BHMBIMEMOo s FgMHIMEOo 35M0BEJOOL MMMNOYHNT0TSMYDS
5 3500 G®Msbldolos

139(305CMBS - WOEFHIOIBHMONI3MEbYMdS
BOCMMR00L EMJGHMOOL 53509300 badobbols
9mb3M390o@ FoMdmygbowo oligM@ssgool

sbm@osgoos

dsomvdo

2023



LsolghGsgom  bsdmmdo  dgldvyemgdmymos  dsmwydols  Tmms  GYLDSggEoL
Lsbgmdfogzm  mboggdlodgdol  3mdsbodstrmem  Fgaboghgdsms  Bs3MEEgGHoL
JoMHMY0 BOWMEMA00L ©Y35MEHSIY6GHT0.

Ls9g3BogMm bgeddmgsbgero:

0065 800830¢00 - GogrmEmyoolb 393609MHgdsms md@m®o, dsmvdol mms GMLmsgzgeols
Lsbgedfogm Mmboggdlodgdol 3OhmgBgbm®o.

099g35l5gdengdo0:

1. ©385% bogwgsdo - gowwmemyool d93b0gMHgdsms  MJGHMMO, d500dol  Fms
L6390l Labgwdfoxm Mbogzgdlo@g@ol 3O Mmaglcmmo;

2. 95¢0bs®d BmbsMsdg - Bowmmyool d93bogegdems  @MdGHM®o, dsmwydol Imomo
ML939wob Lybgdfoxzm MbogzgdloEg@ol 3OMEBgLMMO;

3. @9 3M3MEsd) - BoEMEMYool 5350930900 mdGHMm®o, (0. GHdgw sdMlgMHobdol
Lobgdfogzm Lsbfogzam Mbogzgdlo@gdobL sLmEMgdMEo 3OMTBILMMO;

BoobgM@oEom bsdmmdol o33s 9990 2023 Herols 23 1gdgM3oel, 13:00 Lssoby
0500)dolb  Fmms  OHMLOggErol  Lobgerdfognm  Mboggdlo@g@ol  39dsbo@ecren
39360960905m5 B39 EHIAHOL  BoobgOES30m LsdFmb dogH T9ddboer LoolighEszom
3mdobool bbmdsby.

doLoBsMm0:  domMAoL MMy OMLMEgzgol  Labgwdfoxzm  MboggdlLo@g@o,
606m3z000l J. Ne35, sm@odm®mos Ne37. Loobg®@sgom BsdOmadol goabmds 890degds
0500)dob dmms OHMLbsggol Lobgwdfoxzm bogzgMLoGYGHOL dOdWOM™MY3oBs s 93539
26039ML0GIEGHOL 3909390 BY (www.bsu.edu.ge).

BoOLYMESE30M LYdFML IE03560: BOWMEMYOOL MIEMMO, 3MrMG. F505 3033509


http://www.bsu.edu.ge/

dglbosgso

dgm3g Lo3Mbol dgmEg bobgzs®do, sl 8999y, o3 @odmd39ybs  (36Mdoo
509603900 d93609M0L - 5edgIMHE WwMmMEOL bog@sdm 360d3bgermdol 4sdmzzeggs (Lord,
»The singer of tales”, Harvard wuniversity press, 1960), obosgo 9g@s30 s0Hym
93bobAEMbYMd30; mEMEOL 659M:MITo Fgxsds 0l 2oTMEEOEYds, MMAGE0E Mo30L
9oL§93w09EMb - 309MHMb GHMIE RMMZS 333w g356MTs 0MLErs30580 30-056 - 50-
056 {igmgddo  Lobowbm dmgdgeqdls o o BH9duGgdby ©9330603900LSL.  5dgbo,
d90OMEO, MHMIGEOE ,000LY" s ,MmEOLYSL®, s3MgM3g, Tmo be3bggdol g3mLol,
d9LHogolsl 498m0Yygbgds, 309MO-WMmMHOL Lobgel 5@HsMgdL. gl dgoMEO 5dEGHYIS YOO
ROMIEMONo  Ggdudgdol,  domo  mbBzols o Fgleegdol,  bg3oco
A99bGH0LJIbsEMBdOL, BHOIBLIOLOIMO S3gdEgdol Fglfhogwsdog.

30960-0mOEOL MgMMH0530 goblo3MmMYdMWwo gMeMmsEgds §odMmds RMOIMEIdL,
OamO3  G9Judol  §omdmaddbger  Rod@BHmM9dL, ,BmOINWOo  BEGowo" 30 Hg3oco
A9JbGHgd0L BHGBLAOLOOL YFIMOZMYL 11530L9dYMIOISS JSTMEFBIVIOVICO.

ROWIWMOMo  GgduBHolb  Momdol,  0bgdol  oE)bsdo  goblsgMmMgdom
339b3o69gds dolo  BHMIBLIoLOMo s13gdBHgdoL  SEFIMS. ,,EHMBLAOLOS” LoEYyzsLoEyzom

39O(39IL,  39OBIBSL  bodbogl s  ™M9bsdg™mzg  3MEEGHOMEWMYosls @

RMIMOO0LEH0350 BIODOMP 2530 EII0I0 BHMT0b0s. MmO GHMIBLIOLOS
30olbbIMdL  dngdgerosb dmgdgedy GHoduBHgool 2oo3gdsl, sBsbmsb, gl 3GmEglo

5G9M9OL 565 3949603996, 56599 9999000 boliosms.

306309¢ Mo Bg3o060 GH9gJuBHol, s LEYMNME, BMWIWMOHEo F9dmddggdool
069gd0l  HomBdmBgbols  3mmbom, Bg3oMo  FHOMIbLAOLOOL  M530L9dMMGOIMS  33¢93S
50009653 930090900, 039bs© OHMMW0s. 30MH39w Mogdo Mbs 500bodml, ™A
930600 GGMBLAOLOOL, BHMOOEO0OL BY30MO FoO3JIOL, BMOTJI0 FMSZIWRIOMZ60;
d9L50530b5, OIS 5T FMMTJOOL 49dM3W9bs3, MY 0BBMOTo300l Qos(39ds o
900905 bobaMdwog0, 36535¢LoRGHIM060 3OMEgLos s 3330935OL dobo EIROJLOMYDS

@F0OL. OMYMOE 3OMRY. JEMXS 95356539 FJoMmOmMGOL, ,BMWIXMOHNMOo  GHgJuGob

3



AG®obldoLos 9OHPOOHMMWSE FMmO353L GHGoOEO0L blmgbsls, 390LMHIgdwols blmgbsls o
A9JuBHoL Blmgbst. Fsmo  gMmMbJMOLYsD A9TME 393900 @S SWHIOS  SMEOELGOJ0S
930600  GHEMbLAoLoOL  Loghomm  bgdbgdols s  LsdMogdgdol  Asdmgzwgbolom3zol”.
50009650, BMWIWMOMEo GHgduBol Tgbfiogs, 83319360l oMo FoMNOMYIOm,
dbmmnE 3M535¢dBG030 JoEAMTGO00 5MOL FglodgdgEro, MY BMIwMEmEo
G3JLGO 30wogwgdgbd®os.

3096M0-mOEOoL  dgomEolL  458myggbgds 9x39dBHOO 5©0dMBBEs 530Msbol  g3mbol
dgwo G0  oLAHMOOMW-MIMOOMEO  Bs3oMbgdol, dsm TMMOL dgawrols  sOJomeEo
3ab@Gol 093mbLEGHOMI300lL 3Gm3gLbdo. 59, B5335005303530M b5IOMIOL Jglodsdols
0939080 d930L{ogergom Jommmeo bogrbMo 93mbol sMdomewo dgawob - 58060560560
©9Jb0m0, 3OHMBIMWO s MG 3560563 JOOLS S BBIOMYOOL ME0YHNT0TOMNYdS
5 3500 GH®blAoLOOL Ms6IEI30 3BIMdEYTOO.

0930 5JBHvgsemds

65930  9dmgzbgds 0806560560  gdlomo,  IOMbBomo s  Fgdgmro
3560056900l MO0 gOHMT0TsMMYOSLs s Fomo  BHMIBLIoLoo  sb3gdBHgool
dmbmG®oxzgom 33¢0935L, M3 30b53gMHM39 WO EIOIGHMMIMI3M©bIMdOL gBM-9MmOo
594G 30IMdGTs O GIY 893b0gMH s TgLFo3e0wo 56 gmgoms.

d0bbgd0 s 5dm356gd0

659G:0m3ol 30053500 80Dsb0s, Fo®dmzsh0bmm ,,5006560560L% gdlomo, 3OMBIMEo
5 @9dbbsGgzo  bsMOEH03900L  MOHMOYOHMT0TIOMYDS s,  STBMIbSZ9,  MZolshobm
393bsmm g3mbol 3myG Mo, 9MHgMwo mvy) 3OHMbBswo  GHgduBgool G®mobldobowmwo
B0bJ30g00.

B53GMddo  qob30bosgm, 9969039, JoMmm  HBr30MLoGY30969d580 MY
@bmdo @5, 90539 ©OML, dLY)  3MTboGIOM  T936096M90s0  BIIMEGHIEHOL
JoOM39w Mmool 396G®0oLs (dbw9d3Bs) s dLbY) bogm dgMIgbodz0ol bsdgiboghHm-
330930000  0BLEGHOGMBHOL  90Jog9ddo  (BLBdOGS) OGN ,5806560560L¢  5Formen



3560056)g0l, HMIWYdoE ®YI©Y 98 MZ35eLIBOOLOM gEbogM o dgbfsgerols mdogd@o
56 250bMo.

330930l 8o gH0osm®-E9dbogmeo dsbs

0500)dolb  Jmms  OMLmsggol  Lobgwdfoxzm  MbogzgdlLoEg@OL  d0dEOM™MY3S,
0500dol  Loxs®m  d0doM™mMY3s,  d5mdol  Jmms  OHMLmOggwol  Lobgerdfiogm
160390OLoGHYGHOL  3Msbo@emme  F93b0gMgdsms  BIIMWEIBHOL  JoMMZ9ETMEMYO0L
395GHM0bLY (BLMJRs) s dv) Bogm dgMIgbodzool LsdgibogMm-33egzomo 0bLEOEH™EL
50403900 (dLMBd0®s), Bgdo bgwrddwgsbgeol - 3OHMBIL@E mobs Jomdzowols 306Mso
569030, Bgd doge bLbgzssLbgs MMUL BsfgMowo dsbowrs s 06EgMbgEMglrGdLlgdO.

3329300 390mEMEMY0s

LoolgMEsEom  65dOMIbg  FMFomdol O™ JOMOMOIEIEO  49TM30Ygbgom

oLEGHMOH0-09©5MJO00, s0HgM0M0, LEHOWIGHMOMWO ©S GHO3MWMYOOHO 33930l
99000900, M3 3963060M09dwo 0gm 33¢g30L JobBboms s Wsb0TbMEgdOm.

d93b0ogmHmeo Losbeng

LoEOLYMEHSE0M BsdOMTo FoMTMoA9bL JoOmmeo bowbrmMo g3mlols Losdsgols -
»9006560560L“ gdlomo, 3OHMBsMo s FgMH Mo 35M055E OOl YOMOYHNT0TOMNJOOLS
@5 om0 GMbLAOLOOL IMbMYMsGoMwo Tgbfogerol 30639w I3 MOSL; SFMIM3Y,
9600369035605 oboi,  GMI  AmbmaMenosdo  30M39wse  0dbs  Fgdm@Esbogro

ROWIWOOOLGHME  3Owb3sdo  sFsM0ol  Bg30MLOEY309M905d0 3930 (39YOMEO
»9000560560L" 356MH056Eq00.

365gdGH0 3o 360336g¢rmds
Bsd®mdo  ©obdogdsl 20mPg3l  Bormmygdl,  Bmyoi  JeOmmeo
D93060b03HY3096M9O0m, JOOMMWO S 353395V0IOO FOMMWMYO0M, JoOHMNZILMEOMYO00,

JSOHOMO 3MWEHWOHOM ©0bEHIMOJLGdIME 33393090, LEMIbHIOL, F530LEMIRLS @S
MJBHMM56GHIOL; 080 BoobEHgMglm 0gb9ds, s3Mgm39, JbMYMIRGdOLIMZ0U.



6596O@AoL LEGHOMIEHMOs

658630 990905 Tgbogerols s 356M0dEM53JOS O J390793905®© IYMBOE0 bmo
0530L256; 65dOMAL gOHMZ0L DMYswO 1336900 WS FodmYgbgdwo OEHIMHIEWIOOL Los.

BooLYOGHOE0m  BsdMmMAol  Bglsgsedo  ELLHdMMYIMOos  Bo33eg30  ™Mydol
5dBHmomds,  §oMdmygbowos 80Bbgdo s  sdmEsbgdo, 33wg30lL  Logsbo, 33930l
99000MOMEMY05, 3MM3gdgdolL dgbfiogerols 3ymds®mgmds, bsdgbogemm Losbarg, bsd@madols
09NOOMMO S 3MogdBodmnwo 3608369wmds;  1533500083035300 BsdMMIOL  JoMOMO©
A99bGH30 bmmo s309:

306039 ™330 - ,5006560560L“ 3309306 OLEHMMOs“ - FJodmbogrmwos g3mbiol
390LFo3qe0 83393500 BSIOMTGd0, B F0gH 25MMJI)O MZoELIBOOLYdO.

dgmMg ms3do - ,0800560560L°  @wgdlomo  39M0BFGHIBO" - Fglfogwrowos
»9000560560L% Bz96m30L bgedolsfizemdo yzgars gdlomo 35600630, Fo®dmmagbowos
bbgoolbgs wgdbomo 350056@E0L Fgscgd0m0 9BsobBo s Fobbowmos dsm JmeMob
AL o3LYds-29bLb35390560 (FMOIMOM0Z30 v 11gdsbEH03MMO MZoelsBOOLOM). 53539 Mogzdo
39bboMos Loggdlm BMEOIMEOOL, LobERTO0L, FYsmo LovyggEH@o 9g3oDdm@gdol
36003690Md5 3006360930 BM3mOeo G9duEobomgob.

dgbsdg 09380 - ,59060560560L¢ 3OMbomwo  F9Mm0s6EHJO0“ - Fgbffogerowo s
39965e0HgdM0s ,,5000560560L% Bz9bm30L (36Mdowo dobos 3OHMBIMWO F5G056FH 900,
3993390005 350056F Mo BHMIBLAOLOIO S13gdEgdo. 53539 015300 Qobbowrmeos g3mbiols
5360 bs65303900. bR JEMBOL Mob gMM30L 5FoMOL BHIMOGHMO05DY IM3M390ME0
»9000560560L Bsbafgegdo.

dgmombg 05300 - ,,5000560560L“ FgBHgaEo 35006E GBI, - FoMIm©gboos g3mbiols
9.9. @9dubs6930 3560563 900. gobbow s 5©0bodbm 35010563 gdd0 3mgE Mo bsfowobs
@5 3OMBoMwol  BMbJzos,  GHGMBLAoLOMo  3MMOMYIYO0;  2obboweos,  slY3Y,
396LMbsgms Fbo@zmmeo bobggdo.

dgbmomg 9380 - 900G 30bgBILosMS FMIBLAOLOOL 3350 00005605630 -
3obbowos  BommemyomMo  3505@0d900L,  JMHoLEH0bMdFgmo  ®(jdgbs-



§om0mygbgdols o 5MJorEo 3ErslBgool 335¢0 ,00005605680% sliggzg, Jodmbograros
JOoLE0bM 09y BMlEdsbne Hgaroyosms 493wgbol dggys dsBgbowo g30bmgdo,
53053996 9%0.

bmao©  ©s133369030  ImEgdos  sGBYOMEo  LsdgEbogmm  Wo@gksd ol

993609600 2459330939006 BRSO Fqa35l909d0 s 33¢0930LSL 0MGOYICO T9EIGRJOO.

dobssdlo

09530 1. ,,5806560560L“ 33¢930L OLEBHMMO*

»9000560560L"  Fobss®LMdMO030 Y) FMOIMOM030 MZ5¢LsBOOLom  FglHogewrols
obEGHMM0sdo  db0dzbgermgzsbglo  fgwomo  Fgo@obgl  qodmbgboeds  JoMmnggeds
9331936903s. golemo Bs)3mbosb dmYymegdo 0d93wgds Lsdgsbogm bsdmmdgdo
FoOOMo 3MEGHOOL 53 ©dbodzbgermgzsbglio dgaols dglobgd. dombgsgzs gohgmewo
dOMIoby, 930379600 doMol Lobg 3063 sdmM(mMo305, brargm 3MS35¢0 OLEHMOOWO YY)
BOMEMR0O0 BSJOMDO - 255 FMgro.

oo  J93bogho s  Losbmyom  dmEgshg 03969 xogsbodzowo  Bggmwo
4996050009000 0 ,5806560560L“ Fglfogersl. 356 Fgdeom 3930 360d369wm3zs60
513360l 2539905 Fobgegz5 0dols, MMI 0dbsbs, GMmEILsg 0go W0BEHIMIL©S
50b0dbm 0o Lszombom, ,,0800560560L FysermmMI3MEBYMBLS 099 OLEHMOOMYM 530530 X IO
300093 99360 ©5d 0ym 3b6mdo.

0330935035 ,0000560560L¢  2obbOEIZOLIL  YMMOEEYdS  Adsdsbgoms  093®
96003690356  36MdEg3sBg; o TGOl Logwyeolbdms  sd06sbols  Fo6rdmdogwrmdols
Lozombo. MmO 03. x935b0d30ds 960065, IbMErm© BAsME 04dmeEgdsl sblimgls
5300560l odol Lobgero; 933¢g35ML BIsmOO MJdmwgdol LodMLEHgdo 9330 dgod3l (5
0931900l bbb, 5d0MBOL 35Tl Labgaros ,lven-35¢Tsbo). 393609M0L 933l 0f393L
o, ®HM3 0gdgd5do 56 5G0L FoMdMm©gbowo 0bxzm®mBszos 0dol Tgbobgd, 0319 306 s Mo
bgemdol 3530 0gm 530M56oL Bsds. 03. X939560830¢0 X I ML 50bodbo 3GIMdEGol

7



003303 ©S FoMMomgdl, MmI Lodyzol 3SoMzgo bsfoo ,Lwws* bdoMs bbgs

LOEGY35LMbss TYgMPGOO, 35Y., ,BwYEs-3MMEOEIES”. ol SBgmo LobgEgdo dzgEgls
900bb0s s d9603dbs3L, MM MRMM LoYgMEIOMS, HMI 7Js3egdL FdoMm™s JmMol bryews

3MOOEIws3 305Bbgm bo@o© s Bssdobm® 3975-38539e0l JbMAGMsR0m Ba® 3393
03d39090L; Jolgero sl3zbom, gladergdge0s, Hobosm ,Lwgar-35doboi™ 53356 4doMmMs
3:0b©L 9390360wo.

3905 50b0dbMEo 3OHMdEgdols, 03569 X935b0830w0 dggbm Fgdgy 9dgoLLE:
5306560L 60356 MdE030 M30L909d0 S oMYRbMdY, 580EMBOL dFYd0, 5T0MIBOL bMWY,
093900 5 306M39:3bEs 393530, VOMBYMOSEGHMBOL slivyro.

,»9006560560L“ Fglffogesdo Moglio Fawowmo 8go@sbs 3bmdowds sdoMobmemads
- 36mzgbm®ds  Jobgoew  Bodmgzsbds, MmAgeedsg 1927 fawl  200mbs  dmbmyMogos
»00X5330 5806560 gl bsdMmdo TgBo 9603369 mgzs605  9F0MBMEMy0sdo  0d
35LOBOOLOM, GMmI 56 530 IMYs®d 08 OMHMIY BsHgMow g3mbolb 356M0sbEHOL (68
bs05®030), §oabol I bsfowo 30 M0l wdspegbo Lsdgsbogmm mbols 4sdm3zegas,
Mmdgedos dobgo Bodmzgobo gmemoegdsls 585b30gdl g3mbol 2oMmdgdm  SMLYdIME
36596 36093690356 Logombby.

933w9360L 3610900 sL3360m, Jergbg JoxsF32Io 2d0MOL - 5F0MBOL Loby
00 MOH™ML 890436y, MMEs 9999dwgdgeo ogm 8sdol 30bsmdol Y hs; gb 0gm 3gMmomo,
M35 9005003530 Mds ©IEOL bsboo J0gdsmrmngdmS.

3. Bogmgzsb0l sBM0m, 530605601 IS BIVOMMJSETIOMO IS, 333093560,
31939, 999bm obgm 960893690 M356 3M7ddL, OHMYMEOGO035S 580EMHOL F0MMZb9dOL MoMdY,
5306560L A96M9abMds, dBYbIbIZ30L Bogombo, sbFHIYMBOLEGHO 930, 399EHMTol Lszombo,
53060 56500, Y5856l 9505, MMIgEoE, 93309300l JoMOMYGO0m, ,,BIMMLOL V3059355 S
3ol J0OMEMY05d0 39-VOHYBELGOOL bodg S05M0™.

530056MmMmao0l  obGHMGO0sdo  MIbodzbgrmgsbglos  MJdMEgdol  IMIMHOMIBOL
bosgoombo.  dobgoewr  Bogm3zsbds 98 F0dsOMMEgdom  BsxIMJOgo  FMBsBMHYOGOO
Dom0maz0006s.  5OLYdIMdEs SBMO, MHMI 5000560560 5MOL  FJMPIEODBIOL O™



Po0mImdowo @ ol 9F0EOMELS 5353006090 HF0MIBPIMYX BB, M3
933093560  50bodbmer  Fgbgegdsl  Logdom  96dgbBgoom  ©sm30MHOL30MmE.:
159335M9MEXM-EMIMIM 03 [ymdsdo d93m85390)e0 004dYgd900 MM IZMHBI© ©I3RT0MMS
05339005530 2353M3bMd06709b 15300 OMOL LEBMYSOMIIM0Z MONOJOHCIMOS.

5300560l 93mLoL 33193900l M39WLLYBGOLom  FgBHo 3603369 m3z560
bgmgbgdomd3mEbol - 3MGmg. 3. 5806565930 0L  IMBBGYOJO0; 00 JoOYIEO
bH9wMm36900l 93093500 gobeogm, mdgs Jobo d0abgd9gd0 FoWMEMAMIMNZ0Bs3 9ES©
96003690 m35600.

doegs 50069658300l JogH 0000560569  4edmmddero  JmlsbMgdsbo
39L5dEgdE0s 53R396M5 BOTMZOY4SsOdMOD:

1. ,5806560 3LFoMHO ZF0M0S“ FBOL FoblobogMgds; 0y 353800 GdME0s 5L,
3065056, 159 F)OEMLMIB; 0F0 3GOL bgeMdOLs s bywrmgbgdol dxsM3go;

2. ,JoOmn3gmms (omdmagbsdo doml MdsEm 2306 5806056%g oligmogg syoo
m30M53L, OMAMOOE 9F0Ms FGuM3MmGHITosLy s  bsfowmdmog d3ocg sHBosdo domlb
300058900l dglobgd*;

3. ,96¢039960 Bsdys®™L §3996900L G096 JoOr00390ms FHMIGO0LOYD Fgm3z0LgdEds
50 0g0Mgdsd domol Lsbom  3MHMIgmgmbol  Tgbobgd  LodsGHoMm  5EHOWO  I0FOMS
39GMOM0MBOL MYEX0y0wOH-30MEMY0wY6 d90mJdgwgd530;

4. 5006560 33930 ©IOIL - MJOHMBMB0D OEL. ,5806050L ghmo 3doEro MJMHMLo
3Jmbs, o3 956 1530L0 YEOLYSL doom™.

930bob 933w935Mms Mol Mbos dmzobligbomm, sliggg, b. oGm0, 9. Msgs0830¢0, 8.
69390009, 9. x9335d9-boesdy.

99 360936935605 BMEmsd 30365d0L dMWMmEOHMObEIWwo 33193900. sOLYdIE
Bobofigndby oyMmbmdom, b. 3036539 300MdL g3mboL M193mbLEMWJE0L, godmygmals
50domm  JslGgolL; ol 930DmEIdL  seoggdL ™60 IZBMIWI© s odmymal
DOMOdEIdL 0bg, HMYMOE ,3wgd0“ o3l JOHMTBINL X SEMLBMEM DBLeds®do; Jologg
d000mgdom,  9dMYMBo  BRMOdGEL  TmMOL  Bmgo  Logmzgwomoms,  Bbmyos -



5306560bgo. 5d06sbo, 4oBLb3s3900m Bbgs g3mbms 2800MgdoLiYsL, ymgzgumo buMMdOl
39osb3z0l 989y 033Wgds. 8333500 93mbdo Ly 16 Loggbm®l, (BOwWGOdEL)
399mygmab.

»0000560560L530“  Jodwzbor  33wg35ms Mol  360dgzbgermzsbo  sAOWo
2300536 3OMBILMO ®0bs Jomdz0eol bEHSGOSL ,00060560560 sFo6rmE FmE Mo
(@omdgoo, 2004: 176-193), GmIgedog 933wg3503s Hodm3cs dg@os 960d369wrmgsbo
Bo30mbgdo. 3OHMBILMO 0bs F0mI3z0¢0l JoMOMGOom, 5356580 BHgMHow 3560563oL
“I0EIJLO d600369wmds  5Jal;  olobo 9B BOEGHM (39390 930DMEIOOL
056b3009b0EMdSL 5309696 BMYSJODMEMB, 505TJP - O MAJOOLS S 39MLMbOS
bsllosmgdol  0@IbEGHMOMOomoE  godmo®Bg305b...  8F5M0L  FmeniermMdo  $FoMmsbols
0g3Mw900L sx0dLoMYds s Bol JOMPZ5M MEMGMWDY - EIOXIW-OMB3s3DYy sOLYdME
3903Mm39d5ms  LOIMLZg 035Dy FoMMOMYIL, GMI OLAEHMMOMEISE  9F9MST0E, 0Y39,
MmamOg ;g LoJoOmzgermdo,  bs  vMLYIMWOYm  5G0GMsbol  LOYIYMBOEo
3560563)9%0.

LOYMOPEYOMY, 5MJMN3Z9, 3OMBYLME  J9gn9356 LobsMeodol  Boolgm@som
6586md0: ,5006560L, OMYMOE J00M-9303MM0 4d0MOL HoMmMIMdOLS s Bsdmyser0dgdol
BMy0900 sb3gdEH0“. 93309350l 580660 Jomm-9303M6 39MLMbogs d0sBb0s; ogo FodU:
»0006560560% 0030030039  dgoddbs MmamMi  domo,  MOmIgwdos  S0Lsbo
©5306MH0L30MYOMEMS dMIIMEOL Mbo3gMLOEMMO IMmEYEo. Jomol 30MH356gmo Ifymdcmo
LAHOMIGHMOS,  O®Igedog  BIEIOIMYWO ogm  gBMEIBGHOMIo  Fobss®lo, ML
©IBMOIOOJOME0s. 93G™MMOL gbgegdom, s 8999y, M3 ,»9d0MmB0s6T0“ TggMoo
X9MBbMM0  DBPs3MoL, Losgdo®m dJmmbOMmdol ©s bbgs 9wgdgb@dgdo, Bsdmyseods
09399 gdsms (303000, HMIGEdo3 93mboL Lobg doomm.

5306560l d5YdOLs @5 FoxsF30L  G30BMPYdOL  osbowobgdol dgdwgy  J.
Lobs®erodg 08 13336599 303005, ®MI 530MBOL 3gOLMbsg0 Fg0deEgds ,,8935M MM
MROM  9OJoer  30bdmymbon® ©3megdgOLT. 9333900 35M9YEMBL, O™ SToMsbols
0J3Mwgds 5M0L BHoGBIdoL IYMmYOME Fgxsbgdol Jomol gMm-gMmo 356M0sbE0 . bbgs

10



933193505  AbogLo, . LobsGmerodgs 98065bol  MJdMmgdsms  3ogwol  d94dbols
39600EL 3933500500 393900l FoMIMTMdI-4563000560905L 35306 gdL.

»0000560560L" 83300g35Mms 2969 bMIgeo ©35hol Jobgsgzs©, bs 0mdasl,
Omd  Logodbms Moo, MMIgwlsg B3zgbo  Bg3oMLOEHY309M9d0L gl FoGoEodo -
»9000560560 5©d63L, 500M5300. ©©9Yd©Y 2959 FMHYE0S 361535¢00
9603369035690 3BIMBGTs, dom FmEOL - g3mbol Fm®Iol (gdloomo, dGMMmbsreo,
39609990) Bogombo s GHgduBol GGMbLAOLOOL 3MIMdGTs, MBLSE SOLYdOMs© JdM3b9gds
B39b0 1533500x83035:30M bSO M0.

09530 II. ,,5006560560L% gdlomo 35H0sbEGHId0

JodOmme bowbmém bo@GYz096M905d0 ,,5000560560L LHEgmgos©  Fowrgdloro
dnwosbo  ®ddMmgds 96  8m0o3m390s.  gdLomO  35M0SBEGHJOOL  sOBYOMDdS  FbMrM©
3994boo 930BMEYBOL HSOLYOIMIL MEPOLLAMOL s 5MS - J;go LovyggEHolL wgdboom
R@EOISU.

dobgoer  Bogmgzsbols  sHMom, T9mdegdgeros  3035M9MEMm®m, MHMI  S30Mbol
039 gds dmOgmen Goebrdo wgdiomo Loboom sOLYdMdES, TJIIY 03RS ©d
530094905l dogzs. 833¢93M0L GMTs Mfdgbom, ,,5806M560560“ donwosbo 3mgdol Loboo
565LMEIL 5OLBYOMS. 0l BoJOMBL, MM 3OHMBso BHaduBHob BmAoghmo Logwolbdm
930DMm©O M3bEomMb 0egdlgdMmEs @S 5EPOWL MMTMdES 3tgdsL... M3 MBS 3MEIWO
0ymb 3m9ds, ) bogwbol 36md0gMgdsdo Mo SM0L BsdYFOOWO, 56O I035MRJO; IS
530bs, W9gJlo A530eGIOM MBROM 3MBLYMZ5EH0ME0s, 30QMY - 3OMDS S 930300 (3O

3993600509053 6530905 15359 MY.

1533505035300 633GMIoL  §obsdgdsty  bsfowdo,  aobgobowgem 6o
»9006560560L“ g3mbiol gdlomo 35M056EHJd0, Fom0 MBMMNOYGMHNTJIMIIOLS s sbsErOBOL

11



159339 DY 993339009 LogHMM s obsLB3939d9w0 60Fsb-n30198900. 0d9bs,
58965053 B3O GguGHoLmzol 9.§. 3GoGognwo GadbHOL (53GMObyYwo
GaJbGoL)  ogbs  Bgdergdgwos, B3gh  893935©0I0,  396a30LIbEZM,  dmp3ghobs
L5GONM SHOHMOO030 M) BMEOIMO030 60YsBLYdO, BHEMIOEOYIEO 9egdxb3Yd0, MMIWgdO3
535bOLosMYdJ0s  5bodbmwo  BgduBolb  39M056GHJdOLmMZOL.  Jgmeg  dbGOg,
30m35¢obfiobgdm 08slsE, M BMEIMOWW FHqduEdo, 3MEgd@OMOO0 GHMIPOEOMEO
9099963900L 50, Ymzgem3zol o3l 0bgbl 0bogzoswmGmo gargdgb@o, gbmdmogo
bomsblo, MHmIgoi doddgerol  Lsdgdlemegdm  FsbgMol,  MLEIGH™MdOL,  FLodm-
bLemEosw)Oo  JoMY30gdqd0L,  Jobsmegdol, dolbo s8> ®v) 08 LOIoPbMID
5930009099 gdol Jobg3z0m 2oboloBgmgds. 53 dBEOZ, ,,5906M560560L° ZoMH0BEG M
090560905  BsobBHgglm L@l a39degal.  bgdsbBHozmmo  0Y)  FmEOHIMOIO030
0350bOBOOLOM  9OHDToBYMIOLYb  goblbgoggds  Mmam®E  Lbgssbbgs  Mgyombdo
DoM0magboo gHmo bsfomdmgdols bbgoolobgs 350056¢0, sliggg - 9ghmLs s 08539
69300630 {o03mJdboo 35600563 9005. goblibgzo39d5L 4965300MdBL Lbgoolbgs Bog@™meo,
M0Iwgdoi IgEHows dmddgerol 060300 MHo 063 gMHLYd0EIL Fo8MmIObstrgmdL.
LogEolbdms olog, Gmd Asblbgsggdsl 3bggdom ghmo dmddgerol dogh Lbgsolbgs
@OML BHgHo 356056390803, bmerm 50bodbren Imgzegbsls Logmgzgwrmsm bsliosmo sdgl
95906, M3y 39630bowsgm bbgoolbgs dmddgeol doge Fglcrmegdren BMEIEMOWIE
Bofo®mdmgdb.

»9006560560L* A9JuBob 4mM39e0 G®obldoloolsl, OHMaMO3
D93060L03HY3096M9d0LMZ0L  SOOL  ITIBILOIMYIJWO, 23OPS LBOYONM FMOTMOMOZ0 YY)
193563030 gogligdgdols, BobssMLMBM030 MZ5eLIBOOLOM BsobEgMglms dmJdgErms
930003900, H®™MI9do3 MIYBHILH0WI© BowmbMB0OHO 00 OESYEH03MNO0 bollosmolss.
qadboom  3560056GHJOd0  43b3gds  9BIBYd0, dGIEMWO  FoBMbs0d350930, GMIWgdOE3
dddgwms  gLodmEmyuon®  3mMEGHMYBHI0DY 3304dbol  go6339mw  [o®mm@qbsl.  slg
9529W0MO:

12



»990656, 649 290406905, bbgsboi 956056 Jmbisbo:

0bsbog sbbos d5¢nsbo, BoMoq - 30 96 oML MAMbBo.“
3b:

»= 093D0 ©93BL I 399MHYds, 35¢TIBO MMM B,

393 9m3obgds 350, HMA o30MmMH™ 4 Hgs.”

»0006560560L" 356056300l FgsMgd0mo  5BsEoBoL  Loxywdzguwbg Fgodwrgds
539133650, M3 g3mLol gdbom 3560563HJ0To s0Lsbs dggeol 13356dM, LsbEWEODdELM
930100, OMAMMJO0Es: 1. BMd-3500030005, 2. Bsmmemds, 3. 4d0M0L dogdmds, 4.
9969 9mds, 5. 45350l FM@5(3909, 6. SFIMO 5500, 7. doenol gobobengds, 8. godmsygds,
9. BoxsF30.

»0000560560L"  Ubgoolbgs  gdbom  35M0sbBHT0, 91939,  a3bzwgds  9.§.
»0062005¢0MM0 9agdgbBHO0“, HMEOgLSE 80JIgE0 2osH393L 93MLOL doMoMs© HsBL s
39605396009  9egdgbBHgol 5J3a3L 3MmgGHMo  dmoambgdols fystme; o3 dgdombgglzsdo
333M6M-000gdgwms  0336)M30D5305bMb  ghmo©,  LabgHg 33993l WOoBHYOOEEIM-
ROWIWOOMEO ©, 53539 ©OML, 585 0¥) 03 93mdol gogwqbgdo; bdoMs LmMgo gu
3960980905 256530MMdGOL 3O (390 S IMIY 356M056EJIOL SOBYGOMBSL.

»0000560560L% gdbom 35005639030 INJIgero OHMYMOE BMYPIWOFME MO0,
obg 3mb3M9gdHmwo GH9dudHobl, 1939, 3MB3MYHWWO SMYoWMOO BHMOOE00D 0PIl
3903390 BMOIMESL, HMIGELsE 030 Lbgoalibgs 30063 gJuGL mamqdl beendy.

Loegdbem  gMOIMEgdolL,  LoBEHRTGIOL  35M0BBH0IB  39M0sBEGHT0 M3y
3933l gobs30MmMdgdL ol, MHmI dmddgeol (36mdogMTo  owgJowos  FoMEH035
5LObLMZMGdgo  3MBLEBHMMI30900, GMIGdOE HSEO  BHgJuBHob  Lodgbo  sliogss.
LfmOgo gl 89sm0  RMOIMgdo  Jgodmgds  Bogm3ommm  go6339w  GHEMOIO(05©,
OMIglsg Ym39wwo dmddgerol dgbliog®mads 0bsbsgl s sboero 35M0sBEHOL ,,33ws3ddbols”

36m 3930 ME3wIo Lobom FodMsgzgbl. s8o@™A LMo Mbs 0yml 933356 JEAIXRS
95356530l 3mbOBEOYOS, H™I 9JuEHOL BHMIOEOWO 9egdgbEgdo (5356EH9JuE0) dongddgwrols

13



dgblogcmgdsdo sOBYdIMOL MMAMm®3 bodmdo, Bs®BM, Loosg bgwobws Mbos Bsobodml

bOH500. 59 5dBHL 30 80090 bIoMs 083MIMZ0DI(30vWSE SHMOEF0YGIL.

»900M560560L

w9dbomo  356M0sBEGHIO0L  Bsdgh  dobogsl oMo gbl  dysmo

»B0OHINgo0“  (BM500E00  LobEKRIGHMOO @S 356M50dToG M0 9e9d96@Egd0),
MmIwgdoi3 M930Mmbosb M9a0mbdo gowsligarol d99ay (33X IX0s, 0Yd3s ImII3bm
donddgero 99033999 ©IGHOWL 93300l 9B ©35BHYd00  0bFMOTo305L53  BIMMS3L
bMendg. GoQ5C0MS:

ob:

»9M3 0L 93900 356, oL 356 ML3olo.
L5653 30993, B MO 3bGOLY, Ag SO H53Y3zs X930 dobo,
90 3594d5Y 930 IMBRS, 56 ITFI S TM33es dobo.
3063 ®m0d g 005 Imdo3zasgl, Bgdo bdswo oyml dobo,

3063 Bgd 3mem-830¢ls 890bsbogls, hgdo bogdm 3senaen dobo.

3300@-0L560, WIHE-BsOOMS J0d0(30, 0gmlb dobo,
39690l 99356 9980 560, ogml ols dmdogs dolo,
4395x390H0 3030309, X 9F3-90X9M0E 0gml dobo.

4390l 35¢00 2oMmYboY, Hodymenos s6ogolo.”

»P0030mbgls, oy 9F96s: oL 356 Mlwm3ols,
L5653 30953, IB9M0 30ML6MY, 56 g3Fsdg x5360 Lbgols;

933300 dbMEME X 93600 259935 9MmMOL 930l dogdsgols.

30653 8m3 3amsgl d3gdsysbls, Hgdo 930 seroen dobs;
3063 ©0g0-059515 ©530TsMbZL, Bgdo BMEo sSersen dobs.

30653 0©m3 gdL 2580mbM3Z9dL, MO M-39MEBEO sese dobs,

3063 99 95303¢0l, 53T>OLIZL, 303, MToE Seoen dobs!®

DoM0magboro  dogowomgdo  Bsdmyswrodgdmo o
306309BHo  Losbserobm GgduBol GHMoo0sdo, I3, »9d0Mb0sBOL" Lbgowalibgs

0593300069005

14



356005630, 9939, 093b30YB0D  DBMPOIOBMEIWMOWMWO  o3M(3JgOol  BOSDYOL,
RMOHIMEGOL. FoYIOMI, ,9d0M360560L" gibwye 350056EHT0 330bMEPMdO:

»~ 90085 300d/T85 3535309, IbMT>OIR 3603 BodMY3056,
2391006999¢0b bgeo 20830309, fgoe 4508000 25330LE0SEs.

50539 BMOHIM0MHYOL 3b30II0M boebwy® ,,EoMm0ger0sbdo™:

»0093™, 896 Bgdm ddmdonMm,
3969 306 BoBmp006rs?
09395 M3sLmbo:

9635 306-@mJuds dmydgds,
3b9b-bgomdoo Bs35056;
bo6-25bL obero 535330,
D3L 49005 Qo0LEOHOSES™.

A®5©0305 LM35HMOL 80Jdgenls IBs BMOHTIMGOL, HMAEGOOE 535 09 00 G9gduBHob
953mbLEGHOMOMmgd9w0 99996¢39000; 9L 4mz39w039 Y69 GO50300L
(BMYOOBME MO,  3m6309GMEIJuGWO0, MJR0MmboMo) Loghmm  Logrs®mls
15390 Gds, LY0bSE FJIgero sMRG3L 39MBSEME Tobogsl s Jabol v9339 sOLYdMEO

A9JbGHOL 350056 L.

0530 III. ,,58060560560L“ 3OHMBsME0o F56M06EHIdO

F0655MOLMOdM030  MZOWLIBOOLOm, Y39wsBg  MZ0m3TM0  ,5806560560L“  9.0.
396090, 569 wgdubs®gzo, 3OMBsMo 3500563 Jd0s. Brog Fggbgds Hobs 3HMBomen
3560056390, 53 BHo30oL 3H9gdbBgdo BEOZEISE 56 F™MY393039ds.

50065605608 dobs  3OMDBIMwo  39M0sbBHJO0  9MIBMOm  oblbgs3gds
90b55MOLMdM030 09) LOIIBHIOO MZOXB>DBOHOLOM BIMBRI6O MO FH030LYSD. Gmyme3

$00bs crgdloom s gdubs®gg, 5649 gMgre 356005600, sJ53 J0MOMOEO LoYygEWEO
9303900 LHgOHDMY; MDY, BHMIBLAOLOOL MZoEWBEBOHOLOM J9M339M10 (3EOEHd9d0

15



Ls3o3g G030l B9duBgdTdo  a35gd3L,  MOE  FIIMObsBHJds  BOYAIDGHMWMdom, bgs
0J3Mw9090mb  3063sdobszoom, Lbgzoolbgs GHGMebldolborwo s139d@gdom, mdszs gu
LogMMM LMBIOL 56 (33¢0L.

OMAMO05  3OMDIMEO 3500563 Jd0  F0bssOLMOM0Z5?  93y35M  BIISEH0390T0
dddgols  gemsbs 89303 os @5 ozmborMo,  dmddggds - ©obsdozméo.
LS9 EYOMS, MMT MboMbBMo Logdo®m sdBHo Tglodgrms, dbmerm@ Msdpgbody
3OSBom» 0yml s0fgHowo. GmamME dobgoer dobgoew Bodmgzsbo s0bodbogl, dmgdgwro
4m39m30L 300MmdlL, MM dobo LoGyzs ogml Im3zwg, 3doMol dEYMTscgmds - BHGIRS©
(33909050 5 5395  M933500L535¢0  FBMEME  JoMHOMOEO  IMJggdgd0LYSL
090990MmEL.  35OW0OE, JOM-9Mm  3bMO 35005630  3bsbsgm: 0060560 OO
539bsgzmbom dmg30 JMHoLEJLME S MPbES: 535 T9b 40bqs BxMb Tgddom? I3 M gt
00mgdol dmoLEHMES J3sb bgeo s mMdm30 3960LOL 0Jod JOWISFOM. S0MM JMOLEHII ol
935 5 MdMAsbs 3B Il 0Jom o39MYMIEOYM. AS0LOMESs gl 35 S (3bMS dool oo
39003505, J0356M©5 5806560, 53 J3ol, 9h3ows, Foa®sd J3sl dzdsE 396 Mym. S80Msbo
05053 96 9d390Mms, 35906 JOOLEHGI dMIsbs, M sdoMsbo 53 Jgsbg doxsIZMEroym.”
OmamO3 3690030, dmddggds LHMIRI 30500, dNJdgerols BMsBs JodlodserMo
0939993 wo00.

9OD-90M0  JoODMMO  35M05BGH0 3305000l 58066DY, OMIgdo3 ©)390ds
dm0@o39L o oBoMEL; Lsbsd doMo I0dMMBIOL 50BN 0geOLEbL (,gMS"
BoRMIOMOS  ,JoMmM39wgdL“, olbobo 30 3960 0390wbg6) s T9dgdL  bobmsb
3™396035309L, P93l dOIMEOL  4oIb: ,go0aMbs 50Ty 3530l LoEYzs. KGO
500609, 353000696 B30l 30658, B035d0 ¥MEMOES M35RBIHO (35EMJs. A9TMZIMPS O
boarbl (30000 o 3590 olMMEs. $30M63s g FMOB F9b0dbs. boebls 9dbgdms,
3bs dmdg300M, 306 sGOLM IBHIMOM. O™ I065bY g oM, Lryew FMLEOL 539dL boenbls,
LS 98560 s Fodmobg0s”. oM ©sdM{agdMo 930BMPOLY, 1939 LHMORS®
300560905 3m3w9bqd0 53 350056E0L bbgs 930DMYdT0. 3945005, 580660 LOHYWOS©
9 Ebgws@ 9508moBgbL, MM 060, CMIgGELsE godMA30L, 85953530 3O 96O, Jo0y,

16



5653 - dW0gmHo s IMTsOEHYOYE0, M3 ol dOSBL Qodmofi393L: ,,d9MMg L SF0ELBL
9996M ©53365. 5§05 oMb, 3MEBHYIL d0FL. B0FId 0530 Fo5MIOWY, F)ol3oMo Job3s.
MG Ys 29ol3oMdo s AsdMBBEs, MM Jowo ogm 803 BOETME0. IBIMEFIWES
Q5 ©9935 9b Joe0. g™ Sbg 9O BssMO S FJMY 5S> BMFYz9GOWo Lwws. 396 M
53065605 gl 48060, (o305 0lgy 3MEbswo. gmeg L Joerl Mbs ©Y93Gs. 80MBTS
093069, b9@o Joels 56 339350 O 56 93Rgbo0ygsg 58 J3994sbsbgm, bgowr TsMEHYo3L
abELoM”. OMAMO3 3b9gezm, 530MboL 3dGOLOL Jgbobgd dmddgero ImwemEbgyes
0flggoL LodOU.

»9006560560L“ §d0bs 3mg@ o s 99MHgMwo wgdlomo 35M056EHIOOL MoMdIBY
503608bgm, MHMI y39wsHg M30m35M0 LHmMgw gMgmo 35600563gd0s, 3ol JoBgbo
b 0yml ®ddmegdol 45dm3gds Lb3oalbgsaz9Mo - 0dsL, sLog dmddgero 396
39008mb390L 3MmgGHMOO BMOI0” (BoJBHMOO IM535¢Y3500; Tgbodegdgeros, gl 93039M0
0bOMIOL  25930Mogdol 89903 0ymb), o3LgdL  IOMDoMEIs© S 30M0Jom;
d9L50530b5, WgJloMO FMEOHT0? PoIM39IIO 9G30HBMEYd0 Y505, 0B 3OHMBImE
356055¢H 9880 0mEra 393b30Jd0m 33O IHIW, Gg33Low LoggIHY® Gl ©s
5. 4. 9O»-9Mm 4O 35M056EHT0, 3595005, BOgMHMME 25P0bIMGIM0s 5F0MBOL
0533905535¢do 9o 3603369 m3560 g30BM©O - LELHomwgdmog 0MHgdbg boommds;
5 obOmMds 0fjygds MIzomm  3me-4dmol doge  s806Msbols dmgwobgdom; dgdymad
S0F9M0w05, OMAMO dMbsm3w0bgdgb 30l JOolEGl ©s MHMyme 0bBMEYds adoco.
dmfonmemdols sbs3do dglwmero 5806060 3930 o Logdgl Bs0IbL, oo FmMol 3eegl
©93L, OHmIgwoi bowbl sHomzgdl, ,09mMg 083905 239e9ds30L IM3Er0Eb s 5.9,
093 9OLSE BBL dFYIMD 9O BoOmMIOL, v 3593Mdol 3mI30L  sBmMBgbols
930BMo.

309BHMIO0 3560563HJO0L 2o6bog0LsL 49803390, MdEybs bdoMs 3b3qds
9bs 09y ob ,BEYOHdIWO Fgdu@do; 503608690, MM 09300 Fomsbo FbMEME 3OHMBIE
390Lb0gdL  F90mbsbsgL.  FgBHo  LLobGHgmglm  LwEsmL  §35dwg3L  S©bodbmeo
35byBOOLom fAobs 3MMBIMwo Bs®oBH03900L 330935 oMol Lol gdMH035©

17



dmo0oL 9GO MO 59, oo dMdMJsmo 0530300l Jglobgd 0bxM®Bs30s, 91939,
135943900 dolbo doxs3F30L dglobgd LHmOmg 3OMBImw 39ML0YdT0 43b3Yds. TogowomMs,
33060l Lobfforergd®mogo  holobzs-dmdol  M35ebsBMOLom  dgBo  Bsob@Egglms
»9000560560L% gOHMO MO ME0 35M05b6EH0, MMl dobggoms ImbsEomgl gloBIMgds,
0omgmb 3550 394o3L: ,390900306d5 8MmbsoMmgd s 9hyobs Bsdg@eMo, d30wo MM o6
©@OBs bgedo®. gow30d9do Imbsomg momdml gMdbmdl, Mmd dowg oEHM39oL
Dmoolmggwml s sdolb Jgbobgd  sBOMBOGIL  3Ml. OHmamGE 9330935600  gergby
300bssdg  39608bo3L, 50  930BmEdo  JgdmMPgboEros  BMbsOMOL  ,,008056MIOL
93030, bewm 3mbso®mol bozzowol Jobgbo smblbgwo GRgdS.

5306560L LOLHOEgdMHOZ TMdIL Jo-3m9900LA0 godM3:390L ghmo Lgsbmemo
0499 gds, MHMAolL  Msbobds, dmboodg 3wgdo  5©IMIBIBL  MdOHMUBBg90056
o030, GG doe05b 999993560935, O3S YMbob (oo, HMIgELsg dmbsotg
50dMBgbL) Bo3d30L 9oBgbol 7530 TMObEPMZYds, BMbIOMIL  YoGomEMdSL Lobmal,
596 980605 58 35308 3003900 3oL, IMBIOMY Ys®IbL 56 LIX GO O, BSOS,
ool dmErm©obo  2o35MMEEIds - 300390 MO Yosbl  bobxmom  53mHogU.
10330000l §ob FmbsoMmal Joero 9@EHY30L: ,d9 IMiEgerdo dysgl 3950. 035l MHMI EM™IEY
dmgofios, dolo dmIM930 39945659 65539600 0dbgdMs, Boasd sbems 56 Bsbl, MMy Mo
©5905OmMYds“. 930l 9009y g4oMsbo dmbsoMgl LebM3L, Mol 453390008 F9EIYOE
Q5050900 3550 dMMOL Y300 goobzomb s yHox356M90bBY oMUL; 853331 My
0900 ML 53 Jobss®lom: ,08 3590l LYo ,,6006M3%, OE-ysMbols dg30wo0. 0glim
JOoLGHYL  Bmbsmo, 53560l goBOHOo s dmml 53560l s dobo F30gdols
399093930  §oMImaqboe  Fogoomgddo  YGHIMMSOS  #oIM39do  5FoMsbols
Bolobgo-dmdol dglobgd.

3OMDoM@0s, 01939,  0FoMd0  IB0JLOMGOMEO 58060560560  356M056EgdO.
Bombs@M Lo gdHBg IYMPBMBOM dMWMEOOMBPIWO 3319390000 LEHVIMYdS, ™A
5FoMoL  Bg30ML0GHY3096M9d530 0000560560 Lo3Tom@  A93M(39IOME0  gmgows; b

0J3Mwgdsbo gbgds 5doMmBOl MMMl — ,,gOXIWL", 08039 »OIOXIW—OMI3s3L“; b,

18



»JORI—mbOMYLY; gl dommbryMo 39MHLbmbogo, sFoMge IMberodms fdgbom, dmMm@Eo
beros, MHMIGHBIIE 3OEWI©  IMP30mbOMdI6 9. . ,35000U900%, b gm@IBols
33M360033990.

0530 IV. ,53060560560L“ FgMgmeo g3s6M0s6EHgd0

»9006560560L“ @gdibotgg, 969 BgMgmen 3560056l y39esbg dMegers 3b3gdom
FoOom  Bg306ML0GHY3096M90530. Logolbdms ol as6gdmgds, Gmd Jobss®limdMmoz0
35 LOBOOLOM Y39eoHY M30m305M0 LMMIE 533500 F5M06EJd0s. Fosmmdo SFoMsboV,
05O, MLO30L 1532509L535¢0 LEWMEISE SGOL YoIMEYFMEO.

»9006560560L“  @gdlbo@gzo  3BMDBomEo  39M0BEHIOOL  33eg30Lsl,  3bowos,
360336903569l 36MdgIsls fo6Bmo 96l 36HmBoLs Qs 3mgbools
MOM0gHNA0oMmgds. B30l bgwom  sOLYIMWoO, Bdmwm  OHMIEY  LodsGm3zgeml
Lbgoolb3s M90Mmb3o sR0JLOMOMO, F5M056EFJOOL 3309350 330639bs, ™A

1. 36>mBS 5 3m9HB0os bdoGmsw g0mn0dgmegl 0d9me9d96;

2. 360D s 39D0s 9MH0TgMEgL 531909b.

5306560l iM0l  0ddmmgdoms  3oMzgwo  933wg3500 - dobgoew  Bogmgzsbo
dmbMm©®ox0580 ,,00%5F30 5300560 9o L 00 FMbIBEOYOSBY, OMI wgdubodgs
3OMBoM 35005639030  3OMDBs s 3mgbos  gMH0IgmMgl  0dgmEd9b:  ,,30m9EHWcO
5A0WYd0  godm3gdsdo  8)396M35¢gdL  HoMTmoa9bab, bmwm  3Ombs  dsmo
0905353306993900 M09 Ggbowos. Gobss®lols IbG0o dsm ImEmol bdoMo sdmbggzs sMob:
Gobodg  3MHMDbs  4odmy339dl,  Tobzg  a39h3woL  gdlo..  sTol  ILEILGHMYOWSE
933193560 65396039 536 Fo45¢0mL JMobIMBL:

L. ,bmen3odsbo dm33s. 0dob dBgML, ©I39dL, MM B0gEIM XO3MOL STMYOOLS.

593696 ™MdEgool  Lobe-356L @ Ly 39gberol  sgro  55©0bgL,  SombOL o

19



Q550Mb™mggl. 38900, ©)3900L sT0bgdMEdO, LT A5035M69b, FolfoMgl mogolo
3309065".
wqdbomo Bsbstroo:
»090M0, 030, 5d066 MdEGdO IM30YsMgbom,
©093900L ©sd069d9bo BsdsEbgml Bogoystgdom®.

sbo:

»09M0, 030, 560656 MdEGd0 IM30YsMgbom,
©390g 56 23065b53L, 39650, LoBsergls dmzogs®mgboo™.
2. ,3930005 bobo, 4500 5d0Mbo3: 0LYMO PMBOIMO Aobs, HMA ool «9ddods
dobo BHoMgds; o3 s do®o ddz9b0gmgdo 0y3b9b®.
03039 @9gbo:

»G2GO 39305 530056, 3@ 1BTs-Fo05 gymRs:
LSO dMWS 35890, 35bTBs 5O F Lo gymas.
05M0 Joelis 3353 EodoBls, BoddsMgE odBOYdILY,
25030 - dOMEOL 30bgLS, 93-dMEM®M FodsaM9gd )by,
530056 - JogLo MHdgLS, Loog3EMM® Q5T YIMWLS®.
©59m{j39do Igmeg 35005630L MsbsbTs, B30 gd0m Fg0dEgds omd3sls,
™3 309360 3H9JuGH0o 3OMDsIEol MMM godgmMgdsl 56 FoMdmoybl s 9303960
3906M900L  Tgbobgd  go3ogdom  dgAL  239mdbgds.  3MmgBHMo  B9duBoL  sLsfyoldo
DomImagboo mdbodmmmbo (,gm@s 39309... MG 1Js-Fo05 gymas... LOIOWIBE OMWS
3999B0...) 50LMWMBHMOE A9BLHZ9390s© FoMTMoBIBL 20Ol Lobgls; 1939, dGMbormwo
A9JuBHO 9M9RIOL 53dMBL HF0MBOL BoDO3MOO oMgAbmdol 03 JBHMObYdBY, GMIwgdos
oo bsLOsMOL 2o6ALEDBPYIMIES® 33930069 080656 - Fo3Ld WOHIdILS, BoS3MHMO
3995090 MLs"; 5O E 35MOLS S MLO3oL FoMgabmwo JBHMObYd0s babyslidwmwo.
000l EILEMMS BMI JgMgM 35605637080 3OHMDBS s 3mgbos GOMAbINL o6
099mM90L,  Fogoomo©  dm30943s560m  Jommerdo  BsfigMoew  35M0sbBHL - 500656

20



X 9653300 Im (399990 BoGroGH030 MmA3000bOMBL Lsdo ddol Tglobgd, HMIGEmoysb
9600 - MLo30 5MOL 580MBOL F5ds. 58 356M0BEHOL Jobg30m, Y3900 530EMBOL dOIYdL -
05MOLs s LI 3oedobls dgw306990s ©s0Ygbgd9b. Tmy3z056900m sToMsbo ool
30dg00L 253mbsblbgws: ,93900, FoMMES3, 9d0MIBL Eobgbgb domdo s Longzgl“: gL
65 3900 43300 Im3000, FoaMsd dm3erg bdseo 536Megbm”. Igmmg ©93ds bondgs: ,dm3wy
bdoewo Mo 585390L: [odmgzgogmo 8508OHBY©s, Bomzobgzbg 39MA0sm™. sTol A5TQMbIs
53065605 Lodgzs:

»900056m 3396096 ™, 3060l BgBM s dogHM,

dm3eg bdseno Gl 3005390, Bgbo foggs Hobs dgm.“

00mJmb  9gdlomo  35M0sbEHO 03gmEmIdl 930l bsmndlzsal, Toy®msd  sbodbmen
d90mbgg3sdo  oMImagboros  530Msbol  doge  bsmgzsdo  dMIbMo  LosbsHm
BMmOINolgmwo  (L,bIsewl  Lodmzwg sl MIol, @gbo  fowao, ToLfzgdsm®)
39600x8605P0, MMIgwos  90dsOMMWos  Bo3Mme®mo o308 [obosgroligdolizgh;  ado6o
FoOm39wo boewbol Lsm3mbmgsbo d0I6MWwo godm3EoMgdom 30MHOL30MYdS ©I390L.
3m9GHMOH0 @O 3OMBIMEo  BHadbBgdo  MOMOgMmIGIogLgdgE0s, d1939, dsbbowrmo
350056@0b 00 930BMmIoE, MMEILSE 95806Mb0 ©0dgdL  2odMoblbol: sdoGsbo  Mlodol
3060l Ml dmomagdl s Ms30b0 bdom ©Y39dL odob BaML sbigdl, 0o LabsoMme
900l b 35eBsbly O B9MOLML 9HMs©. 8MJdgeo BooMmMdOL 53ds3L 3mgEweo
A9bGHom 2odMy3390L s 58 GH9JuBOL Fobss®LL 56 0dgMEOL 3OMBIMWO FMOHTom.
»B9B5OMM (o9m30b9gb 530056 s dBods Bolbo™ - EsdM3009dE0 3MgBHIMO FgduBHos
@5 OMmI M5 ob, gb  gdubsdgzo  35M0BGHO  oEhowow Bsgwwo  0dbgdmos
9065561MdM030 035¢LIBOHOLO.

50965, d90dwWgds ©o35L3305m, MM 3MmgBHIMo  GHoJuBo SMPVmY) 03gMMYOL
36OMBsMom  49IME0ve  FobosMlL, 9Medg  93LgdL, 93MB3IMYEIOL, sSDBMBEIOL o
39bLbg39390MEo  IBHMObYO0m 25IMY339aL 935 ®¥) 08 IAHIWL, o3 ddoMOlLs M
LOE¥OE00L 3900 295BEOYOOL Bodwoegdsl 0dEg3s.

21



odbboGgzo  3OMbBs  XOIOMULEMEG  BEI3sML  dM3oambgdL. 58 ALRI3LYdSDY
9090093l 93LOL 3H03YOO EILSFYOLO S ILILOWWO BMOIMEYdO. d0ddgeo ddoMol
0533900L535¢  0ofjlygdlb  obgmo GmOIMYwom,  OGMIJoE  LIYODME SO SO
0539390609390 3gJuEHmob FobssOLMBIM030 M35LIHBOOLOMm. 5933500 FMOTMgdOL
90Bsbo Tgbodenms, ABgbgems gmEmsegdsls obobsgzgl doBbso.

dgbogoo  gmMIMgdo  dgbodergdgeros,  53Mmb3M9EIOIL  LBomddgwl 96 oymb
90309900 G0bssMLOLY. FoQ90MOE, Bgdmom blgbgdmwo Jgdmbggzol bodmdgdos: 1.
»04m gMmo Imbso®g, 350 90MO0, dgddEgdgE0” (meweo); 2. ,000M506L 53ds30
3 Bobgl, M gm0 bgdfoRgl dogr0sb sdsBo Jowro 34oglm™ (JsOmErm@mo); 3. ,,000560
0Yym 0300l 6500 s MbogHo® (3sbw©0).

0bOHMIODO-M75¢0LENIOOL  35MIOWIMEISE ,5806560560L° 3560563 gddo bJoMo
33b30905 MbOHMBOMO-M9030)MH0 ILLHYoLOL MO39 Lobg: bm@domo - ,,04m S 3OS 0Ym
65, 0300l ©939m9L Mo 0d6gdMPS” (ArYMHUYP0) O WIEIM(Z0MO - ,04M S 3OS 0gm - M,
©3000L 39m9Lo M5 0g69dMms, 0gm 5330 TQOEMIJo, VIGHMO Mdzgbo Hgsermdgwo®
(3859960).

»0006560560L"  Jggmao  35M056@gdolL  33emg3s  LoobGHgHgbms  3gMLMbsgms
dboBH3MOMo  Lsbol bo@zol M35wlLsBOHOLoMsE. Logreolbdms, Gmd 53 dgdmbggzsdo
3OMBM0 BgduBo MROM 3039w 0683MEOs305L 39)3OL 535 09 08 {docmol bolilosmols
dgLsbgd, 30O - 3m9BIMO.

2306039l 4m3zeobs, LsobEgMglms 93032960 4doMOL - 5806MBOL FbSEZMWO Lsby.
©@9Jb0m0 3560563 Jd0L gobboerzolsL 50360dbgm, MM 39MLMbsgOL Bollosmol M30LgdgdOL
3900MbY393© 3M9dBH0M0 dJdgEo GHMOOE0580 sOBYOI G30093JOL F0TsMMOZU.
3500563900l msbsbTo, 580660 0306053960, ,,3060Jmdo” 35735305 BmJdgEo ghom

d90mbgg3sdo AL ,Lo9300MOME  2odBOIOME T3 WOMVIWLSE  5MYOL.  FgBo©
L506EIOILMS HMAMG 0bsBHYGOS TgMgME 356M056E 900 4doGmOL Laby.

22



39609, 96 @gdbbo®gg, 356M05BEGHIOT0 3gOLMbogms TbsB3zmrmwo bsbg 3093
MO 2500, 00 oMgdmgdsl, HMI 5d06Mbo B33 gds Bbgs 4dofi30w ™Mb s ol
39bL53MPMHGIMwo  LoLHOIGom 0BMHPYds; LHmGOg Jos@mneme JgHgme  356056@¢do
33000bEMd: ,gb 35@9MS 153030 s 1330l b0y FMbsms s Lobgmow sdoMsbo
mhms. 3063 from 0BOEIdME, 58060560 Vom 0BOHPIdMEs. g GMI, smo ol
5306568 g3ogbgo Mol AosbEs 3093 99gdem®. o [o®dmygbowo 3039MHdMMO
Bongs 0bsEg0s 23060 45BLb3s390mEMds.

39609 35005639330 d9Es© Lo0bEIMIBM® HMOL Q5IMEITME0, 515939, 5FoMIBOL
39093630 Lszombo. 8obos 3mg@mo GgduBo 335993l 5 Lobol 0bRMMTs300l, MMI3S
305 - LOMWYMBOW. 3OMBIMEOo bsfowo 53 G900bzg35d0 0bZMEMBo3E0SL 53L9dL. gPm-geoc
JoOONH 35005630 3300bEmdo: ,d(ggdbl dog Fgmbgbos s obsbIgzL oo,
MBHIOTIBIM0 3953530, MMIJLsE bOowobm©abs ™35wgdo 3dmbs, ®MMTg. gl ogm
0300mb 530Msb0".

»9006560560L“ gduibstgzo, FgMgmeo 35M0563HJO0 LoobEHgMglims Fobss®LMdMOZ0
35bOBOOLOm. 3309305l BBEds 30mbggdo - 3mB3MYGH s Go 5oL oegdlogo
00Mmg  Jomgobdo? bmd oM §35J3L o 5039 39BMEBMI0GMHGILME Loddg? - o3
035 LOBOOLOM 45330330090 Bb3sLLIZs Mg0Mmbdo RsHgMoo 35M056¢3)9d0.

FoOO@MOHO s 3bM@o JgMHgMmo 35M056GHYd0L dobgzom mvy 30dLxJ9dm,
4395Dg 3053ws wgdlomo gmMdom 43b3w0gds Lybsomm Holigerol g3obmo; s1g3zg
qgbomo BMOIoMss bJoMms FoMmdmygbowo sdo®msbols s 930l d9ddoL Lgbs, dsmo
©OSWMY0; Y5356H0L 3096 LoGHMRML Fga0sbgds, dolbo Hg3e03900 5806MBOL WMMdIE
05@MbMb 306H0L30MHGdOLSL FgMgme 35M0563HJOT0 MOMJIoL Ym3z9geEmM30L 3MmYGHLIMSSS
23983MMHIO)0:

»= 990696, 309, amegm, IMbEsm godgdab doergm.
39Lfo s 396 Bmy9396, Mo 0306 FbsGgM.«

39609 35605639000 93mboL 3390 35L55900 2oegdloeo SO SMHOL Mo0dg
396mbbmBogmgdol  dobgzom. dgodwgds  ©s39336sm, MMI  dmddgwo  Lo3MmmsMo

23



06@96M9L0sb 458mB0bseg 0dsbLmMzMGIL 3mgB IO BOIBL, IBIORIE 0gmMTsi30sl 30

3OMBOMEo© 35IMy3:39dL.

0530 V. 6903096 3m6g890sms @®sblidolool 3gsero ,,s8065605680¢

»9006560560L“ g3 gdslMb 35300090 E0s T390 3MIMIGTs; Too FmMOL
doewdg 960036903565 803358605, 3309308 3MIM(39Ld0  YMMOEOIdS Fogdigl 93mbols
B59MY5e00900lL OML, 51939 - 00 FoMgIMGdsL, 0199 MHMYME 50LsbS Folido oMM MYOIHO
35650093900; MMAMM0 F90dmgdMPS  YMBowroym 5doMmsbol g3mbo  JHobGH0sbmdsdwY;
oG™I JMgds dMma30569000 89Jdboer bmaog@m BsbshgMdo JMHobBg-bsomwool Lobg o
DMYPOO, OHMYMOH05 930 938900 M0y MMO 3:6539L09d0L 3GIMBEGISE03S.

BoODWOGE,  »9006M560560L°  J0dsMmgds  MgEogoe  3mbnqlogdmsb  dg@o
Bo0bGHYOHYLM  5139dBH0s 93mboL LEWWYMBOWsE TGuFogews-3o9b5¢0Bgdsdo. dggbogdoms
bsfowo Loglgdoom LodsGmosbs 800Bby3L, MM ,0ddmegds  39335b0mbol  Jgbg
dox 533290 230600l Fglobgd Lodo®m39wmdo JOHobE0sbMdsdY sMLYdIMOd©s* (Bodmgzsbo);
93bob 3500563H9g0d0 363000 JOHOLE0BMBITIW dME039dL, Foo TMEMmOU, s©lEb0Tbs300
»0006560560L"  139bME 35005630 FoMdmagbowo dgdo  gobdsbgol g30Bmo; U
56094570 dmEH030 890dqds Bsom35mb 23060l 9OHmY356M B0 MdI©, 06030s305. 53
0350bOBOOLOm  LYobFBHIMGLMS,  S193g,  9F0MBOL  FIMBdWGdOL  Logombo;  LgsbmGo
35600563900l dobg300m 5806560 b5EOMMNMIGNHPOL, Ol F30¢00s.

»00065605600  9M0-9ghm0  603sbEMdo30  sMJomao  3EsbBHos godstols dsdol
Uogombo. 306 9GOl WOWMBYBSGHMBO? Mo GO ool BWMOL  0o?  g3mbol
35600563900l 0565b3oq, deng358mboero 5806560, HMIgEoi 36509 ©I390L 293 3e30s,
MMI9Eds3g 0930 90H0d 3391qds30L BEHMAodl, 396 SFoEMEbYdL Ysdsmols Fsdsl, 306Y
9D900bsbs30 dOIMEOL bgObL 56 SBHogEEol. FsOE0MOE, JOM-9OHm 35BMG 356056¢E 0
33000bEMd:

24



530056, 301-0959339MM, IO 56 030 30EMbY,
9o M3Ls B3 L3O MBS, BN FGIM3 356 MHBIOWMUS.
053305 ©5 3530 F95Ygl, 59399056 doM@Us...

MmO®MOOIMEOoL gl FoMEGH030 LAMIAIF0s MOGHMIVSE M3bMdOs  sToMIBOLIMZ0L.
d9Lsdems, 3035M9MEMmm, MMA Jmnddgeds Mfyol gods®ol 8sdol 2sdmMBgmeo  dsenol
05MmO5Dg;  M@ROHMm  LHmOs  OHm3 3004350, o@olb  dobo  Lsodgeml  Fglobgd.
039 MB5EH™bOL LHEbMZMIOIO SO0 VW359d0L Tglodsdolos - Jobo Lsdymago dofs
56O s6oL;  dobgoewr  Bogmgzsbols  Lyglbgdoom  Lodsmrosbo  Fgbodzbom,  JOOLEIL
Bosmngrmeoliomgols gsdstol 3530l ©sdsMEbgds Mo Lmwsg 96 0dbgdms; dg@oas, gu
©MY03MH0  ILOLEODS - 5F0MBO MZ3MOL oo  5BMELYOL  SBFHSYMBOLAEL. 9939
0331935600, 29boborogl Mo FoM3oOHOMdOLEOMMObEgEr  ,,500605605600°  dm390wo
930BMm©OL gLsdem bbgsg356 ILILOMEL, 50b0Tbs3L, GMI b 353300PID ,JoX S
05B™MboL* Bgosd0sbH 3bgdsl s dobo sdJMol FglodergdEmdIOL. 356M0563)dd0
Dom0ma9gboos, MMM 03938 Y8560l dsdols ¢sddMol ©sdzcs xge JoMb, d90yma
3M0gol, 535 30 WOPBWIOOL MgEsmo  2odmBgbs s (j3085 FMmbY3L. 833eg3560,
908mobosogl M5 50bodbmer Los30mMbMsb 393806 d M  860d3bgEM3s6  S139dE oL,
3133b0L: ,4535M0L Bsds - 3530 YMRBO ,Jox M-05FEHMbO", 03039 BHIOMLOL 3059355 s sl
doOMEMY05do  (35-0MdEdOL Loddg 9dsM0s“. LfmeMg, s dobgbom 5doMBL mFoMls
3635gMbolGmsb 9983¢53905, 3000MY VMO DBSGHMBOL SBEo 56 Fomfiagl obsMYdL
(8006.: 3dbgyeo 399o3 gbTotgds 05LMBL 509EHOL TG EFHYdST0).

3H505, JMHoLEBH0BMWo FMEH03900L 25Bgbs (530MBOL Fmbscmegzs JMoliEgl dogM,
5306560L Imbomngs  sbagwmbgdols vy Hdobs gomeyol doge, JOHoLEI-0IgOHNML
996306905 5 bbg.) 93mbdo 3300690 Imgergbss, 039935, 39M0bGHMS MIMZ3wglcmdsdo
Domdsmomnmeo Jbmxzedbg3germdol 335¢00 3900 GOl dgdm®mBgbogo.

Bomnemds,  JHobGHosbmwo  Lodfdmbmgdol  LsoFEMYdsMYL  M30Mm3Z9wglio,
5300560L 5325055535¢0d0, FoOOoE, MIbodbyEM356gLbo BoRgbGOs. IMS35¢0 g3mdol
ALmREIHY39wMBOQ5TMIEOETd »90065605605°, 069360300, JOoLEGH0sbMwo

25



9030900  3mbxgglbool  gddsboE  Ao0M0sMS s sOLLbodbsgos, MMI  LHimGg gL
(JOobE0bMwo  BsmEmdOL,  BsmE0s-bsmermols  ©sBM30©IIMGdoL)  930DM©YOO
3906560bMbs y39wsbg 3bM39wYmREs©. doMo, oMs 0dols, M®A LoLHIMEgdMHO350
0035 @5 ,39Q93WYIMO  YMdso®, JMoLEIL, 96 MBEOL, BosmErmos s dsL gbgs
2459m56mB93L LbggdoLgsb.

5306560 DBMYogeHmo 3560563 0L dobgzom, (3. 30mMaoL boomwos. ghm-9MHmo
3OO0 35005630L 9BsbTo, 5d0MbO (35U S YTl BBl PsdMZOIOIE g
3M33L ©o0bsbsgL. JMHobBg WIgMmo docOl MMBg3L, 56 Jg30qL 58 3m33d0, BoaEsd MEMBo
5306560 350633 530Ul 4o0GBL. 3F3d0 (3bMZOMBL MEsdsBgLo Jorfimwo, Gmdgeros (70.
30M6O0L  Boo)eos. 53539 356M056FH0L dobgz0m, 5306560l LKL 0bogosGHMOmOE
UfmMg Hdobs gomdyos.

900 oMM 35M05BGHOL  dobgzom,  MmMmEILsg  ©IGOHMO  SF0MBL
593563536900l 200m  @OLXOL s 8Y4ob3z5M[39MBg  FooxsF303L, 9800  LEMRGO MBS
9m0b™dgoL 3d0M0L 56@9MmboLEBH 439 9ds30; 0l 530MBOL T9FIol 5306MgdL: ,,d4obzs®ol
03960006 2oIMEMEEs [23919d530] ©S BTN 5F0MBL T9Fdol 306 Jd, MMEAIY;
3oM53 Fobo Ao6DMIB3s 3. 20MmMPOL A9MA0s s LMsgs© 0d3g dohgbocms. §dobesbl
339w58530BomM30L Mool ogbg30m  Md3salL:  ,d9BgM©O,  sFoMsbo  (3m©39gdOL
dbobsb0gdO® IZ3900m s 505 TIbL golivdmdsm, 3563y yod393om!“ 53 LoEYzgdom
33993530 0939 399393909s”. MMM 3 3bgsgzm, dmddgwro do0Bbygl, BT s3oMsbols
doxsF3s LogMom 259Y39H0wgd5s, 98 35M036EOL Mbsbds, Mmomdml (3. aomMaoa
obx oL MBFMbsfoengs.

»90060560560L" ©EYIg FM3Mm39de 356MH06EJdT0 d39830m@ BBl JHoLEBHOBMEO
9000L 245309l 335¢0. BMEIWMOHMWOo GgduBol GHEMmsbldobos LmMgw ymaqgwogg
b90mm gobbowrmo 930DMmYdoL 3500563 IOT0 Bo0MR35M5© 2oLZWSL gEolbIMBL -
90g990ol ,,0600300Y>WO Mg39MHEYIMT0™ sOLYDIMBL (3mLS 580EMBOL M35 ILOZEOL
3M6309@¢Mwo  930DMm©gdol  dglobgd, mwdzs ol BIoMO®  oembz93L oMol

0533905b530lb  BEobomEHvw LBowg@L s 2oblbgzs39dM@ 35M0BEBHL 230535BMBL; gus

26



g4m39o3g  296300Mmdgdmwos  9Msgmmo  bovpsblom, s dméolb,  doddgeol

©59M 3000909000 MHJ0YooLOIO0.

bmyso ©sL33b69d0
530M560L 93mLol 3mg@e 3560056FGHIODY 330603905, Fomo Fg30M0L30MJO0O

3bseoBo  LoGMogdsls  935dg3L,  A9TM333900Mm  OMYMOE  3MB3O9GHMX  BH9JuGob
536J30Mmb06MGOILMID 93930060900, 0Ly, DBMYSIO B IWMOHOo  BHgJuEob
A®obldolomeo S1399GH900. 39Hdm:

5306560L  93mbol  Logrgdlm 35600563 gddo  sSolvbs  dgaeols  Ls33s6dm, g. §.
,BBOWOBXM 930DMPYO0, M3 93MLOL 5MJ59o FEWSBE0S.

»9006560560L°  3mgEHe 3500563080  BMEIWMAMEo  Jgdmddggdolsmzol
60856mdeogo 9. §. ,09My0bser M0 gargdgbBgoos 33b3wgds - MMELsg dmJdgeo
3900563938 93mbol JoMHOMO@ baBL s 39M0x9gMHOMW, FoMyobowrme 9egdgb@gdl 4393l
3930 Fogmbgdol {gomrm. 58 MM, B3gmeqgd®03, Boddg 235d3L 083OHMZ30BsEF0SLMSE.

»0000560560L°  @gdlomo  39M0BEIOOL  Lodgh  FsLoesl  ,83mMIMgd0”

(65000300 LobGTGVM0 S 35M50ToEMIwo gurgdgbBgdo) Fomdmoyqbl. dsmo
96000 b5Jowo DmysBMMImOME0 493039 gdoLss, MMI3S, MBOM IMIZSsS Ol
RMOINEIo0,  O™IMgdoz  3Mmb3OgAHMIo  Losbsemobm  Bgduol  BHBsoEosdo
B59MY5e0890s O 5T330MYOMES.

»0006560560L“  gdlomo 35M056FHdOL g306MH0L30609d5d 23063965, MM oL, Go
R0W3I@MOME GHgduEL Jabol, s6OLYIMAL EGHGMoOo305d0. LM GHMOOE0s LEsgsBMBL
90gddgels 3Bs mETMEgdlL, LowggEO BsOBMU, s66me Imgwls, MHMAwgdos 935 0019 0d
A9JuBHoL  Bs3mBLEBHMMOMGIgo  gEgdgbBgdos; b ym3z9wozg LHmOgo  GHMoogool
(BMASOABME3IMOHMYOo,  3M630M9EHMEGHIJLEGIO0, M9A0MboMO) Boghomm  Logrs®Mmls
153909055, LO0bs3 FgIgero sMRI3L 39MBSEME Tobogsl s Jabol v9339 sOLYdMEO
A9JBBHOL  39M05BBHL.  TgLodsTobOE, TBMWIWMOO  BHJJUGHO  2OTMEOL 9B  BIMPMOEF

27



06003005 m@Mo bodmdo, GMIgwos ©sHg306M905L 99399@gdMgds, 56539 GH039d0U,
3wsbgdol,  LoghHome, G®5000300L 93609 H9bG3E0, 95603539L35309. 500l
395035¢0Lfobgdom, 339g30Ls @S 933003900l  Logobo bs gobgl  vMs  gMmo
6Mmdgwodg, 9mEgdme Jgdmbggzsdo  GHEMBLEroMgdIMwo, GH9JuGo, Mg ob, L3
A99bGH999E0 LESGHMBO 593V, B3 BHEMIPO(E30ST0 SMLYGOMBU.

»9000560560L"  gdlomo  39M0BEHJOOL  MYOMOGOHMTIXJMJO0 YOS, MMI
35005565 5OLYIMBIL ob530MHMBYOL ol BoJBHMG0, MM dddgel 56 LFoMPYds IO
A9uBHOL  BY306M9ds, MY  0a0 M35 F9dmgdgos; M3900 M3 3mdlom,
RMWICMOMEo Boffo®dmgdol dglevemgdol 3Gm3gldo, ymagwr xgmHBY, 0go M350 Jdbol
sbow  3gduBl.  dmddgero  Igblog®adsdo  0bobsgl  FobssMlols  dgs®  FEMOET96EH IO,
396L5BE3OME GbMdMOZ3 BMMTGOL, GOETME-89EMmEOIH BsbIBL, 3mbIL 39MLMbsgGdOLS
o 350 OHMWYOO 5330l Jgbobgd,  GHM3Mbodogols s Lbbgs  Bmdgbzwsd Mo,
Bodmm3zwowo gwgdgb@gdol 396MdsMMmo M93MH7HIbEHIEO0L Aox3MMTJOOL, godm39dol
$oLodb.

306556MOLMdM030 MZ5BOBOOLOM Y39wsDg 3030500 FgMgIero 3500563 9000.
»9006560560L“ GgMgmao 3500563 9d0L o seombg Fgodwrgds e3s33b5m, HMA 3mgE©o
G9Judo  5Mmv)  089mMHgAL  3BIMDOME0m  2oIM(39FME  FobosMlLL, 9GMsdgE  53LgdL,
53m63609390L, SHBMLEIOL s Foblbgegzgdmwo FEGHMObYd0m oIM339dL 535 0¥y 0d
©IAHSWUB, B3 380MOLS M99 LOEYSEOOL 3900 2o5BEOYOOL Bodsgdsl 0dEg3d.

»9000560560L" qdlbs®gz0, F9MgmEo 350056EHI00 LoobEIMIMS FobssOLlMdIGOZ0
035LOBOOLOM. F9OHJMwo  350055BHJOF0  yz9wsbg M3  wgdlomo  mGTom
33b39ds  Lobsodm@  (oligerol g30bmo;  sbY3g  wgdbomo  FmEGTomss  bIoMo
Pomdmagboo 5doGmsbols @s @930l Fgodol LEgbs, om0 OsEEMYO; YsBsGol Joge
BoBHOBML  Fgaeosbgds,  dolo  M93¢03900  530Mbol  WOMBgo  BoGHMbmb
©53060L30M9dOLLL  FgMHgMe 3500563 gddo  ®0mMJdob  gm3zgm3z0lL 3G YN

3983MMIGO)O.

28



qdbbsG93 39005639330 93MmbOL (35e39ME0 35L55g00 2ogJLOEO 56 SHOL C50TY
396mbbmBogMgdol  dobggzom; dmddgwo  BogMmo®mo  0bEgMgLosb  gsdmdobsty
005bLbMm3MgdL 3mgE e BOSDL, IBIMRID 0RMMT5305L 30 3OIMBIs© FoIMY3(39aL.

»9006560560L“ FgMgmen, 96w wgdubsMgs, 39M06EJOT0 3gMLmbsgms TbSEZOHO
Lobg 3093 MBROM JoAOE0s. F500d0 FgEHo© LsobEHYMHglm GOl A5IME9Mw0, S1939,
5306560L  goMmgabmdol  LBogombo. g3mbob  3mg@dmo  GH9dudo  335dwg3l 53 Labol
068mMIo30L, MMI3s 9 - LBOMEIYMBOELE; 3OMDsmo bsfowo 53 Jgdmbgzgzsdo
06x3m®35305L 93LOL s SBNEHJOL.

»9000560560L% 3OHMDE0 35M056EJO0 300030500 56 5OOL, MI3S GHMIBLAOLOOL
99090099 59 356056393l 9dmbsbogom yzgas ,,LoBRMMIWM 930BMPO®, HMIgwms3 ydoMo
3bm3M00L  gboby  goo3zwol, mwdgs U 3956M06GHJd0  LoobBHgMHgbms  3gOLMbogms
bsbosmgdol  bsB30L  M35bIBOOLom, 2000l  TboB3Orwo  Lobg  Homdm©agbgwos
LoE¥930IM5©. d0ddgeol Lo@yas Lbo@os s dmdbowo, 538530 3m3wgE, Ws3mbomGso
560 2503 390ME0o.

9B Ls0bE MM ,5806560560L° sFoOrEo 3OMBIMO Z56M06EJd0, BrTgEms
6sfow8o 5806560 ©s Ym@sboligmmo s3m3M0x0lL 3gMlmbsgo X oblbgsgzgds,
bemm DmaogdHmo 356005630 ©gox sl 5806Msbs dmobligbogdl s FoLBy ©ohygdrer
obOMBISL 00005605608  Joawsdm@GHdo, dobogg  3gMHLMBsggdOL 0539 IBEZEgdOL
3900dm3900m,  2obsgy™dbmdl.  ,,60060560560L°  sOLGdIMWO  sFoMo 35606 EJdOL
2395035¢0L{0b9d00 89330005, 935133650, O™ OLEMMOIES® 5350530, 01939, MMAMO3
doge LogdsOmzgermdo, vbs sOLYdIMEoym ,,5d06H560560L% LOMEXYMBOEIO Z5M0bEHJO0; Ob
39430 30, OHMI 5FsMHol  BMEIMO  bobsdzowgdo 980660l MJdMegds s0bs
MO979wolb ©Mb)Hgs s JOMOMIIO BORIIBEGHMEsE 9M0L F9dmMbgboo, 53 3Mmbols
oLEGHMM0e dbgedMd5d0 Mbs 3gdomm, GOl F9993 IMbEs Meg30LwREIGdOLIMZ0L
990630 93037900 oMol Labol GHEMmsbldolos.

»90060560560L" ©EYIg FM3Mm39de 356MH06EJdT0 d39830m@ BBl JHoLEBHOBMEO
9000l 253wgbols  335¢00.  BMEIWMOMWo  GHgduBol  GH®sbldolbos  LHmMg,

29



930DMmEad0L 35605639000  b50MA35M5©  AoILZEIBL  gMeEolbdmdl - dogdgerols
»00©0300015WN6H  ©9390GMT0"  sMLYIMOL  3Mbs  5FoMmIBOL MO39 IBEZOL
306309FHwo  930BmEgdol  Jglobgd, mdEs ol bdoMo  Aoomb3zg3l  adocol
0533905b530L  BEGoboMEHWw LBowgg@l s 2oblbgs39dM 35M0BEBHL 230535BMBL; gu
g4m39o3g  296300Mm390mwos  9MsgOmo  bovpsblom, s Gmeol,  doddgerol

©59M 3000909000 MHYJ0YooLsETO0.

6596030l F0MH0M©O ©IOMEGdGd0 Ssbryaos G99gy 34980 3530gdd0:

1. 5806560560l 3OE3go s Im3g gdbomo 35G056EHIOOL MYOPOYOHMT0TIMMGdS* —
0500)dob dmms OMLsggol bobgwdfoxzm »bogzgMbodgEol, Jo®owo gowmmemaool
9350359963 0L, BowMmEmyomeo ds3bg, &. VI, 33. 70-77, doomvydo, 2022;

2. LGH®©0E0MO  GMMIMEIdo  ,0000560060L¢  wgdlom  FsM0sBEHJdA0“ -  VII
L59OMETMMOLM  bsdg3bogMm  (OLEBEOMEMO) 3mbxgMgbgos ,965 @S MG -
d6™A900, 33. 177-184, Jmomsobo, 2022;

3. »,9006560560L“ FgMgmeo 356M06EJIOL EHMIBLAOLOOL 3MHMBEIGIOLIMZOL* — FmEObsero
»FOO@bo“ N4, 3. 79-88, ds00wydo 2022;

4. ,5000560060L°  BHOBLACLOS  SFIOME  35M0D6FHYOT0C -  LogMHmodmMoLm
39335L0Mm@Mma0MH0 3:mbaMgLo, 03569 X935b0d3000l Lobgarmdol Mdowolol Lobgwdfonm
<603960L0GHYGHOL oM 390emds, 2022 (0893wds).

30



LEPL - Batumi Shota Rustaveli State University
Faculty of Humanities

Department of Georgian Philology

Dissertation Synopsis on

Relationship between lexical, prosaic and mixed variants of "Amiraniani"

and their transmission

(Submitted in Partial Fulfillment of the Requirements for PhD Degree of Philological Sciences

Speciality - Literary Studies)

Specialty: Analysis of natural compounds)

By

Teona Kekelidze

(with the right to manuscript)
Batumi
2023

31



The dissertation has been completed at the Department of Georgian Philology, the Faculty of

Humanities of Batumi Shota Rustaveli State University.

Supervisor:

Tina Shioshvili - Doctor of Philology, Professor at Shota Rustaveli Batumi State University.

Evaluators:

1. Ramaz Khalvashi - Doctor of Philology, Professor at Batumi Shota Rustaveli State University;

2. Malkhaz Chokharadze - Doctor of Philology, Professor at Batumi Shota Rustaveli State

University;

3. Lela Kukuladze - Academic Doctor of Philology, Associate Professor at Tbel Abuserisdze

Educational University.

The defense of the dissertation will take place at 13: 00 on 23 February 2023 at a meeting
of the Dissertation Commission established by the Dissertation Council of the Humanitarian
Faculty of Batumi Shota Rustaveli State University.

Address: Batumi Shota Rustaveli State University, 35 Ninoshvili Str, Room Ne 37. The
dissertation can be found in the library of Batumi Shota Rustaveli State University and on the

website of the same university (www.bsu.edu.ge).

Secretary of the Dissertation Council: Doctor of Philology, Professor Maia Kikvadze

Introduction
A new stage in epic studies began in the second half of the 20th century, after the
publication of a landmark study by the famous American scientist Albert Lord (Lord, “7he
singer of tales’, Harvard University Press, 1960); Lord's work summarized the experience that
the researcher had gathered with his teacher Pierre in Yugoslavia in the 1930s and 1950s,
making observations on folk speakers and their texts. Thus, the method used in the study of the

Iliad and the Odyssey, as well as medieval epics, bears the name of Pierre-Lord. This method is
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also relevant in the analysis of folklore texts, their composition and performance, oral text
creation, and aspects of transmission.

In the theory of Pierre-Lord, special attention is paid to formulas as text-forming factors,
and "formula style" is declared the main feature of the transmission of oral texts.

The description of the transmissive aspects of a folklore text especially helps us to
determine its meaning and character. The word "transmission" literally means transferring,
passing on something, and it is a widely used term in contemporary culture and folklore. The
folklore transmission involves the passing texts from speaker to speaker, and this process is not
mechanical, but creative.

From the point of view of representing the nature of a particular oral text and folklore
creativity in general, the study of the characteristics of oral transmission is as difficult as it is
necessary. First of all, it should be noted that the forms of oral transmission, as well as the oral
transmission forms of tradition, are diverse; consequently, these forms are difficult to detect,
since the transmission and reception of information is a long, multi-stage process, and it is
difficult for the researcher to fix it. As Professor Elguja Makaradze notes: “The transmission of a
folklore text simultaneously includes the memory of tradition, the memory of the performer and
the memory of the text. Separating and describing them from each other is necessary to identify
common ways and means of oral transmission. Thus, the study of a folklore text with the proper
guidance of a researcher is possible only with multifaceted approaches, since a folklore text is
polyelementary.

The application of the Pierre-Lord method proved to be effective in the process of
reconstructing a number of historical and theoretical issues of the Amirani epic, including the
archaic layer of the monument. So, in the relevant chapters of the research work, we have
studied the relationship between lexical, prosaic and mixed variants, as well as inclusions found
in the archaic monument of the Georgian folk epic - "Amiraniani" and the accompanying
problems of their transmission.

Relevance of the topic.
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The work is devoted to the relationship between the lexical, prose and mixed versions of
"Amiraniani" and the monographic study of the aspects of their transmission, which is one of
the urgent problems of modern literary criticism and has not been scientifically studied to this
day.

Goals and objectives.

The main purpose of the article is to show the relationship between the lyrical, prose and
poetic narratives of "Amiraniani" and at the same time make visible the transmission functions
of poetic, mixed or prose texts of the epic.

In the present work, we also discuss the Adjarian versions of "Amiraniani", known today in
Georgian oral speech and at the same time preserved in the archives of the Center for Georgian
Studies of the Humanitarian Faculty of Batumi Shota Rustaveli State University and Niko
Berdzenishvil Research Institute, which have not been the object of scientific study from this
point of view.

The material and technical base of research are:

Library of Batumi Shota Rustaveli State University, Batumi Public Library, archives of the
Georgian Center of the Humanitarian Faculty of Batumi Shota Rustaveli State University and
Niko Berdzenishvili Research Institute, the personal archive of my scientific adviser - Professor
Tina Shioshvili, the materials recorded by me at different times, and Internet resources.
Research Methodology.

When working on the dissertation, we mainly used historical-comparative, descriptive,
structural and typological methods of research, what was determined by the purpose of the
study.

Scientific novelty.

The dissertation is the first attempt at a monographic study of the correlation of lexical, prose
and mixed variants, as well as their transmission in the Georgian folk epic - "Amiraniani". It is
also important that for the first time in the monograph, the variants of “Amiraniani”, common

in Adjarian oral speech, have been introduced into folklore circulation.
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Practical value.

This research work will be useful for philologists, researchers, students, masters and doctoral
students who are interested in Georgian oral speech in general, Georgian and Caucasian
mythology, Kartvelology, Georgian culture; it will also be of interest to ethnographers.

Work structure.

The work consists of an Introduction and five chapters, divided into paragraphs and subsections;
the paper is accompanied by general conclusions and a list of references.

In the Introduction of the dissertation, the relevance of the research topic is substantiated; there
are presented the goals and objectives, the subject of the research, the methodology, the state of
knowledge of the problem, the scientific novelty, the theoretical and practical significance of
the work. There are five chapters in the main text of the qualification work:

The first chapter - "History of the study of "Amiraniani"" — deals with the works of researchers
of the epic, their points of view are considered.

The second chapter - "Poetic variants of "Amiraniani"" — represents a comparative analysis of
various poetic options and discusses similarities and differences between them (from a formal or
semantic point of view). The same chapter deals with the meaning of lyrical formulas,
syntagmas, whole plot episodes for a specific folklore text.

In the third chapter - "Prose variants of "Amiraniani"" - the purely prose versions of
"Amiraniani" known to us are studied and analyzed, the transmission aspects of the variants are
highlighted. The same chapter discusses the Adjarian narratives of the epic. The recordings of
"Amiraniani”, obtained in the territory of Adjara, are attached to the discussion.

In the fourth chapter - "Mixed versions of "Amiraniani"" - the so-called mixed with verse
variants of the epic are presented. In these variants, the functions of the poetic part and prose,
the problems of transmission are considered; the artistic images of the characters are also
discussed here.

The fifth chapter - "Traces of the transmission of religious confessions in "Amiraniani" — deals

with the traces of mythological paradigms, pre-Christian beliefs and archaic layers in
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"Amiraniani"; episodes and fragments that appeared as a result of the influence of the Christian
or Muslim religions are also considered.
The general conclusions include general assessments of scientific studies of the existing scientific
literature and the results obtained during the study.
Content
Chapter I. History of the study of "Amiraniani".

Outstanding Georgian researchers have made a major contribution to the history of the
study of "Amiraniani" in terms of content and form. Scientific works on this most important
monument of Georgian culture have been published since the last century. Despite the work
done, the image of the epic hero is still inexhaustible, and many historical and philological issues
remain unresolved.

The great scientist and public figure Ivane Javakhishvili approached the study of
“Amiraniani” with special attention. He was able to draw many important conclusions, despite
the fact that at the time when he became interested in the mentioned issue, much was still
unknown in the source knowledge and historiography of “Amiraniani”.

When studying "Amiraniani”, the researcher focused on many important issues, such as, for
example, the question of Amirani’s origin. As Ivane Javakhishvili correctly noticed, only the
Pshavian legend mentions the name of Amirani's father; the researcher doubts the reliability of
the Pshavian legend (according to this legend, the name of Amirani's father is "Sul-K’almakhi").
The scientist’s doubts are caused by the fact that that the legend does not contain information
about who and what kind of person Amiran's father was. Ivane Javakhishvili reflects on this
problem and points out that the first part of the word "Sula" is often combined with another
word, for example, "Sula-K'urdghela". He considers such phrases to be ancient and notes that it
is more remarkable that the Pshavs rank Sula-Kurdghela among the heroes and are considered
an icon, referring to the ethnographic sketch by Vazha-Pshavela; according to his conclusion, it

is possible that earlier Su/-K"almakhi also belonged to such a group of heroes.
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In addition to the mentioned problem, Ivane Javakhishvili also touched upon the following
topics: Amirani’s characteristic features and appearance, Amirani’s brothers, Amirani’s
godfather, the devas and the fire-breathing dragon, the daughter of the Lord of the Clouds.

A great contribution to the study of "Amiraniani" was made by the famous amiranologist -
Professor Mikhail Chikovani, who published the monograph "Chained Amirani" in 1927. This
work is very important in amiranology from the point of view that it combined the versions of
the epic written up to that time (68 narratives), and the first part of this work is a study of the
highest scientific level, in which Mikhail Chikovani focuses on a number of important issues
related to the epic.

The researcher fairly concludes that the image of Amirani, a hero chained to a rock, was
created at a time when it was impossible to establish the identity of his father; this was the
period when offspring were traced through the maternal line.

According to M. Chikovani, Amirani's mother was the goddess of the hunt, Dali. The
researcher also touched upon such important topics as Amirani's personality, Amirani's
appearance, the question of beauty, the antagonist Devi, the question of Tsamtsumi, the Arab
Ambri, the father of Qamari, who, according to the researcher, "is the deity of Taros and rules
the sky and clouds in mythology."

In the history of amiranology, the question of dating the legend is very important as well.
Mikhail Chikovani presented convincing arguments in this relation. There was an opinion that
“Amiraniani” arose during the period of feudalism and was closely associated with
“Amirandarejaniani”, however, the researcher countered this opinion with sufficient arguments:
the stories that developed in the family and tribal system, mainly through the adventures of
heroes, make us feel the social relations of their time.

From the viewpoint of studying the epic of “Amiraniani”, the opinions of the art critic -
professor Shalva Amiranashvili are very important; he is considered a researcher of Georgian art,

but his findings are also very important for philologists.
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The opinions expressed by Sh. Amiranashvili about “Amiraniani” can be formulated as
follows:

1. "Amirani is a space hero" the incarnation of the sun; he is associated with the sky, iron,
forge; he is the patron of crafts and arts;

2. “In the imagination of Georgians, the myth of the incomparable hero Amirani
occupies the same place as the myth of Gilgamesh in Mesopotamia and partly in Asia Minor”;

3. “The plot, adopted by the countries of the ancient world from the Georgian tribes, has
taken an honorable place in the religious and mythological creativity of mankind in the form of
the myth of Prometheus”;

4. Amirani looks like his mother - golden-haired Dali. “Amirani had one gold tooth; he
inherited it from his mother”.

Among the researchers of the epic, we should also mention N. Mari, E. Takaishvili, Sh.
Nutsubidze, E. Dzhachvadze-Khmaladze.

The recent studies of Zurab Kiknadze are very important. Judging by the available data,
Z. Kiknadze is trying to reconstruct the epic, highlighting archaic fragments; he sequentially
builds episodes and separates them from each other in "transitions", following one after another
as in a fairy tale. According to his instructions, some "transitions" are universal, while others are
purely Amiranian. Unlike the heroes of other epics, Amirani changes himself after overcoming
each of these “transitions”. In total, the researcher identifies 16 “transitions” in the epic.

Professor Tina Shioshvili's article ""Amiraniani” in Adjarian Folklore" (Shioshvili, 2004:
176-193), in which the researcher raises very important questions, occupies an important place
among the studies devoted to "Amiraniani". According to Professor Tina Shioshvili, the variants
recorded in Adjara are of great importance. They not only show the similarity of individual
episodes with common Georgian ones, but also differ in the originality of dialogues and
characters. The fixation of the legend about Amirani in the folklore of Adjara and the
abundance of stories about his counterpart - Dejal-Romp’ap’i testify that historically in Adjara,

as well as throughout Georgia, there must have been perfect versions of “Amiraniani”.
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In this regard, there is also noteworthy the thesis of Professor Ketevan Sikharulidze
“Some aspects of the origin and formation of Amirani as a mythic-epic hero.” The researcher
considers Amirani a mythic-epic character; she writes: "Amiraniani" was originally created as a
myth, which reflected the universal model of the struggle of opposites. The original ordered
structure of the myth, in which the exocentric content was laid, is deformed today. According
to the author, after the elements of a fairy tale, heroic story and other elements were mixed in
"Amiraniani”, a cycle of stories was formed and it took the form of an epic.

After analyzing the episodes of the birth and chaining of Amirani, Sikharulidze came to
the conclusion that the image of Amirani can be "compared with more archaic cosmogonic
deities". The researcher suggests that "the legend of Amirani is one of the variants of the myth
about the clash of the titans with the gods". Like other researchers, Sikharulidze also connects
the period of creation of the cycle of legends about Amirani with the origin and development of
metallurgy in the Caucasus.

Despite the immeasurable merits of the researchers of "Amiraniani", it must be said that
the number of questions raised by this pearl of oral speech - "Amiraniani" is inexhaustible. To
date, many important problems remain unresolved, including the question of the form of the
epic (lyrical, prosaic, mixed) and the problem of text transmission, which is essentially the

subject of our qualifying work.

Chapter II. Poetic variants of "Amiraniani".

In Georgian vernacular, a completely poetic form of the story of "Amiraniani" cannot be
found. The existence of poetic variants presupposes only the presence of poetic episodes, and not
the poetic form of the whole story.

According to Mikhail Chikovani, it cannot be assumed that the legend of Amirani existed
in poetic form in the distant past, then was lost and forgotten. According to the deep conviction
of the researcher, "Amiraniani" never existed as an integral poem. He believes that some
significant episodes of the prose text were gradually written out and gave way to a poem ... No

matter how long the poem is, if it is deeply imprinted in the minds of the people, it will not be
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lost; moreover, verse is much more conservative than prose, and the fading of epic lore is less

likely.

In this part of the qualifying work, we examined the poetic versions of the epic
"Amiraniani", based on their mutual comparison and analysis, outlined common and distinctive
features. Since it is impossible to determine the so called critical text (author's text) for a folklore
text, we tried to determine, find common semantic or formative nuances, traditional elements
characteristic of the variants of the specified text. On the other hand, we take into account the
fact that in a folklore text, in addition to collective traditional elements, there is always an
individual element, a linguistic nuance, which is determined by the speaker's performing style,
his skill, psychosocial tendencies, education, attitude to a particular issue. In this regard, the
comparison of Amiraniani's options gives us an interesting picture. From a semantic or formal
point of view, both versions of the same work presented in different regions and versions
created in the same region differ from each other. The difference is determined by various
factors, which for the most part stem from the individual interests of the narrator. It is also
indicative that we find a difference in the versions of the same narrator recorded at different
times, and this phenomenon is universal when considering a folk work performed by different
narrators.

In each transmission of the text of "Amiraniani", as is typical for oral speech, in addition to
the general formal or semantic similarity, interesting from the point of view of content, the
remarks of the speakers are interesting, as they are predominantly philosophical or didactic in
nature. In poetic versions there are proverbs, wise sayings that give us a certain idea of the
psychological portraits of the narrators. For example:

~Amiran, nu getsqineba, skhvanits arian kosani:

Tkhasats askhia balani, chirad — ki ar ghirs tmosani“ (Amiran, do not be offended,
there are those who do not have a mustache: the goat also sheds, but it's not worth the
trouble).

or:
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-~ Tevzi tevzs moutsurdeba, k almakhi oragulzeda,
Mets momikhdeba lamazi, rom gavigoro gulzeda “(fish will swim to fish, trout to
salmon,a beauty will suit me too, whom I would press to my heart).

Based on a comparative analysis of the variants of "Amiraniani", it can be concluded that
the key, transitional episodes of the monument are reflected in the poetic versions of the epic,
such as: 1. Birth-growing up, 2. Christening, 3. Childhood of the hero, 4. Second Birth, 5.
Kidnapping of Qamari, 6. Arab Ambri, 7. Renewal of power, 8. Exile, 9. Chaining.

In various poetic versions of "Amiraniani’, we can also find the so-called "marginal
elements", when the narrator deviates from the main line of the epic and turns the peripheral
elements into a source of poetic inspiration. In this case, along with the improvisation of the
authors-orators, we have literary-folklore and at the same time influences of one or another era;
often it is this circumstance that determines the presence of long and short variants.

In the poetic versions of the poem "Amiraniani", the narrator takes a certain formula both
from general folklore and a specific text, as well as from a specific areal tradition, which he
adapts to different contexts.

The constant transition of poetic formulas and syntagmas from one version to another is
due to the fact that easily remembered constructions are deposited in the mind of the narrator,
and they represent the building material of a new text. It is these solid formulas that can be
regarded as a kind of tradition that is stored in the memory of each narrator and will be revealed
unchanged in the process of “creating” a new version. Therefore, we consider correct the
opinion of the researcher Elguja Makaradze that the traditional elements of the text (avant-text)
exist in the memory of the narrator as a template, a frame into which the picture should be
redrawn. The narrator often performs this action improvisationally.

The building material of the poetic variants of Amiraniani is made up of solid “formulas”
(traditional syntagmatic and paradigmatic elements) that are unchanged when moving from one
region to another, although the next narrator will change this or that detail or add additional

information. For example:
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»Arts ise dakarguli var, dzmistsuli var Usup isi.

Sanam vigav, mt eri vsrise, me ar tsamqva javri misi,

Erti bagbaq devi damrcha, ar damtsalda mok 'via misi.

Vints rom me ima momik’lavs, chemi khmali igos misi,
Vints chem tsol-shvils sheinakhavs, chemi sagmo halal misi.
Svild-isari, lakht’-parita mimitsia, igos misi,

Karebs ukan shubi aris, igos is shubitsa misi,

Qvelaperi mimitsia, jach v-abjarits iqos misi.

Qvelas vali gardukhade, tsamqolia aravisi. “(1 am Yusup's nephew. While I was

here, I crushed the enemy and did not worry about anything, there was only one enemy

left to deal with - Deva. Whoever can kill him, whoever can look after my family - my

wife and children,let him take my sword, my bow and arrows, shield, spear and chain

mail. I will pay any debt."

or:

»I'saikitkhes, shig etsera: distsuli var Usup’isa,

Sanam viqav, mteri vmusre, ar shevch’ame javri skhvisa;
Movk’vdi mkholod javri gamqva ertis devis bagbaqisa.
Vinats mohklavs bagbagansa, chemi shubi alal misa;
Vints ded-mamas damimarkhavs, chemi puli alal misa.
Vinats rom debs gamitkhovebs, okro-vertskhli alal misa,

Vints me mamivlis, dammarkhavs, tsolits, rashits alal misa!“ (they read what was

written inside: “I am the nephew of Yusup, while I was here, I smashed the enemies; the only

concern and sadness was one Devi. Whoever kills him, I will give my spear; Whoever buries my

parents, I will give my money to him. Whoever marries my sisters, I will give gold and silver to

him, who will take care of me, bury me, I will give everything to him - both my wife and my

horse!”)
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The presented examples are formed and established in the traditions of the specific analyzed
text, however, in different versions of “Amiraniani” we will also find common folklore phrases
and formulas. For example, in the Meskhinian version of “Amiraniani” we read:

- ertma pirkushma vazhkatsma, mkharmarjvniv chamogviara,

Gutneuls kheli gagvikra, tsqal gaghmit gagvisriala. “(one gloomy brave
man passed from our right, tripping over the plowman's plow, we slipped and fell into
the water).

We find the same wording in the folk "Tarieliani":
»Devo, shen chemo dzmobilo,
K’arze vin chamogiara?
Devna upasukha:
Ertma pir-t'uksma moqmema,
tskhen-khetkit chamaiara;
khar-gutans tsikhli amahk’ra,
zghvas gaghma gaisriala“ (Dev, you are my brother, Who knocked on your door?
Dev replied: One of my servants, He rode past me;tripped over a plow and fell into the sea).

Tradition offers the narrator ready-made formulas, which are the building blocks of this or
that text. All this is the property of the general fund of tradition (general folklore, specific
textual, regional), from which the narrator selects verbal material and creates a variant of an
already existing text.

Chapter III. Prose variants of “Amiraniani”.

From a content point of view, the most self-sufficient are the so-called mixed variants
(combination of verse and prose) of Amiraniani. As for purely prose versions, there are only few
texts of this type.

The variants of “Amiraniani”'s pure prose do not differ either in content or in plot from
the other two types. Both in pure verse and in variants mixed with verse, there are also common

main plot motifs here. Actually, from the point of view of transmission, we have some changes
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in all three types of texts, which are manifested by fragmentation, contamination by other plots,
different transmission aspects, although this does not change the overall picture.

What are the prosaic variants in terms of content? In such narratives, the speaker's
phrases are concise and brief, the action is dynamic. It is noteworthy that a grandiose heroic
deed can be described in just a few phrases. As Mikhail Chikovani notes, the narrator always
tries to make his speech short, the position of the hero is rapidly changing, so that the adventure
consists of only the main actions. For example, in one of the Kakhetian variants we meet:
wamirani didi pakhapukhit movida krist'estan da utkhra: aba shen ginda chemtan shebmao?
daavlo ert titkmis mtist'ola kvas kheli da ormotsi versis ikit gadaagdo. aigho krist'em is kva da
ubrdzana tskhra mtas ikit gadak arguliqo. gaisrola es kva da tskhra mtas ikit gadaik arga. mivarda
amirani, am kvas, etsvala, magram kvas dzvrats ver uqo. amirani tanats ar eshveboda, mashin
krist'em brdzana, rom am kvaze mijachvuligo.“(Amirani came to Christ and said: Do you want
to have a bargain with me?” He put his hand on a stone almost the size of a mountain and threw
it forty miles away. Christ ordered this stone to disappear to distant lands. So, the stone
disappeared behind nine mountains. Amirani ran up to this stone and tried to move it, but could
not. However, Amirani did not retreat from his own and continued his efforts, then Christ
ordered Amirani to be chained to this stone). As we can see, the action develops rapidly, the
narrator's phrases are as concise as possible.

One of the Kartluli variants tells us about Amirani, who was kidnapped by the devas and
raised by them. Before the hero returns to his human appearance (“Deurad” spoke with the
“Georgians”, and they could not understand him) and is able to communicate with people, he
will have to fight: ,gaigona amiranma mamis sit'qva. Jari daidzra, gavidnen zghvis piras.
Zghvashi budobda rvapekhi tsalrka. Gamovarda da khalkhs tsali rkitzghvashi isroda” (Amirani
heard the words of his father. The army set out, they approached the sea. An eight-legged
unicorn nested in the sea. He came out of the sea and began to throw people into the sea with
his horn. Amirani noticed this from afar. He asked people to make way for him. When he saw

this one-horned animal, he threw a lasso on it). In addition to this episode, events are also
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rapidly developing in other episodes of the same version. For example, Amiran suddenly
discovers that the hero he is fighting is not a man, but a woman, moreover, he is strong and
invincible, which will make him angry: ,, meore dghes amirans meergo dak’vra. Atsia matrakhi,
daartges bichs. Bichma tavi maarida, gulispiri mistsa. Daartqa gulispirshi da gamochnda, rom
kali igo bichurad chatsmuli. Dabartsalda da deetsa es kali. Egdo ase erti saati da mere adga
motsqvet ili sula.ver mokla amiranma es gmiri, tsavida isev tsotskhali. Meore dghes kals unda
deek’ra. Amiranma ipikra, neta kals ar movekali da ar gavcheniligav am kveqanazeo, khval
damartqavs lakht’sao* (The next day, Amiran raised a whip and hit the boy. The boy dodged,
but hitting him in the face, it turned out that it was not a boy, but a woman dressed as a boy.
She staggered and fell. So she lay for an hour, and then barely got up. Amiran could not kill this
hero, he left her alive. The next day, Amiran regretted his action, he did not want her to die). As
we can see, the narrator suddenly starts talking about Amiran's superiority.

Regarding the purely poetic and mixed with verse versions of “Amiraniani”, we noted
that the mixed ones are the most self-sufficient. The reason for this must be in the fact that the
narrative can be conveyed in different ways - what the narrator cannot convey in poetic form
(many different factors; it is possible that this is the result of the fading of the epic narrative) is
filled with prose and vice versa. Therefore, the episodes presented in poetic form are solid. In
purely prose versions, we can easily find a changed detail, a changed plot connection, etc. In one
of the Gurian versions, for example, a very important episode of Amirani's adventures, the hunt
for wonderful deer, completely disappeared. Here the story begins with the appearance of
Amirani by a childless husband and wife. The following episode describes how the child is
christened by Christ and how the hero grows up. As an adult, Amirani does many great things,
including killing a devi, who forces people to leave their homes, "breaking out" from the belly of
a dragon, etc.. However, there is not a single episode where he hunted with his brothers or
discovered a tower Tsamtsumi.

When discussing poetic variants, it was revealed how often this or that “transition”

occurs in the text. We have already noted that many of them have survived only in prose
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versions. The study of purely prose narratives gives us a picture that is very interesting from this
point of view. A detailed description of the miraculous birth of the hero, information about his
exciting childhood, as well as facts about his chaining, can be found in prose versions. For
example, from the point of view of the miraculous conception and birth of the hero, one of the
Gurian versions of “Amiraniani” is very interesting. According to it, a hunter dreams that he has
a son: ,gameighvindza monadirem da etsqina nametari, shvili rom ar duurcha khelshi‘ (the
hunter woke up and was sad that he had no son). The awakened hunter seems to feel that he
will soon leave this world, and warns his wife about this. As the researcher Elene Virsaladze
notes, the motive of the hunter's "luck" is preserved in this episode, but the cause of the hunter's
death remains unexplained.

The miraculous birth of Amirani from the goddess is narrated in one Svanetian legend,
according to which a hunter finds a maiden with golden braids named Qarani in a rock, with
whom he falls in love immediately. When Qarani's time for giving birth approaches, she asks
the hunter to protect her because she is afraid of the man's first wife. The hunter does not
believe Qarani, but, indeed, the woman's expectations are justified - the first wife pierces her
with a dagger. Before dying, the woman says to the hunter: ,,me mutselshi mqgavs vazhi. Imas
dromde rom moeghtsia, misi momrevi kveqanaze araperi ikneboda, magram akhla ar chans,
rogor ra daemarteba” (1 have a son in the womb. If he were born, he would be invincible, but
now it is not known what will happen to him). After that, Qarani asks the hunter to cut her
belly and to wrap the newborn in the skin of a bull and take him to the crossroads; on the chest
of the child she asks to put a letter with the following content: ,am vazhis sakheli amirm, dal-
garanis shvili. leso krist'es monatluli, amanis gazrdili da amanis da misis shvilebis gamtsqveti "
(this boy's name is Amirm, the son of Dal-Qarani; he is christened by Jesus Christ, brought up
by Amani, and finally left by Amani and his children. The presented examples describe in detail
the conception and birth of Amirani.

Variants of "Amiraniani" recorded in Adjara are also prosaic. Recent studies on relevant

materials prove that "Amiraniani" was quite common in Adjarian oral speech. These stories
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concern Amirani's counterparts - "Dejal", "Dejal-Rompap", or "Dejal-Okhruj". This mythical
character, according to the beliefs of the Muslims of Adjara, is an evil spirit, about which the so-

called Hadiths, or the apocrypha of the Koran, tell in detail.

Chapter IV. Mixed variants of "Amiraniani".

The most common variants of "Amiraniani" mixed with verses are found in Georgian oral
speech in large quantities. It is significant that such options are the most self-sufficient in terms
of content. They fully tell narrate about the adventures of Amirani, Badri, Yusupi.

In the study of the prose variants of “Amiraniani”’s mixed with verse, the most important
problem is obviously the relationship between prose and poetry. A study of the options available
to us, recorded in different regions of Georgia until recently, showed us that:

1. Prose and poetry often repeat each other;
2. Prose and poetry complement each other.

The first researcher of the legends of the Amirani’s circle, Mikhail Chikovani, in his
monograph “The Chained Amirani” firmly believes that prose and poetry in verse-mixed prose
versions repeat each other: “Poetic places represent the peaks in the narrative, and prose is their
connecting passage. In terms of content, there is often a coincidence between them: the poem
conveys the same things as the prose. In support of this, the researcher cites several Pshavian
examples:

1. ,sulkalmakhi mokvda. Imis, daetsnen oblebis sakhl-k'ars da sul ali aadines, aaokhres da
daabundoves. Dzmebi, devebis dashinebulebi, sul gadaik argnen, gastsires tavisi kvegana"
(Sulkalmakhi has died. His enemies, the devas, began to vent their anger. They attacked the
doors of orphanages, burned and destroyed them. The brothers, intimidated by the devas, hid,
leaving their homeland to the mercy of fate).

Poetic inclusion:

»badri, usip’i, amiran oblebi movigarenit,
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devebis dashinebulni chabalkhets chavigarenit” (Badri, Yusipi, Amirani, we
gathered orphans, frightened by the devas, we will rush to Chabalkheti).

or:, badriusip’l, amiran oblebi mobiqarenit,

ghvelp ar gvinakhavs, k'erai, sachales movigarenit” (Badri, Yusipi, Amirani, we grew
up as orphans, we had no heat, we grew up in a barn

2. ,gavida khani, gaizarda amiranits: iseti ghonieri gakhda, rom mitsas umdzimda misi
t areba; usipi da badri mshvenierebi igvnen” (Time passed, Amiran also grew up: he became so
strong that the earth became difficult to withstand him; Usip and Badri were wonderful).

In the same verse:

»tsot’a K’atsia amiran, tsot’a sma-chama eqopa:

Sadilad bugha k' amechi, vakhshmad arts sami eqopa.

Badri kalsa hgav lamazsa, tav-bolot gamagrebulsa,

Usipi — broils tsikhesa, tav-bolot gamagrebulsa,

Amiran — shavsa ghrubelsa, saavdrod gamzadebulsa“ (Amiran is a small man, he
drinks and eats little: a buffalo for lunch, and for dinner even three buffaloes are not enough.
Badri looks like a beautiful woman ready to become a bride, Usip looks like a crystal castle,
fortified from beginning to end, Amiran - like a black cloud, prepared for a storm).

According to the second verified version, we can say for sure that the poetic text is not a
direct repetition of prose and tells us much more about epic heroes. The oxymoron presented at
the beginning of the poetic text(,The poem conveys the same thing as the prosetsora
katsia...tsot a sma-chama eqopa... sadilad bugha k'amechi...”(Little man ... he has little food and
drink ... a buffalo for dinner...) represents the image of the hero in a completely different way.
Also, the prose text does not say anything about the features of Amirani's appearance that
determine his character: ,,amiran — shavsa ghrubelsa, saavdrod gamzadebulsa“ (Amirani is like a
black cloud prepared for a storm). The external features of Badri and Yusipi are not emphasized

either.
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To prove that prose and poetry do not repeat each other in mixed versions, let us cite, for
example, the version recorded in Kartli - "Amiran Darujanashvili". This story tells about three
brothers, one of whom is Yusipi, the father of Amirani. According to this version, the devas take
Amirani's uncles Badri and Sulkalmakhi as winemakers into their service. Later, Amirani goes to
save his uncles: ,,devebi, martlats, amirans dakhvdnen baghshi da stkves. “es ra k argi gmatsvilil
movida, magram mokle khmali ak’ravso“. Meore devma stkva: “ mok’le khmali ras ashavebs:
tsamovagot shamp urzeda, naghvinevze k argiao“ (The devas met Amirani in the garden and
said: "What a good young man has come to us, but he has a short sword.' The second Devi said:
"A short saber is not a hindrance to us, let's put him on a skewer, he will be delicious with
wine". Hearing this, Amirani said:

~amirano mshveniero, ghvinis pero da dzliero,
Mok ’le khmali ras mishavebs, pekhi tsavdga tsina meo“ (I am Amirani, handsome
and strong, what's wrong with a short sword if I go ahead?)

The poetic version uttered by Amirani, seems to repeat what the Devas said, but in this case
it is a paraphrase of a wise proverb (“a short sword is not a hindrance, stretch your leg and it will
reach”), which is aimed at self-encouragement. The hero opposes the centuries-old wise
experience of the Georgian people to the devas. The poetic and prose texts complement each
other, including the episode of the version under discussion, when Amirani saves his uncles:
Amirani puts on Yusipi's iron cap and scares the devas with his voice, goes hunting with
Sulkalmakhi and Badri. The narrator tells us the story of the hunt using a poetic text and does
not repeat the content of this text in prose form. “Amirani and his uncle went hunting” is an
independent poetic text, and if it weren’t for him, this version of the mixture with poems would
be largely lacking in content.

Thus, we can conclude that the poetic text not only repeats the content conveyed in
prose, but also complements, concretizes, clarifies and conveys this or that detail with different

strokes, what makes it possible to better understand the character or situation.
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Prose mixed with poetry reminds us of a fairy tale. This similarity is indicated by the
typical opening and closing formulas of the epic. The speaker begins to narrate about the
adventures of the hero with a formula that is completely unrelated to the text in terms of
content. The purpose of such a formula may be to attract the attention of listeners.

Introductory formulas may clarify what is being said or have a religious content, for
example, in the above mentioned episodes: 1. ,igo erti monadire, k'ai mdidari, shemdzlebeli
(Once upon a time there was a hunter, rich and prosperous) (Gurian); 2. ,amirans ambavi
mout anes, rom ert khemtsipes dzalian lamazi kali hqavso“ (They brought news to Amirani that
a ruler has a very beautiful wife) (Kartlian); 3. ,,amirani iqo ghvtis natluli da ghonieri“ (Amirani
was God's godson and he was strong) (Kakhian).

Along with the narrative-realistic versions of "Amiraniani", both types of narrative-
religious beginnings are often found: praising - ,,igo da ara iqo ra, ghvtis uk'etesi ra ikneboda "
(Was it or was not, what could be better than God) (Gurian), blessing - ,,igo da ara igo ra, ghvtis
uk’etesi ra ikneboda, iqo shashvi mgalobeli, ghmerti tkveni mtsqalobeli* (Was it or was not,
what could be better than God, there was a song thrush, your merciful God" - (Pshavian).

The study of mixed versions of "Amiraniani" is also interesting from the point of view
of drawing the artistic images of the characters. It is significant that in this case the prose text
gives us more extensive information about the character of this or that hero than the poetic one.

First of all, the artistic image of the epic hero - Amirani is interesting. When discussing
poetic variants, we noted that the collective narrator uses the epithets, existing in the tradition,
to convey the character traits of the character. According to the variants, Amirani is
~ghvinisperi“(the colour of wine) , , pirkushi® (gloomy) person. In one instance, the narrator
even compares him to ,saavdrod gamzadebul shav ghrubelsats* (a black cloud which is about to
burst into a storm). It is very interesting how the character's image is drawn in mixed versions.

In mixed, i.e., poetic versions, the artistic image of the characters is even more
developed. For example, Amirani is different from other boys and grows at a special rate; it is in

the Georgian mixed version that we read: ,es patara bavshvi upalma tavis khelit monatla da
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sakhelad amirani utsoda. Vints tslit izrdeboda, amirani dghit izrdeboda. Ase rom, ati tslis
amirans pitskheli omis gadakhkda k’idets sheedzlo“ (the Lord christened this little child himself
and named him Amirani. He grew by leaps and bounds). The hyperbole presented here clearly
indicates the difference between the hero and others.

In mixed versions, the issue of Amirani's appearance is also very interesting. A pure
poetic text gives us such information, but it is not complete. In this case, the prose fills in the
information. In one of the Georgian versions, we read: ,mtsqemss shig sheukhednia da
daunakhavs didi, uzarmazari vazhk atsi, romelsats tskhrilisodena tvalebi hkonda, turme. Es igo
tviton amirani* (The shepherd looked inside and saw a huge man who turned out to have eyes
the size of a sieve. It was Amirani himself).

Variants of “Amiraniani” mixed with poetry are interesting from the point of view of
content. In the course of the study, the following questions arise: what exactly is presented in
the form of verses in each of them? are we dealing with some kind of regularity? - From this
point of view, we examined the variants recorded in different regions.

Judging by the mixed versions of kartluri and kakhuri, the episode of going hunting is
most often found in poetry. Also, the scene of Amirani and Devi's deal, their dialogue is often
presented in verse form; Qamari's courtship of her beloved, her remarks, when describing
Amirani's opposition to the Ruler of the Clouds in mixed versions, are almost always poetic:

~-amiran, gole, goleo, mukhlat gakeben maleo
Gastsi da uk'an mogdeven, omi itsian tskhareo® (Amirani, soon you will be
praised. Move away, and they will pursue you, they know how to fight).

In mixed versions, individual passages of the epic are not transmitted in poetic form for
any regularity. It can be concluded that the narrator remembers the poetic phrase based on his
own interest, and conveys the rest of the information in prose.

Chapter V. Traces of the transmission of religious confessions in "Amiraniani"

There are many problems with the Amirani’s story. Among them, in the process of

research, we consider it very important to pay attention to the time of the formation of the epic,

51



as well as to the fact how mythological paradigms were reflected in it; what the epic of
“Amiraniani” before Christianity could be; why the face of Christ the Godfather disappears in
some later records, and in general, what the problem of the appearance of religious confessions
in the epic is.

Indeed, the connection of "Amiraniani" with religious confessions is a very interesting
aspect in a comprehensive study and analysis of the epic. Some scholars quite rightly believe
that “the legend of the hero chained to the rock existed in Georgia before Christianity”
(Chikovani). In versions of the epic we find pre-Christian motifs, including the episode of
bathing in milk, presented in the Svanetian version of "Amiraniani". This archaic motif can be
considered a kind of christening, the initiation of the hero. From this point of view, the question
of Amirani's parents is also interesting. According to the Svanian variants, Amirani is the son of
the goddess of hunting, Dali.

One of the significant archaic layers of "Amiraniani" is the question of Qamari's father.
Who is the Lord of the Clouds? What hidden power does he have? According to the versions of
the epic, the mighty Amirani, who had previously dealt with the devas, having escaped from the
belly of the dragon, however, cannot defeat Qamari's father until the beauty teaches him a
special fighting technique. For example, in one of the Kakhetian variants we read:

Amiran, tsol-dedamk’vdaro, omi ar itsi k’ilosa
Maghla rasa stsem spilosa, dabla shemohk ar rbilosa.
Dahk’ra da dzarghvi sheatsqdes, daetsemian dzirosa...

(Amiran, you don't know how to fight. Why are you hitting the elephant high? Hit
lower, in a soft place. If you hit like that, its veins will burst and it will fall...)

This simple combat strategy is somehow unknown to Amirani. Perhaps one can assume
that the narrator is talking about the extraordinary strength of Qamari's father. More precisely,
he knows about his secret. The place of residence of the Lord of the Clouds also corresponds to

the deity - his abode is not on earth.
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According to Mikhail Chikovani, who was quite right, it would not have been difficult
for the godson of Christ to defeat Qamari’s father. Moreover, this would be a logical ending -
Amirani defeats the antagonist with divine power. Here the researcher, discussing a possible
different ending of the episode given in the pagan "Amiraniani’, notes that we should pay
attention to the superhuman nature of the "Lord of Evil Spirits" and the capabilities of his army.
Variations show how the march of the army of Qamari's father causes a wind, then a whirlwind,
followed by the sudden appearance of clouds and rain.

The researcher considers important aspects related to the mentioned problem and
concludes: “Qamara’s father is the “Lord of Evil Spirits” living in heaven, in other words, the
deity of Taros, who in mythology commands the sky and clouds”. It is for this reason that it is
difficult for Amirani to cope with the antagonist until the daughter of the Ruler of the Clouds
comes to his aid (cf .: the sensual Medea also helps Jason defeat Aeétes).

Obviously, the appearance of Christian motifs (Amirani's christening by Christ,
Amirani's christening by angels or St. George, opposition to God-Christ, etc.) in the epic is a late
event, but traces of the pagan worldview are well preserved in most versions.

Christening, the first of the sacraments of the Christian faith, is actually the most
significant step in Amirani's adventure. “Amiraniani”, having passed through the worldview of
many epochs, naturally passed through the Christian religious confession, and it is worth noting
that it was these episodes (Christening, the relationship between godfather and godson) that he
kept most alive. In addition to being miraculously born and being a “rejected child”, the hero is
the godson of Christ, that is, the Lord, and this also distinguishes him from others.

According to some versions, Amirani is the godson of St. George. According to one of the
Gurian versions, Amirani will see a lonely tower hanging between heaven and earth. Christ God
advises the hero not to enter this tower, but the disobedient Amirani still goes there. A beautiful
maiden, who is the goddaughter of St. George, lives in the tower. According to the same version,

Saint George is also the initiator of Amirani's punishment.
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According to one version, when God punishes Amirani for his arrogance and chains him
to a glacier, the hero's antagonist, the dragon, will take advantage of this. He is about to eat
Amirani: ,mqinvaris tsveridan gadmotsotsda |gveleshapil da dabmul amirans shechmas
upirebda, turme; magram misi ganzrakhva ts. Giorgis gaugia da stsrapad ikve gachenila.
Tsmindans gveleshapisatvis titis daknevit utkvams: ‘shecherdi, amirani tsodvebis
mosananieblad davabit da ara shens gasadzghomado, mandve gakvavdio!” Am siyqvebit
gveleshapi ikve gakvavebula“(The Serpent crawled out of the top of the glacier and was about to
eat the bound Amirani, but St. George quickly appeared there. The saint waved his hand at the
Serpent and said: “Stop, Amirani is chained here so that he repents of his sins, and not for you to
eat him! Turn to stone!" With these words, the Serpent turned to stone on the spot). As we can
see, the narrator believes that the binding of Amirani is a common decision; according to this
variant, St. George is also an accomplice in punishment.

Traces of the influence of the Christian religion can be clearly seen in the versions of the
“Amiraniani” discovered to date. The transmission of the folklore text implies a change in the
variants of episodes discussed above - in the "individual repertoire” of a narrator there is
knowledge about specific episodes of Amirani's adventure, although he often deviates from the
standard plot of the hero's adventure and offers a different version. All this is caused by a

number of nuances, including the attitude of the narrator to religion.

GENERAL CONCLUSIONS

Observation of the poetic variants of the epic "Amiraniani", their comparative analysis
allows us to highlight the aspects of transmission associated with the functionality of both a
particular text and a folklore text as a whole. In particular:

In the poetic versions of the epic "Amiraniani" there are key, so-called "transitional"
episodes of the monument, which make up the archaic layer of the epic.

In the poetic versions of "Amiraniani" one can find the so-called "marginal" elements

characteristic of folk works - when the narrator deviates from the main line of the epic and
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turns peripheral, marginal elements into a source of poetic inspiration. At this time, we usually
deal with improvisation.

The building material of the lexical variants of "Amiraniani" are "formulas" (traditional
syntagmatic and paradigmatic elements). Some of them have a general folklore distribution,
however, there are more formulas that have been formed and established in the tradition of a
particular analyzed text.

A comparison of the poetic versions of “Amiraniani” showed us that what constitutes a
folklore text also exists in tradition. It is tradition that offers the speaker ready-made formulas, a
plot frame, a genre model, which are the building blocks of a particular text. All this is the
property of the general fund of tradition (general folklore, specific textual, regional), from
which the speaker selects verbal material and creates a variant of an already existing text.
Accordingly, a folklore text does not act as a separate sample subject to oral presentation, but as
a representation, a manifestation of types, classes, and traditions in general. Given this, the
subject of research and observation should not be just one, in this case, the translated text, but
what has a pre-text status, what exists in the tradition.

By comparing the poetic variants of "Amiraniani" it was established that the presence of
variants is determined by the fact that the narrator does not need to memorize the entire text,
since he himself is its creator. Simply put, in the process of reproducing a folk work, he himself
creates a new text every time. The speaker retains in memory solid fragments of the content,
certain language forms, rhythmic-melodic pattern, knowledge about the characters and their
roles, toponymy and other nomenclature, rules for the design and transmission of the verbal
representation of the listed elements.

In terms of content, the most self-sufficient variants are mixed ones. Based on the example
of mixed versions of “Amiraniani”, we can conclude that the poetic text not only repeats the
content conveyed in prose, but also complements, concretizes, clarifies and conveys this or that

detail with different strokes, what allows a better understanding of the hero or situation.
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Variants of the poem "Amiraniani" mixed with verse are interesting from the point of
view of content. In variants mixed with verse, the description of the hunting episode is most
often found. Also, the scene of the bargain between Amirani and Devi, their dialogue are often
presented in poetic form; courtship of Qamari's beloved, her remarks about the confrontation
between Amirani and the Lord of the Clouds in mixed versions are almost always poetically
arranged.

In mixed versions, separate passages from the epic are mixed with the verse without any
regularity. The speaker remembers the poetic phrase based on his own interest, and conveys the
rest of the information in prose.

In the mixed, i.e. poetic, versions of “Amiraniani”, the artistic image of the characters is
even more expanded; the question of Amirani's appearance is presented in a very interesting
way. The poetic text of the epic gives us such information, but not completely. In this case, the
prose part complements and clarifies the information.

The prose versions of "Amiraniani" are not self-sufficient, although after the transmission
in these versions all the "transitional episodes" that the hero has to go through on his life path
are preserved, although these variants are interesting in terms of drawing characters, the artistic
image of the hero is presented situationally. The narrator's speech is short and flexible, the story
is told briefly and concisely.

The Adjarian prose versions of “Amiraniani” are very interesting. In some of them,
Amirani and the Qur'anic apocryphal character Dejal differ; however, in some versions Dejal is
referred to as Amiran and the narration is brought in line with “Amiraniani” and tells about the
adventures of its characters.

Taking into account the existing Adjarian variants of "Amiraniani", it can be concluded
that historically in Adjara, as in all of Georgia, there must have been perfect variants of
"Amiraniani". The fact that in the folklore of Adjara the story of Amirani is still at the level of a

counterpart and is mostly preserved in fragments, should be sought in the historical difficulties

56



of this corner, which resulted in the transmission of the image of an epic hero fighting for

freedom.

Traces of the influence of the Christian religion can be clearly seen in the versions of
“Amiraniani” discovered to date. The transmission of a folklore text presupposes precisely the
change of variants of episodes - in the "individual repertoire" of the narrator there is knowledge
about specific episodes of Amirani's adventures, although he often deviates from the standard
narrative about the hero's adventures and offers a different version. All this is connected with a

number of nuances, including the attitude of the narrator to religion.
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1. ,Amiranianis“ vrtseli da mokle leksiti variant'ebis urtiertmimarteba” — batumis shota
rustavelis sakhelmtsipo universit'etis, kartuli pilologiis dep art ament’is, pilologiuri matsne, t.

VI, gv. 70-77, batumi, 2022;

2. ,Traditsiuli pormulebi ,amiranis” leksit variant'ebshi“ — VII saertashoriso sametsniero

(distantsiuri) konperentsia ,ena da k'ult ura“ - shromebi, gv. 177-184, kutaisi, 2022;

3. ,Amiranis“ shereuli variant'ebis transmisiis p’roblemisatvis“ — zhurnali ,,chorokhi“ N°4, gv.

79-88, batumi 2022;

4. ,Amiranis“ transmisia acharul variant'ebshi“— saertashoriso k avk asiologiuri k ongresi, ivane
javakhishvilis sakhelobis tbilisis sakhelmtsipo universitetis gamomtsemloba, 2022 (is being

printed).

57



